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Ineta Kivle

Ontology of Art: Mimesis and Play

Ontology of art in the context of mimesis and play shows linkage be
tween ontological components of artwork and its functions. Artwork ob
tains of its own being that is illuminated by the activity of the artist, phi
losopher or any other human being that experiences art and is involved in 
play of art. Drawing on the cogitations of Plato, Aristotle, Husserl, Gad- 
amer and Heidegger, the present study analyses mimesis and play from the 
point of view of ancient philosophy and hermeneutical phenomenology. 
Philosophical approach to mimesis and play concerns the relations between 
being, human, reality and creativity. The subject matter of the study con
firms interconnectedness between ontological structures and functions of 
mimesis and play, human’s experience and actions. Concepts of mimesis 
and play gain importance not only for understanding of art, but also for 
clarification of creative and cognitive actions of human. The present study 
shows, that mimesis and play as philosophical concepts exist beyond (above 
/ bellow) of the concrete expression of art, but -  at the same time -  they are 
immanent to any artwork, and consist of such inseparable components as: 
movement and action, sequence and order, imitation and interpretation; 
truth and catharsis; horizons of art, place and time of artwork; essence and 
appearance; representation and transformation. Philosophical interpreta
tions of these components display being of art that is mediated by human s 
actions -  human-created artwork by imitation and play.

Philosophical concepts of mimesis and play uncover art from several 
points of view and show reversible influence of both. Artwork and human 
mimesis and play are immanent to any artwork, as well as to creative activity 
of humans. From mimesis in ancient Greece to contemporary philosophi
cal modifications, various dimensions of usage of the term have developed.
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experience, mind and emotions play with intentions of existing artwork. 
Mimesis differs from play in that it is more inclined to characterize human 
activities as covering a wide range from subjective intentions to empathic 
attention, to the world and others. Humans arrange the play, however, the 
play has its own being and it experiences itself -  the structure of the play 
absorbs the player into itself.


