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Témas aktualitate

Tekstiliju, to skaita auSanas un apgérba vésture ir nozimiga Lat-

vijas kultiras véstures daja. AuSanasattistibas sakums saistams ar

apgeérba darinaSanu. Ari turpmak auSana saglabaja savu nozimi ka

apgérba ieguves veids, tadé| svarigi izsekot tieSi $ai nodarbes jomai.

Gandriz visus nepiecieSamos audumuskatri zemnieku satmnieciba

Latvija gatavoja lidz 19. gs. vidum.

Latvijas tradicionalaja kultira auSana bija galvenokart Jauku un

mazpilsétu iedzivotaju nodarboSanis (lidz pat 20. gs.). Zemnieki

turpinaja valkat majas austus apgérba gabalusari 19. gs. otraj4 pusé

un velak (pat pcc tradicionala tautas térpa nomainas ar laikmetigas

modes drébém). Vienlaikus lietoja gan pirktos, gan majads austos

audumus. AuSana daudzu gadsimtu garuma ienéma Joti nozimigu

vietu un turpina to saglabat ari miisdienu Latvijas tradicionalaja kul-

tara, lai gan jau ar citu nozimi.

Par zemnieku apgérbu Latvija pétijumi veikti, izzinot laikposmu

galvenokart no 18. gs. beigam lidz 19. gs. otrajai pusei. AtseviSki

pétijumi iesniedzas ari 20. gs., uzmanibu picvérSot appérba piegrie-

zumam un komplektacijai. AuSana Latvija pétita ari ka amatniecibas

nozare.

Par majausto apgérba audumuattistibu joprojam Latvijas tek-

stiliju vésturé trukst pétiyumu,kas attiektos uz visu Latvijasteritoriju

lidz Sim neizpétitaja laikposma. Tapéc promocijas darbam izraudzita

témair “Majaustie apgérba audumiLatvija 19. gs. pédéja ceturksni

un 20. gs.” Téma teklaujas ari plaSaka Latvijas tedzivotaju dzives-

veida un kultiiras izpétes tematika.



Majaustie jeb ar rokas stellém austie appérba audumitekstiliju

vesturé ir interesanti ar to, ka tajos apvienojas gan senas — parman-

totas iepriekSéjo gadsimtu tradicijas (pats darinaSanas process), gan

ari jaunds, laikmetigads iczimes apgérbaattistiba. Salidzinajuma ar

austajam telpu tekstilijim audums apgérbos redzams mazakoslau-

kumos, tapéc pirmaja vieta izvirzas ta fiziskas IpaSibas: vijigums,

audumakritums, stingrums, virsmas spidums vai graudainumsutt.

Apgérba audumosattistastieSi tekstilijam raksturigas IpaSibas. Lat-

vija 20. gs. majas austo auduma pinumu kopumsunto lietojums

apgerba lidz Sim ir noteikts tikai daléji. Tapéc nepiecieSams pétit

audumudarinaSanas tehnologiju, nosakot auduma pinumuveidus, to

funkcionalo un estétisko atbilstibu lictojumam. Laikmetigas auSanas

literatiras pétijumiir tikpat svarigi ka tradiciju parmantojamibas

noteikSana, jo apgeérba audumi vairak neka austis telpu tekstilijas

(gan no praktisko, gan psihologisko apsvérumuviedokla) ir pakJauti

modes un jauno tehnisko risinajumu ietekmém.

Pétijuma hronologiskie ietvari

Pétijuma hronologiskas robeZas, kas ietver laiku no 19. gs. pédéja

ceturkSna lidz 20. gs. 90. gadiem (nosaciti miisdienam), izraudzitas

saistiba ar parmainam latvieSu apgérba valkaSanas un darinaSanas

tradicijas. Lauku apvidos liclakaja Latvijas daJa 19. gs. pédtyja ce-

turksni industrializactjas radito parmainu ietekmé tautas apgérba

attistiba sakas jauns posms, kuru nosaciti var saukt par modermo.

Laucinicku apgérba darinaSanu un valkaSanuaizvicn izteiktak ietek-

méja laikmetiga mode, tomér audumu gatavoSana majas turpinajas.

Audumu darinaSana apgérbam ar rokas stellém ka ikdienas dzives

nepiecieSamiba izzudatikai 20. gs. 50. gados. Pétijyuma ieskicéts ari

laiks lidz 90. gadiem, jo dazus audumusapgérbicm daijamatnieki auz

art musdienas.



Pétijuma mérki un uzdevumi

Pétijuma mérki ir noteikt majausto audumuattistibas pakapi Lat-

vija laikposma péc tradicionala tautas apgérba nomainasar laikme-

tigas modes drébem; noskaidrot Latvijas audéju darinajumu vietu

auSanastradiciju attistiba (salidzinajumaar citim Eiropas zemém).

Laito izdaritu, pétijums par majaustajiem apgérba audumiem ietver

Sadus uzdevumus:

1) sniegt majaud¢ju profesionalo raksturojumu un vinu aroda

apmacibassistémasizklastu dazados laikposmos, skaidrojot iemes-

lus, kas veicinaja apgérba audumu gatavoSanu majas un amatnieku

darbnicas;

2) apzinat apgérba audumu gatavoSanailietotos auSanas rikus,

vértéjot to piemérotibu audumu darinaSanai un atbilstibu noza-
res modernizacijai salidzinajumaar citam zicmejaustrumu Eiropas

zemém;

3) konstat&t, kadi materiali, auduma pinumi, krasu, Imniju un rak-

stu kompozicijas lietotas Saurajiem (0,5—15 cm) un platajiem (16—

220 cm) apgérba audumiem,izvertéjot to atbilstibu lietojumam un

nosakot auSanasliteratiras ietekmi;

4) noskaidrot, kadiem apgérba gabalicm audumusturpinaja aust

ar rokas stellém, analizéjot racionalo apsvecrumu,tradicyju, gaumes

kritériju un modes ietekmi apgérba audumu darinaSana.

Pétijuma struktira

Promocijas darbu veido ievads, izmantoto avotu unliteratiras

apskats, éctras nodalas, nobeigums, tekst4 ievietoto attélu anotaciju,

ka ari avotu unliteraturas saraksts. levada dots izvirzitas témas un

tas hronologijas ietvaru pamatojums, notcikti darba mérki un uzde-

vumi, ka ari minétas pétnieciskas metodes.



Avotu un literatiras apskata analizetas emografiska pétijuma avo-

tu grupas un sniegts izmantotas literatiras parskats. Galvend uz-

manibapievérsta avotiem, kas satur plaSu informaciju izvélétas temas

izpétei.

Promocijas darba galvenais satura izklasts péc hronologiska un

vésturiski genétiska principa sniegts éetras noda]as. Pirmaja nodala

“MajauSanas pastavéSanas nosacijumi” aplikota vésturiskAssi-

tuacijas ietekme uz rokas stellés darinato apgérba audumupiepra-

sijumu un piedavajumu, sniegts audéju grupu profesionalais rak-

sturojums un parskats par apmacibas sist¢mu dazados laikposmos.

Apgérba audumutipologiskais dalijums Saurajos un platajos, ka ari

to grupéjumsatbilstoSi lietojumam ir pamata turpmakajam satura

izklastam. Otraja nodali “Saurie apgérba audumi”raksturota

Sauro jcb jostveida audumu darinaSanas riku vésturiskaattisttbas

pakape, noteiktas Latvija pétamajd laikposma zinamas Sauro

audumu tchnikas, ka ari analizéta rotajuma rakstu saistiba ar to

darinaSanas vcidu. TreSaja nodaja “Platie apgtrba audumi” rak-

sturotas (pétamaja laikposma) Latvija plato audumuauSanailieto-

tas stelles, nosakot to modemizacijas pakapi; konstatéts tehniku

kopums,kura darinaja audumus apgérbam,vicnlaikusari skaidro-

Jot vésturisko attistibu un pinumu tehnologisko picmérotibuto lie-

tojumam. Ceturtaja nodala “Majausto appérba audumulieto-

jums”notcikts pétamo audumutipologiskais iedalijums péc valka-

taja dzimtes un apgérba veida. Saja nodaja aplikotas vésturisko

apstaklu raditas parmainas, k4 ari konstatétas tradiciju, racionalo

apsvérumu un modes tetekme audumuizskata. Satura izklasts ap-

vienots ar vizualo informaciju, ko sniedz teksta ievietotie krasainie

un melnbaltic attéli.

Promocijas darba secinajumi dod atbildi uz ievada aktualizé-

tajiem jautajumiem un atbilst darba izvirzitajicm mérkiem. No-

beiguma dala izvértéta ar rokas staviem austo apgtrba audumu



attistibas pakape Latvija (laikposma péc tradicionala tautas apgérba

nomainas ar laikmetiskas modes drébém) un paradita majausto audu-

mu darinaSanassaistiba ar auSanastradiciju attistibu zieme|austrumu

Eiropa.

Pétijuma teorétisk4 un praktiska
nozime

Promocijas darbsir tipologisks, salidzinoss pétijums Latvijas

kultiiras vésturé. AtSkiriba no citiem tekstiliju izpétei veltitajiem

etnografu darbicm taj4 aptverta visa Latvijas teritorija; aplikota

majausto apgérba audumu darinaSanas ncpiecieSamibaun tradi-

ciju attistiba lidz Sim maz pctita perioda. Darba izsekots Latvijas

kultirvéstures célonsakaribam, kas pastav starp majamatnicci-

bas un rupniecibas raZojumiem,to lietojumu un piemérotibu vic-

téjiem apstak]iem (lietderiga sezonas darbaspéka izmantoSana,

klimatisko apstak]u ietekme, létaka audumu ieguveu.c.). AtSkiriba

no lidzSinéj4m publikacijam, majausto apgérba audumuattisti-

bas tendences pétijuma pirmoreizi plasak salidzinatas ar Skandi-

naviju un Viduseiropas regiona zemém. Promocijas darbs skaidro

musdienu procesus latvieSu kultura, it seviSki tautas maksla un

amatnieciba,iek|aujot zindtniskaja aprité maz zindmusetnografijas

avotus. Galvenokart tie ir vél nepublicétie LU LVI Etnografijas

kratuves materiali. Promocijas darbs izmantojams ka salidzina-

mais materials citu regionu tautas apgérba un tekstiliju izpété, art

ka macibu lidzeklis, izstradajot Latvijas tekstiliju véstures kursa

programmuvid@jam specialajam un augstakajam macibu iestadém.

Darbaanalizétie pieméri var noderét, apgustot ieprickSéjo paau-

dzu kultiiras mantojumu, par icrosmes avotu misdienu dailamat-

niekiem.



Pétijuma rezultatu aprobiacija

Majausto apgérba audumuizpétes rezultati publiskoti 16 zinat-

niskajos rakstos. Viens no tiem iespiests periodiskaja zinatniskaja

izdevuma “Latvijas Zinatnu Akadémijas Véstis”, pieci — Zumala

“Latvijas Véstures Institita Zurnals” Paréjie iek|auti tados izde-

vumos ka “Etnografs profesors Dr. habil. hist. Saulvedis Cimerma-

nis: Bibliografija, darbabiedru veltijumi 70 gadu jubileja” (strija

“Latvijas véstumieki”, R., 1999), ka ari zinatnisko konferen¢u tezu

krajumos “Latvijas PSR véstures problémas”(R., 1989) un “II Pa-

saules latvieSu zinadtnieku kongress” (R., 2001). Divas publikacijas

icvietotas 4rzemju izdevumos,kasar ir zinatnisko konferencu mate-

ridlu apkopojumi “Mamoapuaabl nasyKoéga-npakmbiunal Kan-

@eponyoii “Hapodnoia naacet — Macmaymea i pamacmeo”(MincK,

1994) un “Dangaus ir Zemés simboliai: senovés baltu kultira”(Vil-

nius, 1995). Pieci raksti publicéti tematiskos populari zinatnis-

kos rakstu krajumos: “Omaments Latvija: materiali makslas vésturei”

(R. 1994), “Lejas Bulana — latvieSu ciems Sibinja” (R., 1995)

un “Daugavas raksti” (R., 1991), ka art Dabas un véstures kalendara

(R., 1990, 1992).

Nolasiti devini referati saistiba ar promocijas darba tematiku

zinatniskas un zinatniski praktiskas konferencés Latvija un drzem€s.

Notam piccas bija starptautiskas zinatniskas konferences: 1991. gada

Vilna (Lietuva) starptautiska zinatniska konference “Senoveés baltu

htoniskai simboliai”(referata téma “IIpo6zembi uccnedoeanua opxa-

MeHMa AamblucKUx y3opYamblx noacoe” = “LatvieSu austo rakstaino

jostu omamenta izpétes problémas”); 1992. gada Minska (Balt-

krievija) starptautiska zinatniski praktiska konference “Hapodxoia

naacol — Macmaymea i pamacmeo”’ (teferata tema “O6wue vepmoi

6 V30pY4amMbIxX noAcax pazHbix pezuonoe JIameuu” = “Dazadu Latvi-

jas novadu rakstaino jostu kopéjas iezimes”’); 1999. gada Stokholma

(Zviedrija) Baltijas studiju 3. Eiropas konference “The Baltic



Countries Under Occupation: Soviet and Nazi Rule 1939-1991”

(referata tema “The Latvian handweavingtradition as a way to retain

the nationalidentity” = “AuSanastradicijas ka viens no latviskas
identitates saglabaSanas veidiem’’); 2001. gada BudapeSta (Ungarija)

Eiropas etnologu un folkloristu biedrtbas (SIEF) 7 konference

“Ethnological Approaches in the New Millennium”(referata téma

“Continuance ofhomeweavingtraditions in Latvia in the 19th and

20th century” = “MajauSanastradiciju saglabaSanas Latvija 19. un

20. gs.”); 2001. gada Riga starptautiskais II Pasaules latvieSu zinat-

nieku kongress(referata téma ‘“‘Majausto audumu vieta apgérbaattis-

tiba Latvija 19. gs. beigads un 20. gs. pirmaja pusé”). Latvijas penio-

diskajos izdevumos publicéts ari desmit popularzinatnisku rakstu, no

kuriem devini ir nepublicéto avotu (ekspediciju materiali) publi-

kacijas. Promocijas darbs apspriests Latvijas véstures instituta Etno-

grafijas nodalas s¢dé 2002. gada 27. marta.

Izmantoto avotu unliteratiiras

raksturojums

Promocijas darbs uzrakstits, balstoties galvenokart uz divam avo-

tu grupam:

I. Nepublicétie avoti; tie ir etnografiskie materiali, kas iedalami:

1) rakstitajos — teicéju atminu picraksti, priekSmetu un dar-

ba procesu apraksti u.tml.

2) lietiskajos — audumuparaugi un audumudarinaSanas niki;

3) vizualajos — apgérba audumufotografijas un ziméjumi,

auzamo riku atteli.

II. Literatiira ar véstures avota nozimi (galvenokart auSanas gra-

matas, kas 19. gs. beigds un 20. gs. izdotas gan Latvija, gan arzemés).

Promocijas darba izstrade balstita uz LU LVI Etnografisko mate-

rialu kratuves avotiem, kas savakti galvenokart zinatniskajas



ekspedicijas no 1947. gada lidz 2001. gadam un satur plaSu materialu

par majaustajiem apgérba audumiem pétémaja laikposma, sevi8ki

20. gs. pirmaja pusé. Pétijuma izmantotasary vél citas avotu kratuves:

Latvijas Véstures muzeja Etnografijas nodajas, Latvijas Etnografiska

brivdabas muzeja, Latvijas novadu muzeju, ka ari arvalstu muzeju

fondi. Salidzinamais materials témas izpétei iegiits no ZicmeJu mu-

zeja (Nordiska museet, Stokholma), Upsalas lénes muzeja (Upp-
landsmuseet, Upsala), Ungaru Etmografijas muzeja (Magyar Néprajzi

Muzeum, BudapeSta) un Lieti$kas makslas muzeja ([parmuveészeti

Muzeum, BudapeSta) fondiem, to dokumentiacijas zinatniskajiem

arhiviem un bibliotékam.

Ka véstures avots pétijuma izmantota apméram 100 gadu laika

(no 19. gs. 90. gadiem lidz 20. gs. 90. gadiem) Latvija izdota auSanas

literattira (J. Jurjevskis, P. Vifumsons, A. Anténe, E. Kivicka, E. Sku-

jina, I. Madre), fidziga rakstura izdevumicitur Baltija, ka art Skan-

dinavija (sakot ar 19. gs. pirmo pusi) un Viduseiropa. Parsvara Sos

izdevumussastadija audéji un auSanas skolotaji, kuri parzinaja attie-

ciga laika audéju apmacibas teorétiskos un praktiskos pamatus.

Apmiaciba iek]autas zinaSanas atspogulojas ari apgérba audumos.

Ka jau minéts, majaustie apgérba audumi Latvija 19. gs. pédéa

ceturksniun 20.gs. lidz Sim nav bijusi atseviska pétijuma téma. Etno-

prafu u.c. pétnieku uzmaniba vairak bijusi pievérsta audumulicto-

jumamlatvicSu zemnieku apgérba, parsvara -- goda térpa 18. gs. bei-

gas un 19. gs. (galvenokart A. Karnupa, M. Slavas, B. Zundcs u.c.

pétnicku darbi). Atsevidki pétijumi veikti ari par parmainam Vidzermes

un Latgales zemnieku apgérba, sakot ar 18. gs. beigam lidz 20.gs.

vidum, galveno uzmanibu pievérSot ta piegriezumam un apgérba kom-

plektacijai (M. Slava). Pamatojoties uz etnografisko ekspediciju, mu-

zeju un arhivu materialiem, apgérba audumiicklauti publikacijas par

tckstiliju izpéti, ka art analizéti saistiba ar amatniccibas (auSanas)atfis-

tibu Vidzemé 19. gs. un 20. gs. sakuma (A. Alsupe). Apgérba audumu

darinaSana Latvija padomju varas gados(ipasi 20. gs. 60.-80. gados)
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nedaudz skarta publikacijas, kur analizétaslietiskas makslas attistibas

tendences (A. Alsupe, A. Kargane). Ka atseviSka tématekstiliju izpeté

Latvija jau no 20. gs. 20. gadiem ir bijuSi Saurie audumi(jostas un

prievites), tomér péc Latvijas muzeju krajumiem galvenokart pétita to

darinaSana un lietoSana 19. gs. (J. Niedre, I. Madre, G. Ivanova), pie-

vérsoties arl Sauro audumurekonstrukcijai péc arheologisko izrakumu

materidliem (A. Paegle, A. Zarina, u.c.). Trimda, izmantojot Latvijas

arheologu un etnografu publikacijas, izdots apkopojo§s jostu un prie-

viSu tehniku un rakstu izklasts, kas sniedz zinamo Sauro audumu kop-

ainu ilgaka laika perioda (apméram 7.—19.gs.) (A. Dzérvite, L. Trei-

mane). Salidzinamo matenalu apgérba audumuvésturiskasattistibas
noteikSanai sniedz pétiyumi par seno latgaJu un [ibiesu apgérbu Lat-

vijas teritorija 7-13. gs. (A. Zarina).

Par promocijas darba hronologiskajam ietvaram atbilstoSo laik-

posmu majausto apgérba audumupétijumi Lietuva un Igaunija lidz

3im nav izdoti monografijas vai citas plaSakas publikacijas. Etnografi

Sai temai nedaudz pievérsuSies saistiba ar koptjo apgérbaattistibu

viend no Igaunijas lauku apvidiem 20. gs. (R. Piiri) vai ar Lictuva

majas vérpto dziju lietojumu (A. Cepaitiené). Atseviskas lietuvieSu

etnografu publikacijas veltitas jostveida audumuizpétei (J. Balci-

konis, A. Mikénaité u.c).

Skandinavijas zemés majaustie apgérba audumiparsvara skatiti

vai nu apgérba (tai skaita, tradictonalais tautas térps), vai tekstiliju

véstures ietvaros, kd ari saistiba ar majamatniccibasizpéti (A. Geijer,

A. M. Nylen, H.Liby, I. Lehtinen, P. Sihvo u.c.). Viduseiropas regiona

majausto apgérba audumu nomaina ar pirktajiem audumicm notika

jau tradicionalaja tautas térpa, lidz ar to apgérba audumiietverti

tautas térpa izpétt, galveno uzmanibupievérsot izSuvumicm.

Kultirvésturisko procesu apzinaSanai promocijas darba izmantoti

Visai atSkirigu temu pétijumi, kas ietver gan sends auSanas tehnikas

un auSanas riku vésturi, gan ornamenta attistibas jautajumus, ka ari

amatnicctbas, apgérba véstures un modes jautajumus.

1]



Galvenie secinajumi

Pétijuma izmantotie avoti Jauj notcikt majausto apgérba

audumudarinaganas un lietoSanas attistibu Latvija laikposma péc

tradicionala tautas térpa valkaSanas beigam (no 19. gs. pédéja ce-

turkSna lidz 20. gs. 90. gadiem). Apkopojot un analizéjot materialus

par apgérba audumu darinatajiem, audéju lietotajiem darbarikiem

un pieejamospecialo literatiru, ka ari detalizéti pétot apgérba audu-

mu paraugus un to lietojumu, iespéjams secinat, ka Latvijas audéju

darinajumuattistibas limenis bija lidzigs citam ziemelaustrumu

Eiropas zemem 19. gs. péd@ja ceturksni un 20. gs. sikuma. Turp-

makaja laikposma Latvija atSkiriba no Zieme]- un Vidusciropas

regiona zemém, kur audumus apgérbam majas vairs neauda, rak-

sturiga ar salidzinoSi ilgaku apgérba audumu auSanu m4jas vai

amatnicku darbnicas.

1. MajauSanas pastavéSanas priekSnoteikumi

MajauSanasattistibu, pastavéSanu, saglabaSanos un partrauk-

Sanu noteica pieprasijums (audumusagade) un iespéjas (gan mate-

rialas, gan likumdoSanas) to realizét. Promocijas darba dots audéju

profesiondlais raksturojums. Péc saglabatajiem materialiem nav

lespéjamsizsekot audéju socialajam grupam Latvija visa pétamaja

laika perioda. Apgérba audumusdarinaja galvenokart majamat-

nieces un profesionalie lauku amatnieki (lidz individudlas amat-

niecibas aizliegumam padomju varas laika). Pétamaja laikposma

auSanas prasmes apguvc, nomainottradicionalo zinaSanu par-

mantoSanu, dominéjoSo vietu pakapeniski ienéma organizéta audéju

apmaciba — dazadi kursi un skolas. No Skandinavijas parmemta

aud¢ju apmacibas programmaun uzlabotas auzamo stavu konstruk-

cijas radija nosacijumuslidzigai auSanasattistibai Latvija un Skan-

dinavija. Nozimiga loma majauSanastradiciju saglabaSanai 20.gs.
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20.—30. gados bija ne tikai nepiecieSamibairisinat sievieSu nodar-

binatibu ziemas méneSos, bet ari majturibas ideju attistibai gan

Latvija, gan ari citas ziemelaustrumu Eiropas zemés.

2. Saurie apgérba audumi

Sauro jeb jostveida audumu darinaSanastradicija Latvija vél bija

saglabajusies 19. gs. pédeja ceturksni un 20. gadsimta. Dalu jostveida

audumu izmantoja ari apgérbam. Audéji jostu un pricvisu auSanai

pétamaya laikposmaturpinaja lietot Joti senus auSanas rikus, audumu

darinaSanas panémienus un raksta kompozicijas veidus. Sai laika

konstatéjama majausto jostveida audumu darinaSanastradicijas izzu-

Sana; periodam ir raksturigi:

{) parsvara darinati §aun (1-3 cm plati) jostveida audumi, izpé-

mumsir 19. gs. beigas un 20. gs. sikuma austas svitrainas audenes

jostas, kuras lietoja kaZoka sajoSanai;

2) aizstajot augu krasviclas ar kimiskajam, krasu salikuma vairak

saka izmantot spilgtus tonus;

3) lidz ar Sauro audumu izméru un raksta joslas saSaurinaSanos

(mazak raksta diegu) jostveida audumiem samazinajas raksta sarez-

gitiba gan joslas kompozicijas, gan raksta elementu zina;

4) vérojama tendencepasliktinaties jostveida audumu kvalitatei —

samazinajas to blivums,nereti ari darba riipigums.

Nosauktas pazimes skaidrojamas ar parmainam gan priekSmetu

lietojuma, gan jostvcida audumu darinaSanas apstaklos. Rakstainds

prievites un jostas tomér turpinaja saglabat savu nozimiari ka orna-

mentu krajumi — rakstraudzi un kazu veltes.

20. gs. 20.-30. gados, auzot ctnografiskajiem paraugiem lidzigus

jaundarinajumus, raksta elementu kompozicija un galu apdares veida

tika icviesta priekSmeta simetrija, kas iepriek§ nebija bitiska. Saura-

jam prievitém 20. gs. otrajd pusé kliistot par suvenirpriekSmetiem,to

galvena iezime bija dekorativitate.
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3. Platie apgérba audumi

Latvija plato audumu darinaSanai pétamaja laikposma aud@jilie-
toja vairakus stellu veidus, lidzigas stelles lietoja ari citas ziemel-

austrumu Eiropas zemés. Tas bija gan no iepriekSéjam paaudzém

mantotas trizuju stelles, kadas pazina visa Eiropa, gan ari no Skan-

dinavijas 19. gs. beigas un 20. gs. sakuma parnemtassviru stelles. Ar

trizuju stellém varé@ja noaustvisustos paSus auduma pinumus,ko ar

uzlabotas konstrukcijas sviru staviem. Atskiriba bija auSanas proces

(pieméram,varéja iegut platu, vienmérigu un stabilu Skirienu, sama-

zinat nigu kartu uzkartojuma sarezgitibu u.tml.). Lidz Otrajam pa-

saules karam amatnicki lietoja ari Latvija 19. gs. beigds konstruétas

pusmehaniskasstelles (ViJumsona vienpaminasstelles), kuras bija

tam laikam moderni auzamiestivi.

Majausto audumuizskats mainijas salidzino8i lénak, neka no

tiem darinato apgérbu piegriezums. Audumaizskats vispinms bija
atkarigs no lictota materidla un ta kvalitates. Materialu lietojums

majaustajiem apgérba audumiem pétamaja laikposma saglabajas
visuma tradicionals. Butiskaka parmaina, kas sakas 19. gs. 60.—

70. gados,bija linu pavedienuaizvien bieZaka aizstaSana ar kokvilnas

diegiem. Tomér lidz pat 20. gs. 50. gadiem apgérba audumosvél
turpinaja izmantot gan linu, gan kokvilnas diegus. Majausto vilnas
audumu izskatu un valkaSanas ipagibas Latvija péc Otra pasaules kara
daudzvict ietekméja ar dzijas sagatavoSanaspasliktinasanas. Tomér
apstak]i, kad bija jaiztiek ar materialu, kas ne vienmératbilda véla-

majam, spicda audéjus radosi meklét risinajumus, lai audumaizskata

to varétu manit péc iesp&jas mazak. Péc Otra pasaules kara, kaut ari

apstak|i bija mainijusies, cents gatavot iepriek3éja laika tradicijam
atbilstoSus audumus. Sis tradicijas bija veidojuSas diezgan izteikta
organizétas audéju apmacibas un nozaresliteratiiras ietekmé. Pamats,

kapéc var runatparlidzigu auSanasattistibu Latvija un Skandinavija,

bija Skandinavijas auSanas apmacibas programmuietekmésastadita
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latvieSu audéju literatura. Ta liela méra veidoja auSanas teoriju Lat-

vija. Tomér no gramatas apkopota materiala audéji parnématikaito,

kas bija nepiecieSams, saprotams un pazistams.

No apméram 30 auSanas tehnikam jeb pinuma veidiem,kuras,

sakot ar 19./20. gs. miju, lauku audéji lictoja Latvija, apgérbam iz-

mantoja gandriz divdesmit. Vienpadsmit pinumi apgérba audumiem

lietoti biezak neka paréjie.

Apgérba audumudarinaSana vérojama mijiedarbibaari starp maj-

austajiem audumiem un fabriku raZojumiem:

1) lauku audéju darinadjumos ka jaunu ideju avotu izmantoja

fabriku audumus, pamemotto veidus un tehniskos nsinajumus;

2) ripnicciskaja raZoSana stradajosie makslinicki jaunas ierosmes

mekléja tautas maksla.

Audéja prasme uzvilkt divu vai vairakkrasu velkus riitojumaiz-

veidei 19. gs. pédéja ceturksni un 20.gs. vairs nebija galvenais, kas

noteica audumaizskatu. Svitru salikuma vai riitojumaizvéle daléji

bija atkariga ka no tradiciju noteiktiem prickSstatiem un audéja gau-

mes un kompozicijas izjitas (ta licla mtra bija vcidojusies ka iepnek-

Séjo paaudzu uzkratas piercdzes rezultats), ta no modes aktualitaSu

ietekmes. AudumapinumaipaSibas un lietojuma Ipatnibasari ietek-

méja svitru salikuma izvéli. Turpreti vienkrasaino vilnas apgérba

audumukvalitate un izskats no audéja darba bija atkarigs nedaudz.

Audéja zina bija tikai auduma pinumaun pavedienu blivumaizvéle.

AudumadarinaSanu daléji ietekméja ari audéja prasme, savukart

dzijas IpaStbas — galvenokart no vilnas kvalitates un mehanisko iekar-

tu darbibas vérptuvés. Ari auduma krasoSana un pécapstrade tika

veikta mehanizéti. Sos audumus gatavoja tikmér, kamér pastavéja

nepiccieSamiba icgit audumulictoSanai. Turpreti daudzkrasaino ap-

gérba audumu darinaSanabija ne tikai audumaieguvesveids, bet ari

valkataja velmju un gaumesrealizacija audéja prasmes un materialo

iespéju robezas. Saja gadijuma majauSanair netikai nepiecieSamiba,

bet art aud@ja individualitates izpausmesveids.
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4. Majausto apgérba audumulietojums

Pamazamar rokasstellém austie apgérba audumiLatvijas laukos

tika pilniba aizstati ar pirktajiem audumiem.Sis process noslédzas

20. ps. otraja pusé. To, ka Latvija lidz pat 20. gs. otrajai pusei pa-

stavéja daudzas senas apgérba darinaSanastradicijas, galvenokart

noteica ckonomiskic un sociali politiskie apstakJi. AuSanas attistibas

limenis (darbartku sarezgitibas pakape, lietoto auduma pinumu

daudzveidiba, aud¢ju prasme un audumukvalitate u.tml.) bija idzigs

gan karu un politiskas varas mainu piemeklétaja Latvija, gan kara-

darbibassalidzinoSi maz skartaja Skandinavija. Tomer majauSana ka

apgérba ieguves veids Latvija savu nozimi saglabaja ilgak.

Tautas apgérbs mainijas daudzslanaini,t.i., parasti izmaias visas

apgérba kartas nenotika vienlaikus. Jaunais vcidojas tradicionalo un

moderno uzskatu mijiedarbiba. Péc vecakam tradicijim darinatos

apgerba gabalus nercti valkaja kopa arattieciga laika jaunajam ide-

jam atbilstoSam drébém. Apgérba audumu gatavoSana majas izzuda

lénam un nevienmeérigi. Rokas stavos austos apgérba audumuslidz

pat 20. gs. otrajai pusei darinaja un lietoja galvenokart tauku iedzi-

votaji. Lidz ar to lauku iedzivotaju apgérba ilgak saglabajas iepriek-

S¢jo tradiciju un estétisko kritériju parmantojamiba un ietekme. Lidz-

tekus vérojamidivi procesi:

1) majausto audumu gatavoSana jauniem, modesprasibam atbil-

stoSiem apgérba gabaliem;

2) atseviSku tradicionalo apgérba formuilgstoss lietojums, to

darinaSana ievérojot senos panémienus.

Svétdienas un godu apgérbs jauno ideju ietekmé izmainijasstrau-

jak (iznémumsir ipasic, ar ntualajam tradicijam saistitic térpi). At-

bilstoSi vecajam tradicijam ilgak turpinaja darinat darba drébes un

mazak redzamas apgérba dajas. Miisdienas auSana — tradicionalas

amatniecibas veids — un ar rokas stellém austie audumi ienem diez-

gan butisku vietu latvieSu kultiiras un nacionald paStéla priekSstatos.
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Daudzus gadu desmitus auSana Latvija ir bijusi ne tikai noteiktu pras-

mju un icmanu kopums, amatniectbasveids,betlielai dajai latvieSu

ari ikdienas dzives nepiecieSamiba un biitiska latviskas identitates

sastavdala. Turklat tas bija veids, ka piepildit vélmi valkat laikmetigu

apgérbu,ja nebija iespéjams nopirkt tam atbilsto$us audumus.
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Topicality of the theme

The history of textiles, including weaving and dress, is an im-

portant part of Latvia’s cultural history. Historically, weaving began

to develop from dressmaking. Weaving held a most importantplace

in Latvian traditional culture for many centuries and retains this

role up to the present day, although in a new quality. Right up to

the 20th century, most of the population of Latvia was rural. Up to

the mid-19th century in Latvia almostall of the fabrics needed in

the household were manufactured at home on each farmstead. The

Latvian peasantry continued to wear homewoven garments even

after the traditional folk costume had been replaced by contem-

porary fashions. Store-bought and homewoven fabrics werc used

together.

Previous ethnographic study has been concerned with peasant

dress in Latvia in the period mainly covering the late 18th century

and the 19th century, and with weaving as a craft. However, there

is still no account of the development of Latvian homewovendress

fabrics covering the whole of Latvia and all decades of the 19th and

20th century. The theme ‘Homewoven Dress Fabrics in Latvia in

the Last Quarter of the 19th and the 20th Century’ is a little-studied

aspectofthe history of textiles in Latvia and formspart of a wider

theme — the study of the way oflife and culture of the population

of Latvia.

Homewovendress fabrics made on the handloom areinterest-

ing for the history of textiles in that they combine ancienttraditions
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inherited from previous centuries (the manufacturing process

itself), as well as new features in line with contemporary de-

velopmentofdress. In dress, the fabric is seen in smaller fields, in

association with particular forms of the body, so the physical

properties of the fabric come to the fore: suppleness, stiffness,

sheen, texture etc. Dress fabrics show developmentofthe particular

qualities characteristic of textiles that cannot be provided by other

processing techniquesof the material or other crafts. Thereisstill

a corpus of dress fabrics wovenat homein Latvia in the 20th cen-

tury, and their use for garments has been established only partly.

Both for practical and psychological reasons, dress fabrics are more

influenced by fashion and innovation; accordingly, it is important

to study the influence of weaving textbooks in the processing of

fabrics.

Chronological Frame
of the Study

The chronological limits of the study, covering the last quarter

of the 19th century and the 20th century up to the 1990s(i.e. ap-

proximately the present day), were chosen becauseof the changes

that took place in Latvian dress traditions and in the weaving of

dress fabrics on the handloom.In rural areas over most of Latvia,

the final quarter of the 19th century saw the beginning of a phase

in the developmentof folk dress that may with somereservation be

described as modern. Characteristic is the increasingly marked in-

fluence of contemporary fashion on the production and wearing of

dress among country people. Although the weaving of fabrics on

the handloom as a necessity of everyday life disappeared in the

1950s, the study also includes the period of time up to the present
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day, when craftspeople continued to weave, their products also

including dress fabrics.

Aims and Tasks

of the Study

The aim of the studyis to determine the degree of development

of fabrics woven on the handloom in Latvia during the period after

the replacementoftraditional folk costume with contemporary fa-

shions and establish the place of the products made by weaversin

Latvia within the context of the weavingtraditions of fabrics, in-

cluding the following tasks:

* to provide a professional characterization of homeweavers

and describe their system of instruction in the craft for va-

rious periods of time, explaining the reasons that stimulated

the production of dress fabrics at homeand in craft work-

shops;

* to determine the weaving equipment uscd to make dress

fabrics, evaluating its suitability for the purposes of making

fabrics and its capacity for modernization in the field of

weaving, compared to other countries of North-Eastem

Europe;

* to establish what materials and weaves, and what colour, line

and pattern compositions were used for band fabrics and

broad dress fabrics, evaluate their fitness in use and their

connection with weavingliterature;

* to determine for which garments fabrics continued to be

woven on the handloom,assessing the influenceofrational

considerations, traditions, tastes and fashion influences on

the weaving ofdress fabrics.
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The Scheme

of the Study

The thesis consists of an introduction, a review of sources and

literature, four chapters, conclusions,a list of captions for figures

in the text, and a list of sources and literature. The introduction

justifies the theme of the study and the chronological limits, es-

tablishes the aimsandtasks of the study and describes the research

methodsused.

The review of sources and literature analyses groupsof his-

torical sources and provides an overview of the literature used.

Attention is given mainly to those sources containing the most ex-

tensive information on the themeofstudy.

The main content of the thesis is presented in chronological

and historical-genetic arrangement in four chapters. Chapter 1

‘Conditions for the Existence of Homeweaving’ describes the

influenceof historical conditions on the demand for homewoven

dress fabrics and the supply of such fabrics, gives a professio-

nal characterization of different groups of weavers and describes

the training system. The rest of the content is arranged accord-

ing to a typological division of dress fabrics into narrow and

broad fabrics and the grouping of fabrics according to use. Thus,

Chapter 2 ‘Narrow Dress Fabrics’ deals with the stage of

historical development of equipment for making narrow or band

fabrics, and the particular techniques of making narrow fabrics

knownin Latvia in the study period, and presents an analysis

of the connection between the designs of band fabrics and

the production technique. Chapter 3 ‘Broad Dress Fabrics’ dc-

scribes the looms used in Latvia in the study period for weaving

broad fabrics, assessing the degree of modernization, and de-

termines the range of weaving techniqucs or weaves applied
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in making dress fabrics, describing their historical development

and the technological suitability in use of the different weaves.

Chapter 4 ‘The Use of Homewoven Dress Fabrics’ presents

a typological division of homewoven dress fabrics according to

their use, showing the changes brought about through tradition

and historical conditions and determining the influence of

tradition, rational considerations and fashion influences on the

appearanceof fabrics. The text is combined with visual inform-

ation provided by colour and black and white illustrations in

the text.

The conclusions at the end of the thesis provide an answerto

the aims set out at the beginning. The degree of development of

dress fabrics woven on the handloom is evaluated for Latvia in the

period following the replacementof traditional folk costume by

contemporary fashions and the place of the manufactures of Latvian

weaversis determined within the context of the weaving traditions

of other European countries.

Theoretical and Practical Significance
of the Study

The doctoral thesis is a comparative-typological study in the

cultural history of Latvia. The theme of the doctoral thesis is

important for understanding the cultural history of Latvia, so

unlike other works devoted to the history of textiles, it covers the

whole of Latvia and deals with the need for homcwoven dress

fabrics and the developmentoftraditions during a littlc-studied

period of time. In this study, unlike previous works, the deve-

lopmental trends of homewovendress fabrics are subject to more

extensive comparison with the countrics of Scandinavia and
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Central Europe. The thesis is important for the study oftextiles

history in Latvia, because it helps to explain contemporary

processes in Latvian culture, particularly in folk art and crafts.

The study traces causal relationships of Latvian cultural history

between the use of houschold and industrial manufactures and

their suitability for local conditions (rational use of seasonal

labour, conditions imposed by the climate, provision of cheaper

fabrics etc.). The thesis introduceslittle-known historical sources

into the research process. These consist mainly of part of the

Repository of Ethnographic Material of the Institute of the

History of Latvia of the University of Latvia (LVI E). The study

presents comparative material from the study of folk dress and

crafts of other regions. It may also serve as a teaching aid for

future generations of weavers. The examples analysed in the work

may serve as a source of inspiration for contemporary crafts-

people, providing an acquaintance with the cultural heritage of

previous generations.

Approbation of the Results
of the Study

The results of the study of homewoven fabrics have been pu-

blished in 16 scientific articles. One of these appearsin the science

periodical ‘Latvijas Zinatnu Akadémijas Véstis (Proceedings of

the Latvian Academy of Sciences)’, with anotherfive in the jour-

nal ‘Latvijas VésturesInstitita Zurnals (Journalofthe Institute of

the History of Latvia)’ The rest are included in such publications

as: ‘Latvijas véstumieki. Etnografs profesors Dr. habil. hist. Saul-

vedis Cimermanis: Bibliografija, darbabiedru veltijumi 70 gadu

jubileja (Latvian Historians. Ethnographer Prof. Dr. habil. hist.
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Saulvedis Cimermanis: Bibliography and Contributions by Col-

leagues on his 70th Birthday)’ (Riga, 1999), and collections of ab-

stracts of research conferences: ‘Latvijas PSR véstures problé-

mas (Problemsof the History of the Latvian SSR)’ (Riga, 1989)

and ‘II Pasaules latvieSu zinatnieku kongress (2nd International

World Congress of Latvian Scientists)’ (Riga, 2001). Two papers

appearin foreign publications, also collections of conference ma-

terials: ‘MatopHanbl HaBykoBa-npakTLI4nal KaHd@cp3nubli Ha-

POAHBIA Wasckl MacTaliTBa i pamacTBo’ (Minck, 1994) and

‘Dangaus ir Zemés simboliai: senovés baltu kultiira’ (Vilnius,

1995). There are five articles in thematic popular science

collections: ‘Ornaments Latvija: materiali makslas vésturei.

(Omament in Latvia: Material for Art History)’ (Riga, 1994),

“Lejas Bulana — latvieSu cicms Sibirija4. (Lejas Bulana — a Latvian

village in Siberia)’ (Riga, 1995) and ‘Daugavas raksti (Daugava

Papers)’ (Riga, 1991), as well as the Nature and History Calendar

(Riga, 1990, 1992).

Nine papers have beenpresented in connection with the theme

of the thesis at scientific and scientific-practical conferences

in Latvia and abroad, five of which were international scientific

conferences: ‘Senovésbaltu htoniSkai simboliai (Chthonic Symbols

of the Ancient Balts)’ in Vilnius (Lithuania) in 1991 (paper: ‘IIpo-

ONeMbI HCCAEOBaHHA OPHaMCHTAa MaTBILICKHX y3OP4aTbIX MOACOB

(Problems of the Study of Designs on Latvian Woven Patterned

Belts)’); an international scientific-practical conference ‘Hapog-

HbIA TAAChI — MaCTallTBa i paMacTBo’ in Minsk (Belarus) in 1992

(paper: ‘O6uye 4YepTH B y30P4aTIX NoACaX Pa3HBIX PCrHOHOB

Jlarsun (CommonFeatures of Patterned Belts from Different

Regions of Latvia)’); 3rd Conference on Baltic Studies in Europe

‘The Baltic Countries under Occupation: Soviet and Nazi Rule

1939-1991” in Stockholm (Sweden) in 1999 (paper: ‘The Latvian
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Handweaving Tradition as a Way to Retain the National Identity’);

7th International Congress of the International Society for Ethno-

logy and Folklore (SIEF) ‘Ethnological Approachesin the New

Millennium’ in Budapest (Hungary) in 2001 (paper: ‘Continuance

of Homeweaving Traditions in Latvia in the 19th and 20th Cen-

tury’); 2nd International World Congress of Latvian Scientists in

Riga in 2001 (paper: ‘The Place of HomewovenFabricsin the De-

velopmentof Dressin Latvia in the Last Third of the 19th Century

and the First Half of the 20th Century’). Also, ten popular science

articles have been published in the Latvian press, nine of which are

publications of previously unpublished sources (fieldwork ma-

terial). The thesis has been discussed at a meeting of the Ethno-

graphy Department ofthe Institute of the History of Latvia on

27 March 2002.

Characteristics of the Sources and Literature

Used in the Study

The thesis has been prepared mainly on the basis of two groups

of sources:

1. unpublished sources; namely ethnographic material, sub-

divided into:

a. written sources (informant accounts from memory,descript-

ions of artefacts and working processesetc.);

b. artefactual sources (fabric samples and production tools);

c. visual sources (photographs and drawingsof dress fabrics,

pictures of weaving cquipment).

2. literature having the role of historical sources (mainly weav-

ing books published both in Latvia and abroad in the late 19th and

20th century).
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Preparation of the thesis is based on sources in the Repost-

tory of Ethnographic Material of the Institute of the History of Lat-

via of the University of Latvia, collected in the course of scientific

fieldwork between 1947 and 2001 and includes extensive material

on homewoven dress fabrics in the study period, particularly

the first halfof the 20th century. Other repositories of sources have

also been used in the study: the collections of the Ethnogra-

phy Department of the Latvian History Museum and the Ethno-

graphic Open-Air Museum of Latvia, regional museumsin Latvia

and foreign museums. Comparative material for the subject of the

study has been found in the collections, documentary archives and

libraries of the Nordiska Museet in Stockholm, the District Museum

of Uppland (Upplandsmuseet) in Uppsala, the Hungarian Museum

of Ethnography (Magyar Néprajzi Mizeum) in Budapest and

the Museum of Applied Arts (/parmiiveszeti Mizeum), also in

Budapest.

Used as published historical source material is the weaving

literature published in Latvia during a century-long period from

the 1890s to 1990s (J. Jurjevskis, P. Vilumsons, A. Anténe, E. Ki-

vicka, E. Skujina, I. Madre), and similar publicationsin the Baltic,

Scandinavia (starting from the first half of the 19th century) and

Central Europe. These publications have been compiled mainly

by weavers and weaving teachers, who were familiar with the

theoretical and practical foundations of weaver training in the

respective period. The knowledgeprovided in the course oftrain-

ing is reflected in the products made by weavers, including dress

fabrics.

As already mentioned, homewoven fabrics in the last quarter

of the 19th century and in the 20th century have not previously

bcen subject to a special study. The attention of ethnographers

and other researchers has been trained more on the usc offabrics
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in Latvian peasant dress — mostly festive dress of the late 18th

and 19th century (mainly works by A. Karnups,M.Slava, B. Zun-

de and others). Separate studies have also been made of changes

in peasant dress in Vidzeme and Latgale between the late 18th

and the 20th century, concentrating attention on the cut of the

dress and the arrangement of garments (M. Slava). Based on ma-

terial from ethnographic fieldwork, museumsand archives, dress

fabrics have been discussed in publications dealing with general

research on textiles, and they have been analysed in connection

with the developmentof crafts (weaving) in Vidzeme in the 19th

and early 20th century (A. Alsupe). The production of dress

fabrics in Latvia in the years of Soviet power(particularly in the

1960s to 80s) has been treated briefly in publications analysing

developmental tendencies in applied arts (A. Alsupe, A. Kargane).

Already from the 1920s, study of narrow fabrics (belts and

ribbons) has been a separate themein textiles research in Latvia,

but it is mainly their production and use in the 19th century that

has been studied, based on Latvian museumcollections (J. Niedre,

]. Madre, G. Ivanova). Reconstructions of narrow fabrics after

archacological matcrial have also been presented (A. Paegle,

A. Zarina and others). Latvians in exile have produced a general

account of belt and ribbon techniques and designs, based on ma-

terial published by archaeologists and ethnographers in Latvia,

providing an overview of narrow fabrics during an extended

period (approximately 7th—-19th centuries) (A. Dzérvite, L. Trei-

mane). Comparative material for tracing the historical de-

velopment of dress fabrics comes from studies on the dress of the

ancient Latgallians and Livsin theterritory of Latvia in the 7th—

13th centuries (A. Zarina).

Studies on homewoven dress fabrics (for the period cor-

responding to the chronological frame of the present work) have so
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far not been published as monographsor other major publications

in Lithuania or Estonia. Ethnographers have only given limited

attention to this theme, in connection with the overall development

of dress in the 20th century in one district of Estonia (R. Piiri)

and in connection with the use of homespun yarns in Lithuania

(A. Cepaitiené). There are certain works by Lithuanian ethnogra-

phers devoted to the study of band fabrics (J. Baléikonis, A. Miké-

naité and others).

In the Scandinavian countries homewovendressfabrics have

mainly been seen either within the frame of the history of dress

(including traditional folk costume) or within the frame of textiles

history, and also in connection with the study of domestic crafts

(A. Geijer, A. M. Nylen, H. Liby, I. Lehtinen, P. Sihvo and others).

{In Central Europe the change from homewoven dress fabrics

to store-bought fabrics occurred already within the frameof tra-

ditional folk dress, so dress fabrics are considered as part of the

study of folk costume, the main attention being focussed on em-

broidery.

In order to study processes in cultural history, the thesis makes

use of studies on a very wide range of subjects, including the hi-

story of old weaving techniques and equipment, issucs of the de-

velopment of design and questions relating to crafts, history of

dress and fashion.

Main Conclusions

The sources utilised in the study permit the author to trace

the developmentof production and use of homewovendressfabrics

in Latvia in the period after the end of the use of traditional folk

costume, from the final quarter of the 19th century up to the 1990s.
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Collation and analysis of material on the makers of dress fabrics,

the tools used by the weavers and the available specialist lite-

rature, along with detailed study of fabric samples and their use,

leads to the conclusion that in the last quarter of the 19th century

and the early 20th century the standard of production by weavers

in Latvia was similar to that found in other countries of North-

Eastern Europe. In the period that followed, Latvia is cha-

racterised by longer continuance of weaving of dress fabrics at

home or in craft workshops, compared to the countries of

Northern and Central Europe, where fabrics for dress were no

longer woven.

Conditions for the Existence

of Homeweaving

The development, continued existence and interruption of

homeweaving were determined by demand(provision of fabrics)

and the possibility of satisfying this demand (both material

prerequisites and legislation). The thesis provides a professional

characterisation of weavers, since the preserved material does not

permit social groups of weavers to be traced in Latvia during the

whole of the period of study. Dress fabrics were made mainly by

female homeweavers and professional country weavers (until

the prohibition against individual crafts in the Soviet period). In

the period of study, organised training for weavers, through

various courses and schools, gradually became the dominant mode

of instruction, replacing traditional succession to the craft. The

weavertraining programme and improved loom designs adopted

from Scandinavia created the preconditions for similar de-

velopment of weaving in Latvia and Scandinavia. An important

role in the continuation of homeweaving traditions in the 1920s
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and 30s was played not only by the need to provide an occupat-

ion for women during the winter months, but also by the de-

velopmentof ideas of domestic culture, not only in Latvia but in

other countries of North-Eastern Europeas well.

Narrow Dress Fabrics

In the last quarter of the 19th century and in the 20th century

a tradition of making narrow or bandfabrics wasstill alive. A pro-

portion of these band fabrics were also used in the dress. In the

study period in Latvia weavers used ancient tools, ancient tech-

niques and formsof design composition of narrow fabrics in order

to make wovenbandsandbelts. In the study period we may observe

the disappearanceofthe tradition of homewovenbandfabrics. The

following features characterize this period:

* mostly narrow (1-3 cm wide) band fabrics were made, with

the exception ofthe striped fabric belts (audenes) woven in

the late 19th and early 20th century, used for girdling fur

coats;

* as plant dyes were replaced with chemicals, bright tones be-

gan to be used morewidely;

¢ along with the narrowing of the width of the narrow fabrics

and patterned band(fewer threadsfor the pattern), the design

complexity of band fabrics was reduced, both in terms of the

composition of the band and the design elements;

* there is a tendency for the quality of band fabricsto fall: the

sett is reduced, and often the quality of workmanship too;

This can be explained in terms of changes in the usc of items

of dress and in the conditions of manufacture of band fabrics. How-

ever, homewoven patterned bands and belts did retain their im-

portance in collections of sample patterns.

31



In the 1920s and 30s, when creative pieces resembling ethno-

graphic examples were made, symmetry of the two ends in terms

of the composition of design elements and form of the ends was

introduced, a feature that was not important in the 19th century.

Whenin the second half of the 20th century narrow patterned bands

became a souvenir item, the decorative appearance became the

main characteristic.

Broad Dress Fabrics

In the study period in Latvia weavers made broad fabrics

on several types of loom, similar to those used in the other

countries of North-Eastern Europe. These were both pulley looms

inherited from previous gencrations, known throughout Europe,

and countermarch looms adopted from Scandinavia in the late

19th and 20th century. Pulley looms permitted weaving ofall

the same weaves that were possible on the countermarch looms

of superior construction. The difference was in the quality of

the weaving process (for example, the ability to obtain a broad,

even and stable shed and reduction in the complexity of loom set-

up etc.). Up to the Second World War, craft weavers also used

the semi-mechanical Vifumsons loom with a dobby-type head, de-

signed in the late 19th century, which was a modern ‘oom for

its day.

The appearance of homewoven fabrics changed at a com-

paratively slower rate than did the cut of the clothes made

from them. The appearance of the fabric depended in thefirst

place on the material and its quality. In the study period the use

of material for homewoven dress fabrics generally retained

the traditional pattern. A significant change wasthe increasingly

frequent substitution of cotton thread for linen, beginning in
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the 1860s and 70s. However, both linen and cotton continued to

be used for dress fabrics right up to the 1950s. The appearance

and wearing qualities of homewoven woollen fabrics was also

affected by the falling standard of yar preparation in manyplaces

in Latvia after the Second World War. However, conditions where

one had to make do with the material available (not always of

the desired character), forced weavers into a creative search

for solutions in order to minimize the adverse effect on the quality

of the fabric. After the Second World War, despite the chang-

ed conditions, weavers tricd to produce fabrics corresponding

to the traditions of the previous period, which had developed

under the marked influence of highly organized instruction and

weaving literature. The Latvian weaving literature compiled

under the influence of Scandinavian weaving programmes,

establishing a basis for weaving theory, provides the grounds

for speaking of similarity in the development of weaving in Lat-

via and Scandinavia. However, weavers in Latvia utilized only

that part of the material available in books, which was necessary,

understood and familiar. Out of approximatcly 30 weaves used

by country weavers in Latvia around the turn of the 20th cen-

tury, almost 20 weaves were used for dress fabrics. Eleven

of these weaves were used for dress fabrics more commonly than

the rest.

Weaving ofdress fabrics also demonstrates interaction between

handwoven fabrics and factory products:

industrially produced fabrics served as a source of ideas for

new formsof fabrics and technical solutions adopted in the

products made by country weavers;

* artists working with industrial production in the 20th century

sought inspiration in folk art.
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In the last quarter of the 19th century and in the 20th century

the weaver’s ability to thread warps of two or morecolours for

making checked patterns was no longer the main factor determin-

ing the appearanceofthe fabric. In the study period the choice of

combinations of stripes or checked patterns depended partly

on traditional ideas and the weaver’s tastes and feeling for com-

position (developed largely as the result of accumulated experience

of previous generations), and on the influence of fashion trends, as

well as on the properties of the weave andthe uscofthe fabric. On

the other hand, the quality and appearance of monocolour woollen

dress fabrics was only dependent in small part on the work of

the weaver. The weaver only determined the weave, the density and

the quality of the work itself. Yarn quality was mainly dependent

on the quality of wool and on the functioning of mechanical

equipmentat spinning-mills. Dyeing and finishing of woven fabrics

was also mechanized. Such fabrics were madeonly so long as there

was an actual need to obtain fabric for use. On the other hand,

the making of multicoloured dress fabrics was not only a means

of obtaining fabric, but also the realization of the wishes andtastes

of the weaver within the limits of the skills and material pos-

sibilities of the weaver. In this case, homeweavingis practised not

only out of necessity, but also as a form of expression of the wea-

ver’s individuality.

The Use of Homewoven

Dress Fabrics

Only gradually were dress fabrics woven on the handloom in

rural Latvia entirely replaced by store-bought fabrics. This process

concluded in the second half of the 20th century. The continued
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existence, right up to the second half of the 20th century, of dress-

makingtraditions developed in the preceding period was mainly a

consequence of economic and socio-political conditions. Although

the level of development in weaving (complexity of equipment,

diversity of weaves, weaving skill, fabric quality etc.) in Latvia,

devastated by war and changesofpolitical power, was similar to

that pertaining in Scandinavia, which was comparativelylittle af-

fected by warfare, homeweavingretainedits significance longer as

a meansof obtaining fabric.

New features developed through the interaction of traditional

and modem views. Change in folk dress was of a multi-layered

character, i.e. changes in all layers of dress were usually not

simultaneous. Garments made accordingto older traditions were

worn together with dress correspondingto the ideas of the time. The

domestic production of dress fabrics disappeared irregularly and

very gradually. Right up to the second half of the 20th century,

fabrics woven on the handloom were made and used mainly by the

rural population. Thus, the dress of the rural population shows

longer retention of traditional influences and aesthetic criteria

inherited from the preceding period. Twoparallel processes can be

observed:

* homeweaving of fabrics for new garments in accord with the

demandsof fashion;

¢ long continued use of certain traditional forms of dress,

observing traditional methods of manufacture.

It was the Sunday andfestive dress that changed most rapidly

under the influence of novel ideas (with the exception of special

costumes connected with ritual traditions). Less visible garments

and work-clothes continued to be made in accordance with the old

traditions for a longer period. At the present day, weaving as a
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traditional craft and fabrics made on the handloom hold quite an

important place in views on Latvian traditional culture (and the

national self-image). For many decades weaving in Latvia has been

not only a definite corpusofskills and craft activity, but for a large

proportion of Latvians it has been an everyday necessity and an

essential component of national identity. Alongside the necessity

to obtain fabrics, the homeweavingtradition was also something

more. It was an aspect of Latvianness. And it was a wayofsatis-

fying the wish for fashionable dress, even if it was not possible to

purchase suitable fabrics.
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