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Krajumd sekopotl p&tijumi par daZadém vdcu un anglu
valodas stilistikas problémam un par daZaddu viocn valodas
stilistisku paradibu atvsldofanu, tulkojot latvisdu valo=-
aa,

Krajumd levietotie darbi sailstIti ne tikal tematis=~
k1, Tos vieno ari kopiga metodologiska noatédne; psLijot
stile parfdibas, t&#s aplikotas nevia 1zol&tl, bet ki kom=
ponenti zin&ma strukttrd, Sael sakard izvirzas jautdajumi
par dalldarba t®lu struktiru, kas noseka daZ8dc valodas
lrdzek]u Ipetaveru télainibas rediSans, par rakstnieka
1deJjisks koncepoiju un ta&s izpausmi notelktd makslinie-
olszko lidzek}u sistsmb, par daZadu velodas paradibu mo~
difikaeijam un izlietojumu atkarIbéd no funkoionalad stila,
runas situfeljas, sacersjuma struktiras, autore indivi-
dualstila un oltiem fektoriem, kas izveido zin&mu sists-
mu, kurs reelizéjes attiecighs parédibas stilistiska iz-
telksmes vertiba, u, tml, Taddjadi krajums var ieinteresst
gan tulkotajus, genm valodniekus - stilistikus, gan arr
literatdrzinatniekus,:
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K »onpony 0 CTMAMOTHIESCKOM SHRYEHMHM QHTHUTEBH
B PAaSAMYHAY QYHKOROHAJNBEHX CTHIAX

¢ . -
- . R

PYHEEUMOHADORAHNG HBWKA B PBSAMYEHX JCAOBHAX COLHANB=
Nero OCWEHMA NMPUBENO K CO3ABHEN PEYeBHNX CTHAEH, NOIyuns—
NEX HagpadBe QyHROMOEANBHHX.

UTariee yxe KIACCHYSCKUM B COBETCKOUl AMATBMCTRSECKOR
Zurepatype onpelsicelne QyHRUMOHAALHEOTO OTMNA, ZAaHUOE
akajeuuxou B.B.BuREOrpazoBHM, O0TpamaeT KaK ero CyTh, TOK
B HarOOIee YopaKTePRHE OCOGSHHOCTH:

®CoTunr 570 OCKGCTBEHHO OCOSHAHEAA M QYHROMOHAXBHU
00yoAOBICHBAN, BLYTPOHEE 0CLSIMHECHHAH COBOKYNHOCTH NpH-
6MOB yHoTpeSACHMN, OTGOpPA M COYETSHES ~PEACTB PeUeBOro
OCmSHNA X ¢Pepe TOr0 BEEA RHOIO OCMEHApPOAHOrO, OONEH3OAO-
HRABHOI'O ASMKA, O0OOTHOGHMTENBHAH C ADYINMM TAKMNM Xe CHO-
0008MN "SHDAEEHMEA, ROTODHS CHyZAT 3AA UHNX Heneldt, BHODoA-
NAR uENe OYBxUMX B peueRod OCHOCTBEHHOM NpPBETHKE NBHHOIO
HEgpoza™ /.

flalt Kar CpexcTB0 OCUGHRA 6CTECTBEHHO B NEPBYD OUb—
pezns BNNOAHRET QGYERLMD Nepefaun onpspereHHof mudopuanum,
HO STEM HE WCUEGDINBANTCH OI0 3akavi M BOBMOXHOCTE. OH
OTDEMNTCR He TOALKO COOOEWATH, HO M OK3aBATH ONPEZSIOHEOS
Boazeilcreme, EoTOpoe @ omopezeaserca cjepold ero fymEImO-
HAPOBAHEA - JYEKIHOHBABEHM CTHIEM DeYM,

Cdeps QYHRUMOEMDOBAENA A3HKA LKpeAONpeAcHEEeT XAPaKTEr-
EHe OCOGEHROCTH, OTIHUYMTENbHHE WeDTH OCCEYMEBARLEEI(D &t
$YERUNORBABHONO OTHAA. AXA BHIIOAHEHMA CBOEH CTHMUCTHUEC-
kol szajgun QYRROMOREADRHE CTMXL MPOMSBOAMT OTGOP TBUKO-
BNX CPEACT®, SOOTBOTOTBYOMMX £I0 ensu. B cospaEuy Xxa-

-~

I) Buaor 3 B.B. llTorm OGCYXEOHRA BOODOCOB CTHANCTAN.
- ‘ BH’IS 5,!1.0!9.73. ' .
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PAKTEPHHX YepT QYHKINOHANBHOTO CTHIAA YYACTBYNT ASHKOBHE -
cpeZcTBa Bcex VpoBHell AsHKa:. [Ipy pTOM OZHO U TO Xe ASHKO-
BOS CDEZCTEO MOXGT GHTH UCMONE30BAHO B DA3MEYHHX DYHRIMO-
HAJBHHX CTUNAX,. [lonazad ONHAKO B PA3INUYHOE CTUTIEBOE OKPY-
KeHue, TaKkoe A3NKOBOE CPeIcTBO, COXpaKfAfd CBOE OCHOBHOE
CoJep¥aEKe, IpuoGperaeT ZONONHMTENBHOE SHAYGHHE, 06YCHOB=
JNEHHOE KOHTEKCTOM. JTO JNOMONHHTENLHOE 3HAYEHME M ABNAGT=
CA CTHIMCTUYECKUM 3HaTEeHMEeM, 00pasywiuM BMECTE C KOHIeN=
TYanbHHM U CTPYKTYPHHM CHORHOE eIMHCTBO. TakuM oGpasom,
ONHO M TO He ABHKOBOE CpPEeZCTBO MOABEpraeTcA OnpezenesHOH
Mozvduranuu, BH3BAIHOH erc KOHTeKCeTyansHOH# cpezoit. Sty
0COOEHHOCTH fA3HKOBHX CPEACTB MOAYePKUBADT MHOTUE JIMHEI'BH-
CTH: :

"OmEM ¥ Te Xe CTUINCTUYECKNE KATEropHMM B DABHBX ABH-
KOBHX CTHIAX nfnodperamm pasnuuHOe BHAUeHUe (M DTO OYEHB
CYylLeCTBEHHO )" ). "5l oTHOWyCH C JIEPKUM HezoBepued K Qop-—
MyJIMpoBaHHO# pa3 HaBCerna CcTHIMCTUYECKO{ WETEpNpeTanuyu
IPAMMATHYECKAX ABJICHU: B HOBOM COYETAHMM C LEJNHM OHM
MOTYT NONYUYUTE COBCEM MHOE OCBEmEHMe; OZHA M Ta Xe IpaM—
MaTMuecxas OpMA MOXET CKDHDATh 38 c0GOil cause pasHoO-
00pa3HNe BHYTpEHHWE MMOYABCHM" </,

B CHIOXKHOM CHHTE3E KOMMYHMKATMBHOTO M BKCMDECCHBHOTO
COZEPHAHNA CTUMKCTHUKY MHTepecyloT Te "o0epTOHH CMHCA,KO0=
TOpHE MOABJIAKTCA B ONpeZeNeHHOM KoHuTexcTe. ECAM OCHOBY
KOMMYHMEATUBHON, MHGODMBUMOHLOA QYHKUMN COeTABIAET NpEg-
METHO-JIOTMYECKOE COZEepXEaHue, TO OCHOBOH 3KcHpeccuBHOH
GyHRLMY ABISOTCH 2T 0GSDTOHE. B Ka®zoM (QYyHKOMOHANBHOM
CTMN@ HA MpeLMEeTHO-JIOTUYECcKoe COXAEpHAHNE FBHKOBOI'O CPOZ=
CTBA HaKJIaZWBAETCH CBOACTBEHHOE 3TOMYy CTHID BKCMPECCHB-
Hoe MM QYHKUMOHANHEO=CTHUANCTHYECKOE copepranue, OZHAKO
370 HE NpPOCTOif RPONEcC NPUCOEAMHEHHA, & CIOKHH{ mpomecc

1) P.A.Byzaros. { sompocy 0 A3HKOBHX ¢TMNAX. B 1954 ,%3,

CTP.67.
2) ﬂ.ﬁnnruep. Cnomeckoe MCKYCCTBO ¥ Hayka o fishke. OO,
IpoGnems nuTepaTypHOd (opas. J1.I1928,0Tp.205.
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$yEKUMA BIMAET HA OCHOBHOE COXED¥AHME, UYTO B CBOK O0Ye-
pexb BreveT 33 coGOH ¥ MBMEHSHHMEe CTDYKTYDH, & CIEZOBA—
TEABHO U MOIUOMKADMD CTOYKTYPHOIO 3HAYEHUS .

AHTHTE38. FAK CTHAMCTMYECKMI NMpuew Hamia WAPOKOS
OPUMEeBEeHMe B HAYYHOM W NyOIULMCTUYECKOM CTUNE, a TaKke B
XynoxecTBeHHOil qurTeparype. Inf TOro, 4To0H BHABKTHE CTH~-
NUCTUYECKUE SHAUEHMA AHTMTE3H, NPUOGDETaEeMbe €0 B DTHUX
CTUNAX, HEOOXOZUMO KDATKO OCTAHOBUTHCA HA MX XapaKTepu-
CTHKE , '

JennHCKaA TeOpHA OTpPaXeHMA 7aeT BO3MOXHOCTEH HauGojee
9eTKO NOKA3aTh pPasiuyue (POPM BOCIHDPUATHA M NO3HAHUA OKDY—
XAPLETo MHpa, NPeACTABAANUMX CcOOO0H uHTEpeC ANA JAMHIBUCTH~
KR, NOCKOABKY OHY DEANM3YHTCA C NOMOMBN A3HKOBHX CPEZCTB.
Pasauuue GopM OTpameBUA W MOSHAHUSA NEHCTBUTENLHNCTH B
MHCJKTEIBHECH NPONecCe OCOCEHHO APKO MPOA3NAETCSA B TaKuX
chepax wenomeveckoil ZeATENBROCTH X8K HAYKA M XyZOKECTBEH=
Haf JMTepaTypa, La uTO o6paThi BHUMaHKe eme B.I'.Beann-
CERI™/.

OcHosHOfi Bazaveli HAyUHOrO CTUIA ABIAETCA JOTHYECKAH
OpraHusanua MHCAM, DPasYUTAHHAA Ha JOT'KYECKOE, UHTENNEK-
TyanbHOE BOCNpPUATHE, YTO BO3MOKHO B YCHOBHAX MAKCHMANb-
HO! OOBEKTUBHOCTH, JUUEHHOH DMONUOHANBHOR OKDPACKM, XOTH
NOABNEHNE NMOCHeNHe) BOBMORHO K&K UCKIDYEHME TIaBHEM 06Da~
80M B HayYWHO/t mozneMmke. HeOOXOZMMHM YCIOBHEM HAYTHOTO
CTHUNA ABNAETOA TEPMMHOJNOTHYECEAA TOYHOCTH NPY HABBAHMK
OpeziNeTOB ¥ ABIEHWI, MCKANUAPNHAA OODABHOE MIM CHMBOJAN-
YeCKoe UX mz00paxeHue. JOTUUYHOCTH MINORCHMA TPeOVET YeT=
KOro mocrpoenus ¢pasd. Kpome TOro, Kaxjoe HayuHOE NOJNO-
XeHHe HYRAAeTCA B aplyMeHTAluM, 0OOCHOBAHKHU, BCHEACTBHE
9ero HapALy ¢ JOTrHYHOCTED H3NOXCHMA NOABIAGTCRA HEOOXOnM=
MOCTEH B 00CTOATENBHOM AOKASATEALCTBE TOI0 HAM MHOrO MNo-
NOEeRUR, 37 CBOHCTBE HAYYHOI'O CTHAA OKABHBANT BJINAEMA
H8 CTPYKTYPYy AHTUTE3H K CNOCOCCTBYNT NOABIGHEKD B HGM A0~
CaBOYHHX NO OTHONMEHH® K OCHOBEHOMY 8Hadeduft.

1 n

B.I'.Beausckuii, lsOpanrue dunocodckue couumedus,T.T.l'oc~
DORATHAZAT 1948,c7p.453.
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AHTHTEBA B HMAYYHOM OTHIE MMeeT cTporui cuHTaKCAUECKUi
PUCYHOK, OGBEKTH IIPOTHBONOCTABIAGHUA HOCAT KOHKDETHHH Xa-
paKTep M YeTHO BUIENEHW. JETHOCTH HPOTWBONOCTABIEHUA
cnocoGCTBYET COYeTatYe QHTHUTGSH ¢ NapaIeausMOM, YTO Za-
6T BOBMONHOCTH DE3US BHUENWTD KOHTPACT Ha QOHE MAEHTHY-
HHX CHHTAKCUYECKUX NOCTPOeHuUH: '

" Tn der birgerlichep Gasellschaft ist die lebondige
Arboit nur ein Mittel, die aufgehaufte Arbeit zu vermeh-
rén.

In der kommunistischen Gesellschaft ist die aufgehauf=
te Arbeit nur ein Mittel, um den Lebensprozess der Arbei-
ter zu erweitern, zu bereichern, zu befdrdern”.

(K.Marx, P,Engels. Manifest der Kommunistischen Partei)

Xapaxrep CBH3M MOKAY KOMNOHEHTAMM NDOTMBONOCTaBIEHUA
MOXeT OHTE DABJNUVHEMS COWSHHM (ITPOTHBUTENBHHE COM3H, CO-
eIMHUTENbENE CON3K) U CGeccowsHuM. 0HaKo Golee Xapakrep-
HHM fBIHGTCH HAINYUE qpomknumensuoro cobsa, CnocoGcTBY~
LEro KOHTPACTHOUY BHAGNEHMIO KOMITOHEHTOB NPOTUBONOCTABIE-
Hefd, OcolenHo mWPOKO NpuMeHseTcs coo3 "nicht - sonderm™,
KOTODH{i HE TONBKO CHOCOOCTHYET YETKOCTH M JOTMYHOCTH MS—
NOXGHUF, RO M YyYACTRyew B BHIONHAEMON aHTMTE30il QyHKUMR
LOK8.8RTSABCTRA 0T APOTHBROTO:

."Daa Worit ist micht einfach als die Sumnme dieser ver—
sohiedenen Fuktoren anzusohen, sondern s hat den Cha=—
rokter einer strukturellen Fioheit, in der sich Form und
Inhalt gegenseitig bedingean™,

- (W.Schmidt, Lexikalische und akituelle Bedeutung)

B pesyasrare 6pucnocoﬁnennﬂ AATUTERY K TPEGOBAHMAM Ho~
YUHOrC CTHAA Y iee NOABIANTCH A0C8BOVHWE SHAYEHMA, &
UMEHHO:

I) KOEKHPETHOCTE K YETKOCTE:

"Dor Witw lacht, der Homor lachelt. Der Witz ist
geiatreich, der Huwmor lisvevoll., Der Witz funkelt,der
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Humor strahlt. Der Witz entlarvt die Unzulinglichkeit

der Welt, der Humor hilft uns uber sie hinweg".
L.Reiners. Deutsche Stilkunst)

2) HOKABATEJBCTBO OT MPOTUBHOTO:

"Nicht auf die Menge der verwendeten Stilmittel
kommt es an, sondern auf ihre Wirksamkeit, d.h, suf ihre
Zwecknsssigkeit und Funktionskraft".

(D.FPaulselt, G.Kuhn, Stilistische Mitted und Mog=—
lichkeiten der deutschen Sprache)

3). yrouxeuus:

"Was den Kommunismus auszeichnet, ist nicht die =~ Ab-
schaffung des Eigentums uberhaupt, sondern die Abachaf—
fung des blirgerlichen Eigentums".

(K.Marx, F.Engels. Manifest der Kommunistischen Partei)

[y6auoueTuyeckuil cTuip

PasHooOpasue EaHPOB MnpecCH BH3HBAET HEOXZHOPOZWOCTE
NYONKUUCTUYECROr0 CcTHIA, K HeMy OTHOCATCA M KpakwWe ra-
BeTHHE COOOmMEeHHA M OYepKu, M MepejioBHEe CTATRH, ¥ CTATHH
Ha TeuMd BKOHOMMYeckol, monuTMyeckoil, oduecrseHHON xUaHH,
HQ TAMM MODAJYW K T.A. K DyOIMONCTHYECKOMY CTHUIAD OTHOCAT-
Ofi TaKkxe CTATHM M SaMeTKM HAYYHO~-NOMYAADPHOI'O XAapaxrTepa,
fenveToHu, HeConbuMe paccKask. ECTEOTBeHHO, YTO 3TH pas-
BOTBIEHAA NyCAMOWCTUYECKOI'0 CTUJA HMENT CBOM XADAKTEpHWE
O0COGEHHOCTH K@K B OTHOWEHUW JEKCHKM, TAK M NOCTPOSHHR
fpas. NyOGnunucTHYECKHMA CTHIF MCMHNTHBAET BAHAHHE TEX
QyBEROHOHANBEHX CTHAEH, K XapaKTepy KOTOPHX NPUONREaETCA
TOT MAM MHOH XaHD NMyGAMOMCTHYECCKOr'0 NpouaBeneHMA, Tax,
HAYYHO-NONYNADHAA CTATHA OyAeT NPUONMEATHCA K HAYUYHOMY
CTEND, & OYEDE MIK DACCKAas K CTHAD XYAOXECTBEHEOH aNTe-
paTypu. TaxnM o6pasoud, fASHKOBHE CPEACTBA, ynorpednseue
3 9THX maEpax, OyAyT MCOHTHBATH ZBOHHOE BIAMAHKEE.

OzEAKO NpM BCew PasHOOOpasHM XAHPOB NYOCIHIMCTHYECKOT'O
CTRNR MOXHC BHZENATH Te cBoficTBa, KOTOpHe ABIADTCA XAPAK-
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TOPHHMY AMEHHO ZNA NYOIUONCTHYECKOIO CTHAA H NDUCYIM BCEM
ero pasHOBHUAHOCTAM. OcHOBHAA Bazava MyOAULMCTHYECKOTO
CTUIR = YOEAUTEH UNUTATENHA, NPUYEM HO CTONBKO JOTMIECKI
N0CNeZOBATENBHOCTE0 B M3NOKEHUM MaTepyana; CKOJNBKO BMO=
OUOHANBHOCTE, CTPACTHOCTEN BHCKA3NBAHNA. [[OCKONBKY B
NyGIXOMCTUYECKOM CTUIE OYEHB YaCTO UMEET MECTO NPOTUBO-
N0CTaBNEHNE MUDPOBO33DEHUA, NORMTHYECKUX BBIJAZOB, D&SAUY-
HHX OGWLECTBEHHNX YKIAL0B ¥ .M., GHTUTE3A HAXOZAUT 37LECh
mYAPOKOE NpuMeHeHue., OCOGEHHO YyacTO OHA BCTPEYAETCA B 38—
T'ON0BKAX, KOTOPHE ZOJKHH OTPA3UTEH CYyTH CTATHM I coolme-
HHfl, BHAEGNUTH B HUX CaMO€ CYUECTBEHHOO. BHZENUTH OCHOBHOE
u nepezaThk ero B JaKOHMUHO! (GopMe, OCHARMB NpH BTOM CBOE
OTHOWeHMe K JaxTaM, WMHHMU CJIOBAMM, KATE MM OCHaXEHHYD, A&
He CKPHTYI I'Ze-=T0 B IIyOuHe OLEHKY = TAaKOBH Te TpeGoma-
HUA, KOTOPHE NPENBABAANTCA K 3arONOBRY B IyCAMUUCTUYSCKOM
cTHie . ]

Kag aTu TpeGoBaHMA NPENOMAANTCA B 8HTATE36? AHTUTEBa B
8ar0J0BEAX MMEET NpeZelbHO KpaTkyl (Qopuy, BONOTE ZO Ha-
SHBHOI'0 NPEZNOMEHNA, YTO CNOCOGCTBYET COBZAHME ApPKOH BMO-
IAOHANBHOM BHDPEBUTENBHOCTH. CTUIMCTHYECLOE IHAUEHHE AHTU-
T34 B 8aUONOEKAX — OGHAXEHHOCTH OUEHKW M ADKAA BMOLMO-
HalbECCTS: ~

"Kerker fiur die Patrioten!

Freispruch fir Morderi™

(Feues Deutschland. 10,12v1968) -

HemonpzoBaHMe 8HTHUTE3H B OYEDPHAX, CTATHAX BUAOHIMEHAET
€€ CTHIMCTHYECKOe 2HAYEHUE, HA KOTOPOE BIMAET XAPaKTep
TOT0 XaHpP&, B KOTODOM oHa ymorpelieHa. HapAzy ¢ aMouuo-
HAJBHOCTEW B Hell NMOABAAWTCA CTUAUCTUYGCKME QYHKUMUM JOTH-
YEeCKNI'0 YJAEHEEUA MHCIW, M0Ka3aTeabcTBA OT NPOTHBHOTO. [f3-
MEHFETCA W CTRYKTYDS 2HTUTESH: JAKOHMYHOCTH CMEHASTCH 00—
CTOATEABHOCTEN USJ0EZEHKA, IIOABIAANICA COKSH, CNOCOGCTBYK-
LHE JOTHYECKOMY YNeHeHHO Jpasu:

"Am Vorabend des 20. Jahrestages der Befreiung treten
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vor aller Welt die beiden Linien der Politik in Deutsche.

land noch scharfer hervor: : : ,
Die Linie der DDR, dle die Lehren aud der Geschichte

gazegen hat und beharrlich um Entspanrung, An.géiherung;
kampft{ die Bonner ILinle der msggressiven Vorwartsstrate~
gie, des Revenchismus und der Provokationen",(ND 27.4,65)

B ovepxax p pacckasax, NPMONMUMRAOLUXCA ¥ XAHDY XyZXO-
ZeCTBEHRHOM JuTepaTypH, NOABAAETCA OOpPAa3HOCTR:

"Rghrend der Freispruch von prominenten Kriegsver-
brechern wie zum Beispiel der Fall des ehemaligen
Reichsrichters Rehse die sanfte Hand der Justiz gegen
rechts verdeutlicht, wird gegen links mit aller Harte
vorgegangen'.

(Neues Deutachland. 1l4.2.1969,)

. Crunp XyzoxecTEeH:O{ AUTEPATYDH
XyznorecTBeRHAH AUTEPATYPA 3aHMMAET 00000€ MECTO CpPeZHu

dyuxonoHanbHEX cTuNeli. STo OCBACHAETCS B NMEPBYW ovuepezs
BCoOGBOMADUMM XADAKTEPOM MB00paxaeuoll zeilcTBuTONBEOCTH.
B xynoxecrBsHHO[ imTepaType orToCpamanTca Bee cdepr coun-
anbEOM EM3ENM, BCe CPEPH HENOBEYECKON ZeATeNBNOOKW, U YXE
B CRIY 5TOT0 B €€ CTHRP NPOHUKAKT BAEMEHTH COOTBETCTBYR~
X QYEKOUMOHSABENX crusel (odummansro-zenosolt, myGauuu-
CTEUSCKOH, HayyHoil, OHTOBOM peun). BBoZA 2jeMeHTH XpyIMX
cTHRER B XYZOXECTREHHYW XMTEpaTypy, &BTOD NOABEpraeT UX
onpezeNeHyoll mepepadorTxe, coodpasyd MX ¢ 38JaYaMM XyZO-
XGCTBEHHO! IMTepaTyp. OCHOBEAA 3aZaya CTHAA XYL0XECT-
BEHHO! JMTepaTypH - 00pa3Hoe OTPaREHNE ZEHCTBUTENBHOCTM -
OCYLECTBAAETCA ¢ NMOMOLBY BMOUMOHANEHO-UYBCTBOHHHX 0Gpa—
80B, B CO3JEHMN KOTOPHX YYGCTBYNT PABNUYHHE ASHKOBHE
cpezcTBa. MMeHHO B XyZOZecTBeHHON AuTepaType 0COGEHHO
ADKO NPOABIAETCA 2MOTHBHAA (QYHKOMA ASHKA, KOTOpAf 33Kk~
Y3eTCA He TOABKO B CHOCOUHOCTE BHDAXATE YyBCTBA, HO H
BO3GYEATH UX B ZDYTUX D, ~

1) 8t.Ullmann, Semantics, Ar Introduction .o the Science
. of Meaning. Oxford, 1962,p.3.28.
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lloxasuBaa cOCHTUA, YeNOBEYECKNE XAPAKTEDH, MUCATENh He
0CTaETCHA MPY STOM beccTpacTHHM HallongaTeneM, JETONUCIEM,
perucTparopou coluTit, OH cTpeunTCH yOEAMTH UUTATEMNH,NpPU-~
BAEYH eI'0 Ha CBOK CTOPOHY. B 10 BpeMs, Kak B HaYYHOM Tpy-
Ze BBTOp MONXKEH CGBACHUTH, AOKA3ATH M YOEZUTH JOTHUYHOCTER
W3I0KGHNA, ABTOP XyACKECTBEHHOTO MpOU3BeIEHUS ZONKEH MO-
Ka3aTh TaKk, YTOON YLTATEND He TONBKO NpeicTaBus cefe uz06-
paxaeMyn KapTHHY, HO U MpOHMKCA BBTJIAZAMY aBTOpa. [loaBie-
HEe y A3HKA 0p QYHKIMOHMPOBAHUM €TI0 B XYAOKECTBEHHOU u-
TepaType LONONMEUTEeNBHHX QYRKUM ABIAETCA NMpMYMHOM TOrO,
yTo "B CTPYKTYDE XYZOKSCTBEHHOTO MpPON3BEAEHUA NPOMCKOZMT
BMOLKOHaNBHO~00pa3HaA, BCTETHUECKaA TpaHcdopManuna CpezcTB
00LE 1apOKHOTO A3HKA" i

Kax Xe npoA®mAANTCA B QHTUTEBE BTM OCHOBHNE UYEDPTH CTMIA
XYAOKQCTBEHEOM nnweparypu?

Bce fA3uKOBHE cpezncTsa, ynompednﬂeuue B XyZOXeC.BeHHOM
nMTePaType, MOZYMHEHH T'IQBHOMY TpPeCGOBAHMD = CO3ZAEUD 06—
pasHOCTH. M ZaXe eciy caunm 1Mo ceCe OHM He UMENT (OpPMATH—
HFX 3JIeMeHTOB 00pasEOCTH, OHM ciayxaT el B obueM KOHTEK=—
cTe. B cumy aToro, aHTM™E3H B XyAOFeCTBEHHO! JMTEpaType,
B OTIMYKE OT NPeAMEeTHO-JOTMUYECKOI'0 XapakTepa ARTUTE3H B
HayYHOll JuTEpaType, HOCAT 00pasHHA XapakTep. HooOxomuuo
OZHAKO OTMETHTE, YTO OODPA3HHE aHTUTEBH MOI'YT OHTH ZABYX
BUZOB: AHTUTE3h, ¥ KOTODHX MOXHO BHUENNTEH HOPMANbHHE
cpenoTRa OOpPA3HOCTH, M TaKkue, Yy KOTODHX DJIeMERTH 00pas=—
HOCTY OTCYTCTBYWT. :

Onrum w3 HaKOCJHe” DPACNPOCTPAHEEHHNX CpeZCcTB 06pasHOCTH
B AHTHTE5€ ABNAETCA NEPEHOC BRauYeHur uiau Meradopusanus. B
aHTUTEe3aX TAKOr0 POZa OZVH U3 KOMIOHEHTOB NPOTKBONOCTAB-
JEeHAA YNnoTpeGiaeH B NDAMOM CMuCIe, & ZPYyrofl B NepPeHOSHOM,
BeOoXKIaHHOCTD CONOCTABIEEUA MPAMOPO M NEPEHOCHOr0 3HAYe-
Buil yeuauBaeT o6pasHOCTSH:

"Der Bauch war leer von Brot und voll von Wut".
(E.Neutsch. Spur der Steine)

I B.B.BYHOTpaZ0B. A2HX XyAOXECTBEHHOIO Npau3BeZeHus. BA
b} 94, k5, ¢crp.6. :
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06a npoTMBONOCTABAAEMHX KOMNOHEHTA COUETANTCH CO CRO~.
BJOM B IEPSHOCHOM 3HAYGHMM, KOTODOE HAMONHAET UX BIPUMHM

POJICPRAHHEN

"Die Freude wascht vieles ab. so wie das Leld vieles
abwascht."

(H.,B01l. Der Zug war pimktlich)

Ozue uam 062 NMPATHBONOCTABJAAEMHX KOMIOHEHTE ABNADTCH
CHMBOJIAMM, C NOMOLBK KOTOPHX NepeZ DMha3aMy YKUTaATCAA He
TOJABKO BCTAET ONMCHBEGMHE 00pas, HU M AKUEHTUPYETCHA ero
XapaKTepHad yepra: ’

"Am Esstisch gab es grosse Augen und kleine Bissen'.
L.Frank, Links, wo das Herz ist)
_"Ich glaube, dass zuletzt nicht dis neuen Realisten,
sondern die Don Quichottes die Sieger sein werden.
(F.Litzkendorf. Und Gott scweigt) .

CpezcTBoM cO3ZaHMA OCDABHOCTE MOXOT CIYEATH TaKXe nep-
counPUKANNE, 61arozapA YeNy a0CTPAKTIHO6 NOHATHE RBTAHOBAT=
oA Conee OMNBKUM, OMyTHMHM: .

"Kritik darf doch nicht fur zerstorem, Kritik muss
vor allem aufbauen”. ' K

(E.Neutsch, Spur der Steine)

"Boges kommt geritten, geht sber weg mit Sohritten"

(Sprichlozt) oo

"In diesem Hause

Wird laut gebrilit, was Liige ist. R
Aber die Wahrheit e

Mugg schweigen".

. (B.Brecht, Deutachlanﬂ) S

CpaBEeHUe TAKEXS MOXOT OHTL MCIONB30BA&HO K4K CPEACTBO
c03ZaHMA 00DA3EOCTH, TAK KAK OHO OOMOIGeT DACKDHTH B 06—
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pasHeolt uHTepmpeTauui CYWLHCGTH NPOTMBOMOCTABIAEMHX OOBEK—
TOB NyTeM CONMOCTABNCHUA MX € Yeu=-T0 Goxee 6J1M3KMM, 3HAKO-
MEM ’

"Wir wissen, was zZum Leben ndtig ist", erwider}: Hunger-
mann. "Das ist gewohnlich etwas ganz anderea, als men in
pchulen und Erziehu.ngsane alten lehrt™ R G

: (E.M.Remarque. Der schwarze Obelisk)

0GpasHQCTH XOCTHI'@6TCH TAKXE C NOMCLEN MPOTHBONOCTAB-
JNEeHNA HeﬁTp&JIIwHOI‘O " CTUIUCTHYECKU OKPIWEHHOI'0 CHMHOHUMOB,
OpuIeM SMOLUOHaJNIbHafA OKpacHa ABAAETCH 0CHOBOH’ YYBCTBEHHO—
I'0 BOCNpUATHAS :

"Ich habe viele Menschen krepleren sehen. Nicht ster-

_ben - krepieren'.
(E.M,Remarque. Dexr schwarze Ovelisk) .

f

HapAny ¢ aHTUTE3aMH, ¥ XOTODHX 00Da3HOCTh COBNAETCH ©
MTOMONBY KOHKDETHWX CpPeACTB, B XYJOXeCTBEHHOH JuUTeparType
YacTO0 BCTPEYAWTCA AHTUTE3H, Y KOTODHX OTCYTCTBYNT fop-
MaTBHNE CpenCcTBAa oCpABHOCTH, HO BCH GHTHTE32 B LEJNOM BOC=
NpUEXMaeTCA xaxk 00pas. I9T0 OOBACHAGTCH B NEpPBYL O0Yepels
TEM, YTO B XyZAQ¥EeCTBEHHOH AUTEDATYDE CIOBR YACTO 03HayakT
Gonblie, YeM kX NpeIMETHOE 3HAUEHWE, TaK Kak DMOLUMOHANE~
HOCTH CAMOT'0 KOHTEKCTA CNOCOCCTBYET MOABJIEHUD OOpPaILOCTH,
¥ 38 EEBNDBSMTENbHNMY HA NEDBHI BATVAJ CIOBAMM BHPACTANLT
OenHe KapTHEH: "Her cnoB B A3HXOBHX (opM, KOTODHE HE MO=
I'yT CTATE MaTepHaJoM ANA o0pasa., HeoOxoauMo numb, YTOCH
TIPUMEHEHME MX B UeNAX XYLOXECTBEHHO! oOpBI3HOCTA OHIO CTH-
JIMCTUTECKH M 3CTETUYECKN OmpaBZaHo" '

IporuBonocTaBneRue TOHKOR CTDYHKM ZHM& M3 KYXOHHOTO
0apaka KOHUJATePA M TYETOr0 YEDHOT'0 ZHM& M3 KDeMaTopus
BH3NB&NT ¥ YMTaTedd KaPTHHY KOHLNAreps BO Bcell ee uymo-
BULHOCTHL

‘npus der Kiichenbaracke stieg jetzt dimner blauer
Rauch auf und aus dem Krematorium kam dicker schwarzer

1) B.B. BuxorpaAos Cmunucrmxa.Teopuﬁ [oaTuveckolt pevn., Ho-
sTuxa. H.,Ah CCCP,I1963,cTp.II9.
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Qualm.' der zum Glluck sidlich abzogs das Krematorium
qualmte schon lange in dichten heftigen Schwaden”.
(H,Boll, Wo warst du, Adam?)

XapakTepncTHKa QHTHTE3, MCIONB3YEMHX B XYZOXeCTBEeHHOH
muTepaType, Ouna O ZAJNEKO HEe TONHONA, eciu He OCTAHOBUTE=
¢fl Ha BOMpoce 0 peveBHX (opmax, HUTpawLUX anavumensn¥n
pPOJIE B OCLlell CTPYHTYpPE XYZOYSCTBEHHOTO NPOM3IBEIEHUA ).
BeAxoe iIpou3BesigHne XyAOXECTREHHON NnuTEepaTypH NMpencTaBifg-
eT c0G0il cMHTE3 00Bel TUBHOTO — 00BEKTA U300pAKEHUS - |
CyOBEKTMBHOIO — JAMYHOCTU NUCATENnd, ero OTHOWEHUA K H30G-
paraeMoMmy. flpue BCEro MO3MIOMA aBTOpPA NPOABIAETCHA B 8BTOp-
CLOit peun, HC ¥ NpAMasg ¥ HEeCOOCTBEHHO-NDPAMAA DPeYb, CIyHa-
nas zng o6pazHOli XApAaKTEPUCTMHRU ASHCYBYIOUMX JUL, COZSDIUT
B cefe BO3MOKHOCTE ZJA BHDAXSHUA 8BTOPCKOH nosuuuu. Kax n
BCE DJIEMEHTH XyZ0:'€CTBEHHOI'O !IPOU3BEJEHUS, TAK M 60 pe-
yesse QODpMH NOAYKIeHH OOPa3HOCTU. KCAM B aBTOPCKOH peum
nepez Hauy BOCCOZZAETCA 0O0pasHasd HapruHa AellcrBurensunocTy
Taxoil, KaKyw €e BUAUT, BOCIHDUEMMAET ¥ OLEHMBAET &BTOD, TO
B NPAMOA M KcCOOCTBEHHO-NPAMOl peuwu nepez HaMu Graroxaps
REZMBU/IyanbHOll peyeBoll XapaKTepUCTUKEe MepcoHazell BeTalOT
ux o0pasn BO BCeH CIOXHOCTM MX BHYTPEHHEI'0 MMpa, UX OTHO=
WeHUA K ¥M3EuM, Ho M 37€CH BTO NPOUCXOIUT MOZK YIJIOM B3PEHUR
aBTOpa, TAK Kak o0paa aBTopa 3T0 " BHyTpEHHMIl CTepEEeHL,
BOKPYI' KOTOPOI'0 T'DPYNOMPYETCA BCA CTMIUCTUYECKAS CUCTEMA
npoussenerEnat

Peuesne dopun B aBTOpPCKOH peuy MOXHO DasieluTE HA Jire
OCHOBHHE I'pDYNNH: COOCUEHMe M NOoKa3s,. llanuume peyeBHX BHUAOB
peueBnx (fopu TpeGyer pasinyHOil A3HKOBOH OfOpPUISHHOCTY ¥ B
NepBYHN OYepezhr Pas3NUYHOi CTPYKTYDPH NMpenloxeHuit, a raxne
CNnocoGOB CBABM MEXyy HuMmM. BHOOD Toli uny uHO# cTPyKTYypRON
Jopur mpemonpeseNAeTCA XapaKTepoM caMmoil peuesoit dopuu,Xa-
PaKTeproii 4eproit cooOUEeHNA ABIAAETCA NBNOXEHHE.COOHTUA B3O
BpeMenaci mocrezosaTeAbHOCTH. OCHOBHOE CTHIMCTUYECKOE

I) Cu.: M.N.BpaEzec. O peucBux §oDMEX B HEMEUKOM HBHYE.
Yu.zanmucky MINANA wu.M.Topesa,T.33.M.,1965.
2) B.B.BMHOPEanOB.’CTHEHGTMK&. Teopuna MO3ZTUYECKOE  peyy.

[loaryxa. 4.,..} COCP,I963,cTp.92.
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aHAYEeHME BHTHTESH B BTOH peyeBoii Jopue SaxINYEETCA B TOM,
YTO oHa [IOMOTaeT NKas3aTh COCHTHA B ADKOM HOHTDACTHOM CBe-
Te HA (OHe NPEAMECTBOBABUMX W NDM BTOM BHAGNHTH B HMX
HaHGONeE CYLECTBEHHYN YEpTy. -

“"Er war funfundviersig Jehre alt. Niemand nahm ihn
mehr, wenn er einmal arbeitslos wurde. Das war das Elend;
friher sackte man laagsam eb} und es gab immer noch wie-
der Moglichkeiten, hochzukommen; aber heute stand hinter
Jeder Kindigung nofort der Abgrund der ewigen Arbeitslo-
sigkeit", :

(E.M.Remarque. Drel Kameraden)

KopenHoe oTiuume COOCHEHHA OT ONMMCLHMA 3aKNpuaerTcad B
TOM, YTO B [IEPBOM CJXy4Yae N3JeI'8NTCHA COOHTHA B XPOHOJODE-
YeCKOI nocrenOBATENHEHOCTH, BO BTODOM Xe CiAydae IOPOUCXOZMT
ONACARME KaKOro-NuG0 ABAGHAE WIM CHEXPOHNOE ONMCAKWE Das-
TAYHHX ABIeHHH. lensw AHTUTe3N B ONUCAHNYM ABAAETCH CHH-
XPOHHO® NPOTHUBONOCTABIECHHE XOHTDACTHHX ABICHHH:

"Im Wirtshaus von Blumensu trinken Manmer in schwarzen
Rocken, Lelchentréger und Totengraber. 4b und an lallt
einer, ab und an lacht eiper. Anton Dirrs Freunde dampfen
den Schmerz mii Schnaps ab, sgize Feinde feuern die Freuw-
de mit Schnsps an". .

(E.Strittmatter. Ole Bienkopp)

. BAM30CTH CTPYKTYD GHTHTE3 B TEKMX peueBHX dopuax xak
coofmeTne ¥ ONACBHKE CBHRACTEALCTBYET O MOARPYHEOMOHABE~
HOCTH ABSHKOINX CPEACTB, KOTIA OAHO N TO Ee A3NKOBOE CDEfi-
¢TBO, OZHA M T4 Xe CMHTAKCHUSCKAH CTPYKTYDA MOXKET CIyXATH
PABHHM LeNAM, MOXET BHDAKATE DPRIARIHOE CCACPEAHHE.

‘- [ipAMas ¥ HeCOGCTBEHEQ-NpAMAESA peYdb CAYKNT CPEACTBUM 00—
PABHOM XBpaKTepYCTHXM jacHGTRyOEAX 1ML, BMOCTEe C TeM OHQ
oGRaxaeT PALOM NPH3HAKOB, CBOUCTBEHHNX pasrcsopHodl peux.
Monazsn 3 XyA0ZeCTBORNOE® NpOM3BeAeHHe, 0Ba nproGperaer
JONOXAMTEABHHE XavyecTPa, KOTODHE NOSBOXADY off OpPraENYecKM
BOKTH B XYXOZSCTBERAYY TKABHD NDOMBBeXeHRA. CTPyHTYDA &E-
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THTESH B NPANMOH peuu NMOAUMHAETCA 6e 0COGEHHOCTAM: NpEJNo-
NEHWA HeCONbmME MO pasMepy, YacTO HEeMOJHHE:

"In Vorsatzen ist der Mensch immer gross. Im Ausfihren

nicht",.
(E.M,Remarqus, Drei Kameraden)

"Ich glaube, Georg", sage ich, "es wird wirklich hoch-
ste Zeit, dass ich unseren Beruf verlasse, Er verroht zu
sehr".

“Erlverroht nicht. Er stumpft ab".

(E.M,Remarque . Der schwarze Obelisk)

CrunvcTHYECKOEe SHAYEHWUE AHTUTESH B MPAMON peuM mpoAB-—
JIASTCA B JIAKOHWYHOCTH, KPATKOCTH MSIOXEHUA C Lenbl GHCTpO-
T0 BOCNPUATHA u3naraeMofl MuHens, 970, OAHAKO, HE MUCKINYAET
BOBMOXHOCTH NOfABNeHMA O0Jiee PaSBEHYTHX BHTUTES, KOTAN 3TO0-
ro TpeGyeT COOTBETSTBYNiAS CATYauus (pPacCyXAeHus, AOKasa-
TENBCTBA B CHOPE M T.l. )

BucTynaAa B pasiuuHHX QopMax XyHOXeCTBEHHOH peun 8BTOD=
ckoft, npamoft ¥ HecoOGCTBEHHO-NPAMOH, aHTUTe38 HADAAY C OG-
melf cTHIMCTHYECKO! sazaueidt coszanuAa oGpasHOCTH npuoOperTa-
T ZOMONHATEABHOE CTUANCTMUECKOE BHAYEHNS B 3ABMCHMOCTH
0T BHAA pedyeBoit dopuu.
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JT.A. Schnidt
Linguostilistischo Charakteristik einiger
FrbewbBrter.

-y T ™'

FarbewBrter sind,gremmatlisch gesohen,Partikeln oder
partikelhafte WBrter und Waendungen,deren urspringliche
lexikalische Bedeutung sich fast oder ganz aufgelBst
hat, Sie bringen die mannigfaltigsten Sche¥¥ierungen der
Goeflthlsbetonung meist implizit zum Ausdruck,da sie an
sich keine oder nur geringe Inhaltswerte Besitzen, Erst
im Kontext werden sie mit allsn mBglichen Geflihlswerten '
angereichert,dle vielfach vonm Saf';ztypus atb¥ngen ¢ Zwi=
schen dem Eontext und den FHrbewdrtern besteht eine
wecheelseitige Wirkung 1 die FHrbewBrter erhalten vom
Kontext die jev_veiligé Bedeutung,und die FirbewBrter wie~
derum beeinflussen den ¥ontext,verleiben ihm eine konno--
tative Bedeutung I - sie gestalten die Rede ungezwungen,

vertraut,
Die FHrbewBrter bilden kein Satzglied,ihre syntakti-

sche Funkbtion besteht darin,dass sie strukturell zur
Pridikatsgruppe gthren.Grbseten‘Geils 8ind sie ton=
schwach, T -

Ihiehe 10.C.AxMan03a ,Cl0BADS AMEIBECTUYSCKUX TSDMUEOB, -
Mocksa,1966,cTp.204=-304, "l0f KOHEOTaueRd NOHMUASTCA AONOT=
HUYCIALEOC COLSPIAEUS CHOBR,eI'0 CONYTCTBYDNMS COMIHTHISOKHO
HIE CTBAMCTUYECKEE OTTEHKM,KOTODHE EAKIAZNHBANTCA HA €I0_00-
HOBHOG SEAYSHMO,CHYRUT ANR PA3AMYKOr0 POZE IKCHPOOCHBRO~3MO-
THOBANBHO OUSHOUKEY 0GPTOHOB M MOTYT NDUNABATH BHCKABHIAEMD
TODPESCTROKEOCTS , ATPEBOCTE , HONPKEYXACEEOC TS ,JaMUABADHOCTD H 7
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Der Gebrauch der FirbewBrter ist meist fakultativ,da
die logische und emotionale Expressivitlt in der mlindli-
chen Rede in erster Linie durch die Imbtonmation klanglich
ausgedrlickt wird., Sie erfillen in der Rede eine stilisti~-
sche Funktion: eine emotlonale mtennivioremde,belebende
Funktion.

In dexr deutschen gesprochenen Rede funkbionieren unse=
res Erachtens einige Lexeme als FrbewBrter,die h¥ufig
zu den Adverbien gezihlt werden.

Als solch ein FHrbewort betrachten wir das bedeutungs-
gemiaderte "dzn", K.Baumglrtner,der die Syntax der Ungangs—
8prache in Leipzig untersucht hat,Bussert sich in bezug
auf "ds" folgenderweise

" Das Adverd "da" mit zusammengefallen lokaler
und temporeler Grundbedeutung kann als umgan(s=
sprachlich hBuffgstes gelten,
"ve's Seinem Inhalt nach vBllig verallgemeinert,wenn—
gleich nicht inhalteleer;tritt es in jedem beliebi-
gen Zisammonhsng fBllend aufe™

Die folgenden Beispiele mBgen das yeranschaulichen:
" Als sle bel dem Fahrer angekommen waren,fragie
der missmutig: Wen bringen Sie denn_da an?"

(w.Stemberg,"Wechsel auf die Zew' £,36)

" Nimm das Bild da Vvon de" Wandi "

Das Férbewort "de" weist in den angefUhrten SHtzen
nur eine ganz schwache lokale Nuance auf,es ist tmbetont
md bildet kein Satzglied wie etwa in Satz:

I) X, Baumghirtner,Zur Syntax der Umgangsbprache iu
Leipzig, Berlin, 1959, B.,47. AN
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Dieser 'Mann 'da ist mir bekamnt, " . -y

wo das betonte Adverb "da" das Substantiv “"Mann" ‘in be=
zug auf den Org kennzeichnet.Und doch ist das unbetonte
"da® kein &prachlicher Ballast.Es tritt klar zu Tage,
wenn wir die entsprechenden SHtze mit und-chne Firbe-
wort vergl.eichen: ‘ '

Nimm das Bild da von der Wandl

N:me das Bild von der Wand! A
E - . Tl h‘;v 07»*-_
Dar mit dein Firbewort "da" beschwerte Satz drlickt den
"Auftrag genauer aus und klingt ungezwungen-locker,

"Einfach™ funktioniert ir der deutschen Gegenwartss= .

spreche auch als FHrbewort.Betrachten wir folgerds zwei
SHdtze;

vt Nl [ ) W RERNIO

Ich vexstehe és _e_:i_.}_:_f__agg_ nicht,wie men mo

haudeln ka..nl . PN

ersten Belspiel ist das betonte "einfach"™ eln
Adverd, das als Adverblalbestimmung a‘fftritt wmd 8o viel
wle "leilchb verstiiadlich" bedeutet. Jodoch im zwéiten
RBaispliol ist "einfaek" schwachbonig,verfligt Uber keine
eigentliche Bedeutung und bildet kein Satzglied, ¥s ver—
st¥rkl die Verwunderung,die durch den ganzen Satz aus=
gedrllckt wird,d.hs durch die lexikalische Fillung,Wort-
folge,grammatischen Formen und Intonatich. Als Mittel -
der Intensivierung dient daus Fidrbewort “einfach™ auch -
im folgenden Textbelspiel: . - ot

AT _ * Hunger habe 1ch,dachte Walter,einfach

Hunger,aber sie k¥nnen in jeder Minute
, . kommen und mich holen,dann wird ein an-
e ~ % dever hier atehen ,wenn es schon dunkel
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ist".

.(H.Kruschel "Das MMdchen Ann und dex °
Boldat™ 8S.45)

® Pein™ ist in dor Alltmgsrede ebenfalls als FHrbe-
wort emzutreffen,wenn es, unbetont,seiner eigentlichen
Bedeutung beraubb,im Dienste der Verstlrkuns und Bele~
bung dexr Rede dient.wie Z.B.:

Das ist fein nicht s0.
Tas hat er fein nicht gewollti

Das Firbewort “"fein® ist im Stddeutschen sehr verbrei-
tet,in eanderen Geieten Deutschlands geb.aucht man da=
fir die Frbewlrter “aber” oder "ja". Dialektal ver=
klirzt lautet es “fei", So bedient sich der HopfenhMnd=
ler Permsneder, eine der handelnden Personen aus dem
Bomen von Th.Mann *Buddenbrooks™ hfufig dieses Wortes
sur BekirBftigung der Aussage,

“Minchen is koane G'schiftsstadt v..
Da will an Jeder sei Ruh' und sei®
Mags ... Und a Depeschen tuat ma fei

nbt lesen beim Essen, dbs fei net.

eoe Bs 18 a Kreiz! Mel' Kompaguon,
der Noppe,hat allweil nach Nirnberg
g'wollt ,weil 8! da.die BBrse ham und
en Unternehmungsgeist ... @ber i
verloss mei MBnchen nBt ..o D8s fei

'nbt.

-

(Th.Mann,"3uddenbrooks™, B,2Y%)
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Als Flrbewort wird auch “gerade" in der modernen
deutechen Sprache gebraucht.lnh dieser Funktion hat es
8ioh von seiner urspringlichen Bedeubung losgeldst.Das
ist aus dem Vergleich der beiden S¥tze ersichtlich,wo
in ersten Belspiel das volltonige "gerade" ein Adverd
ist,das die Handlung in bezug auf die Zelit kennzeichnet
und durch ™eben","soeben" ersetzt werdeam kann,whhrend
das schwachtonige '"gerade" im zwelten Beispiel nur der
Intenaivierung des Widerspruchs dient.

Ich bin ‘gerade erst gekommen,
Nein,heute war gerade nicht das richtige
Wetter zu einer Schifahrt, |

Das Frbewort "gerade" tritt mit der Negation “nicht"
auf, Wann "gta:r:sldan vor "nicht" steht,bstont es den Wie
derspruch,steht ea ;jedoch nach "nicht",schwﬂc.ht es ilm
ab,wie z.B.. .

Ich habe ein paar Nachhilfstunden mehr gem
goben,Scheugslich,nicht? Aber daffir kaufe
ich sonst Hefte = wepn ich nicht gerade
Sekt kaufe,.,"
(U.Durse "Brlickeh f8r Susanne™,
8.3I)

"Issl 1l¥chelt: Hada, draufgefallen bist
du nicht gerade, auf den Mund."
(R,Wenzel,¥Issi",S,26)

’

" Das Lexem "gleich" kenn gleichfells als Frbewort
botrachtet werden,wenn o8 partikelheft aufiritt wie et~

wa in den sSatzen;

"o~ | Yk khnn @icknicht erinnern,wo habe ich iha
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doch_gleich gesehen?

Wie heisst doch gleich die Schauspielerin,
die im Film "Anna Karenina" die Titelrolle
apielt %

In den hier zitierten Beispielen ist “glelch™ unbetont
und bedeutungsgemindert.Es bildet kein Satzglied,bringt
implizit die subjektir—emotionasle Stellungnahme des Spre—
chers, Ungeduld, zum Ausdruck, Das Firbewort "gleich"
kbnnte in diesem Gebrauch durch das FHrbewort "nur" er-
setzt werdena

Vgie.
Vo habe ich ihn doch nur gesehen?
Wie helsst doch nur die Schauspielerin?

Auch "rubig" funktioniert im modermen Deutsch als -
Frbewort.Im grossen deutschen W8rterbuch von G.Wahrig 4
wird "ruhig" in adverbialasr Funktion angegeben. Uns
scheint jedoch,dess im Satz: “Du kannst ruhig mitkommen®,
"ruhig" nicht adverbiell funktioniert,da sich ein Adverh
gewbhnlich auf das PrHdikat,"ruhig" sich jedoch auf die
ganze Satzsussage bezieht.Wir sind vielmehr der Ansicht,
degs "ruhig" in dieser Verwendung als Partikel fumkiionicr
und Dbetrachten es als Fdrbewort,das dle Verharmlosung
der Aussage unterstreicht.

“Liebsl du sie? Du kannut es ruhig sa~
gen". . '
{RoWenzel,"Issi",8,93)

Du kennst es Jochen und Puck_rubig

erzihlen,es geht mir guk hiexr™,
‘(R{Wenzel,"Isei"™, 8.,109)

T } S
) G,Wahrig,Das groase deubsche Worterbuch,Borlin,I9GH
S. 2391
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In den angefWhritén SHtzen betont der Sprecher,dsss
ithm des Geschehen nichts ausmacht, ‘

Z4 den Pédrbew¥rtern kann "go" gez¥hlt werden,wenn !
es geliner lexikallschen Bedsutimg beraubt and unbetont
ist, Es steht in zBgernd urd msicher zusgesprochenen
EMtzen, :
) COTRE L LT AT
* Warst du gut in der Schule?" = W -

" Wenn lch das gg einschfitzen soll™, sar’
Trullesend, Ydenn kommbt wohl ehexr Nein ruus.
Ich wlirde mal sagens gQ in der Mitte,"

(H.Kant,"Die Aula®, 8,5I) ' '~
“"So" kann einen vorllufigen Hinwels auf die darauf
folgende Angabe enthalten,

"Ich ging im Walde so fUr mich hin"™,
(3 ¥ .Goethe) e

Dem Flrbewort "so" begegnet men bel Negatlonen,wo
o8 ¢ine gewlsse Einschrinkung der Behauptung implie
zie:r.'t. )

. »”
R NV s e

“Ich bin niéht 50 _ganz damit einverstanden,”

- "So"™ wird In der miUndlichen Rede auch als BEr8ffnungs=
form des Gesprichs gebraucht, Es heht einen gewissen
Abschluss als Ubergang zu etwas Neuem hervor, In dieser
Funktion wird das Fdrbewort "so”™ betont,

"So", sprechen wir uns einmal ausi®
"So , Jjetzt bin ich wieder der Alte,"

In der modernen Alltagsrede ist das FArbewort ™so"
em Ende der Rede als unbestimmt-nachl¥ssiger A‘bachlusa
stark in Umlauf,wie zum Belispiel: s

faes ¥ oW
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"Mei.ne Mutter wird sagen,ich bin faul
und so" TR

~ Synonym mit "und so™ ist dexr auch tmbestimmt—nach— 7
1¥ssige Abschluss "und Wberhauot,"
Wenden wir uns dem stilistischen Wesen der hier be-
trachteten FirbzwBrter zu., Bel der Peststellung der sti-

listischen Bedeutung der Farbewbrier gehen wir davon
aug,duss dle stilistische Bedeutung eines sprachlichen
Geblldes aus seiner Stilflrbung erwHchst,die vnter drel
Aspekten untersucht werden musssg

' I) nach dex Zugeh!ﬁriskeit zu einem beatimm-

‘ten Ecmmunikationsberelch,

' 2) nagh Art und Grad der Expressivitit,
) 3) nach dem VerhHltnis ‘zur neutralen
Bprachnorm, L. T '

" Da die FirbewBrter Sprachmittel sind,die flr die
Rede gepr¥gt sind,mUssen wir ihre stilistische Bedeu=
tung oder, besser gesagh,ihren stilistischen Ausdrucks—
wert in zusemmenhBngender Rede feststellen,Unter stilis-
tischem Ausdruckswert verstehen wixm e:l.nen Besriff dex avs
zwel Faktoren bes‘beht' ' s

~ I) Aus der StilfHrbung des Wortes im
Komtext,die entweder sprachlich-ox‘plizit gokennzeichnet
ist,oder implizit dnrch den Sinnzunammenhang zum Aua-
drue-k kommen kenn, _ T c

2) - Aus stilistischen Konnotationen
aemantisohen,emotionalen und voluntativan Charskters,diec
tells wmmittelbar aus der situativen StilfArbung des
Wortes,teils aus dem Gesamtsinn der Information erwach~
3330

-I)84ohesE, Riessl,Stilistische Bodeubung und stilistischer
Ausdruckswerk des Wortes als paradigmatische und syntag~
matische Kategorie (Deutsch als Premdsprache,6-I967,3.323)



P R _‘24 - - T ‘.' P T oL ‘u—:;

Den stilistischen Ausdruckswert der Firbewbrter bev
trachten wir im eingelnen,

Des FHrbewortes "gerade™ bedient man sich in der
expressiven Rede,bescnders in dex gesprochenen in der -
es verstirkend und mildernd wirki.In der Rede h¥ngt ae
Jewoilige Stilf¥rbung nach dem Verb¥linis zur neutralen
Sprachnorm vom Konsext abe Das veramschaulichen die £ol-

genden Textbeispiele,in denen “gerade” bald einfachw
literarisch ;bald literarisch~umgeanssprachlich ist.

. , "Yein,heute war gerade richt das richtige
Wetter zu einer Schifahrt,"

vIssi l¥chelty "“Na ja, draufgefallen
bist du nicht gerade ,auf den Mand."

(R.Wenzel,"Issi",S,26)

. "Rubig" wird susser in der Alltagsrede noch in der
mindlichen expressiven putllzistischen und wissenschaft=
lichen Reds verwendet,dis es umgangssprachlich und sube
aextiv f&:-bt,me z‘.B-.

"E'i:r. kanne“ es ruh:lg aussprechen dass
die Gewerkschaftsflhrer solche politi-

. sche Diensto leisten,dass die deutschen
v, Gowerkschaftsflhrer und die deutschen
S&zinldemokraten die infamsteh und grBse—
ten Hal unken, dle in der Wclt gelebi ha=-
'bc.n sinu. :

;:(Rc Lavembarg,"Ich war,ich bin, ich
“worde scin,” S.I23) o .ot Mighd

3
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" Dem Fizbewort “ao", das Zbgerung und Ungewissheit
impliziert oder als ErBffnungsform dient,begegnen wir
vor allem in der expressiven gesprochenen Rede.Seine-
normativ-stilistische Kompornente dex Stllf&:r:bung pasat
gich der Kontextstilt¥rbung an, z.Ba.

I.Rufen Sie mich so zw:.schen vier und
finf Uhr an.

. 2. Er hat eben so seine Muckemn,

Im ersten angefifihrten Belspiel verstBrkt “so" die
einfach=literarische Stil@¥rbung des Kontextes,im zwelw
ten die literariegch-umgangssprachliche.

Der unbestimms~nachl¥ssige Abschluss eines Satzes mit
"und sc¢" passt sich Jedoch nicht der Kontextstilflrbung
en,sondern,wagekehrt wirkt auf die Kontextstilflrbung
ein,die dadurch etwas gesenki wird,wle etwas

Die Dobatte war Uberaus lebendig,an-
regend und s0.

Das FArbewort “da",dessen Heinmetbereich die Alltagse
rede ist,nuanclert sle umgangssprachlich-locker. ""Da"
wirkt alse a@f die KontextstilfHrbung ein,senkt Ble.
Wenn z,B, in den einfach-literarischen Satz:

"Die Frau sagt,dass sie den Unfall mit
eigenen Augen gesehen hat",

dag F¥rbewort "da" nach dem Substantiv "Unfall" eine
gefthrt wird,wirkt der Satz schon literarisch—umgangse
sprachlich,

"Einfach" und "gleich" werden meist in der Alltags=
rode im gan%en deutschen Sprachraum gebraucht,wihrend-
wie schon frWher hingewiesen- "fein”™ nur in der sid-
deutschen Sprachlandschaft sehr verbre:iuet iast.
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Diesge Fa:.'bewbruer beeinflussen die Kontex‘hstilﬂrbung »
sestal'ben ale literariach—umgangaaprachlich und subjektiv

gefa:b'b’, S8ie dlemen wie alle hiex angeflhrben ‘Frbewlxrter, .
der Intensivierung und Belebung der Rede.



B.Veinerte
% P5lainTbas atveidoXana tulkojots

-, Ko nosimg tulkot? :

" Viens no daudzajam atbildsm us #o Jauta;)umu skan Se=
kojo&ix ¥Pilniga un korekta originslvalodas teikuma ake
tualas nozimes ( t.i. kontekstudli nosacités nozimes)
analize un péc lespdjas adekvata 8Is nozimes etveidosans
ar tulkojuma vaelodas zIinju sistemas pal':dzrbu“'i * Defi=
nicija izvelsta tEs augstds visparinijuma pakipes dil,
kas Jauj to principd attiecinat uz vislem tulkojuma vel-
diem,'ka uz praktiskoe Jeb te8e Ubilitaro tulkosanu,
leskaltot masintulkosanu,td ari uz dail}literatiras tule
koXenu,AtkarIbd no tulkojuma veids atbtiecIgi diferencd=
Jas analize,tds apjoms un konkratle uzdevumi,sadaurinas
val pepla¥inds konteksta jédziems mainas valodas zimju
sistémas atseviljo elementa relevence. Tatad snalize ar
tal sekojosu sintazi., Noteikta. satura tTransformacija no
vienas valodas zimju sistemas citas valodas zinju sista-
mé, B ,

Hoteikta satura, makslinleciska satura izpausme ir
ari makslas darbs,Jja‘aplokojam makslu ar vislem tas pae
veldiem,tal skaita arl daij}literatiru,no dialekbviski
materialistiska viedokla ki vienu no istenibas lzzigas
aspektiem. :

1 Driphil;habil,E.Agricola,Fntwicklungsstand und Pro-
. bleme der automatischen Bprachn’beraetzung. :
Sprachpflege, Heft I/ 1969, 8. I. ’
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Dailliteratiras tulkotaja uzdevums tatad batu (konkree
tizzjot augsminsto definIeciju) - pilnTga un korekta ori-
kinaldarbs makslinieciska satura analize un t& atveldow
ana sr cltas valodas lzteiksmes 1idzek]u palidzibu, .

: Méginésim precizat jedzienu ‘makslinieciska satura ana-
11ze,’ s

Makslinieciskd satura nesgjs ir makslas tels, telu '
sistéma,kes veido makslas darba strukharu.

Padomju literatirzingtng apziméjumien “4&lainIba",
"mgkslas tels", "valodas tElainIba" trikst konstruktIvu
‘definiciju, Vards "tolainiba®,piem.,viek lietots dada~
das.pat pretrunIgis nozimss. Ar to apzimé gen lingvistise
ka vai lingvostilistiska pléksné pemtu metaforiska iz=-
teiksmes veldu,gan dai}literaturas specifiku vispar, S&=
da ‘nepreciza,difiiza minéto jadzienu lietojums sekas i *
da¥tdes interpretacljas,kas spgritina val pat dara ne=
lespgjamu to "viennozimiguk salstijunu vienotd strukturﬁ“,I
t,1, to terminolokisku precizéjumu,

 Makslas t8la zinatniska interpretacija nesaraujemi i
Balstita ab ta gnozeolofisku analizi.’

K& maksla,td8 zindtne lzveldojusés ka objektIvi hépie:?-
cledami,uz Istenibas. parveidoéanu wérstl cilveka aktlvas
plemérokands paveidi. Bet aktiva piem&roSenas,ké zinams,
ir reize lzziga un uz izzigu balstita vides mérktieciga
parveidosdana, K& maksla, t& zinatne ir IstenIbas izzijas :
Tormas, K& miksld, ta& zinatné izzigas priekimets ir .
objektIva IstenTba, apkartéjd vide un izziges 1lidzeklis .
duma¥anas procesa dialektika,kas izpauzas k& konkrsti.

I 0.M.JoTMas, O pasrpauKYeHUn INHIBUCTAYECKOT'O U TIHTEDPE=.
TYPOBEAYECKOI0 NOHATHA CTPYKTYPH,Bfl 1963,K3,cTp., 47.'

2 B.Pyuun, Jorkxa HaykM U AOTHRA MCKYCCTBA. B KH.: Co-
ADYRECTBO Mayk ¥ Taeiinmu raopyectsa,M.,"Nexyccrsom,
1968, crp.II5 .
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Jutekliska un abstrakti lofiski momenta mijiedarbiba,jeb
k& to formuls V.I.Jeyins: "No dziva vérojuma uz abstrakto
dom&%anu un no tas uz praksi- tAds ir patiesibas. izzinas,
‘objektIvas realitates izzines dialektiskais cels." *

_ K& vidnota izzinas procesa aspektiem gnozeologiskie
pamati makslai un zinatnei ir kopsji jo visu dsbas un sebled~
ribas paradibu izzina ir vienots process,kas vlsds savis
formas peklaujas visparéjiem gnozeologijas likumiem,

Kopajie gnozeolofiskie pamati palidz izprast maksleas
k& lzzinas velda un lidzekla patstavige lomu,mé&rkus un
iespsjas, pretstatd vel nesen teordtiskajs domé populara=—
Jam uzskatam, kas makslu raksturo ka zinatmes piedekli,
obJektivo zin&Sarnu telainu interpretaciju val visparigo
abatrakto ideju ilustraciju, ;

K& maksla,bd zindtns domd¥anas procesa izejas punkts
ir "dzIvais varojums"., Rado¥s domA¥anas process vienmsr
ir redélo dzives faktu atlase,apguve un visparinajums, 2
Zinatnes specifika ir paradibu objektiva analize un to
visparinajums jédzienu un secinédjumu veida,radot tada vel-

dd zinama mérd shemalisku iIstenibas a+Veidojumu Jeb mo-

deli,tei. petamas paradibas invariantu. :

Makslinieciski domisana turpretI virzés pa oltu gultni.
Ja zinatne visparina,atmetot konkrsto,nebutisko,tad maksla
visparinajums psaridas ka visparsji dlemiesojums konkrstaja.
Balstotles uz savu subJektivo pieredzi un objektivajim zi-
néSanam,mikslinieks petamo paradibu it kéd sablezina,to
konkretizs un individualizé,piesaistot citus priekistatus,
un izveido 'uz &I pamata jaunu saturu, Ikas hipotEtiski
izskaidro Istenibu un cilveka vietu tajai,tel. veic sa-
Vva veida sintézl,radot ar izteles palidziIbu savu, miksli-
niecisko Istenibu ké& roalé&s Istenibas visparinajumu =modeli.

I v.I.lepins,Raksti, 38.88je, 153'1pp;
2 Ax.Jipemos,Cnonuduxa XyAOXCCTBEHHOMR nurepamypu. "%
"Mipoceenenne”, 1964,crp. 35 .

3 B.Pynun, Jloruka HayKN M JOIEKa Mckyccrsa.B Ku.:Coxpy-
XeCTBO Hayk ¥ TaliEm TBOpYecTsa,M."Mckyccrmo”,I1968,c1p. 117,
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Ja més attleciba uz zinatnisko domAsanu izdarijim se=
cindjumu,ka tas rezultdtd legistam petamas paradibas in-
varlahtu,tad rungjot par t&laino domdfanu,varam teikd,
ka makslas darbd atveldots p&tamés parddibas variants, .

Jeb izsakoties dialektiskd materl@lisma kategorijas -
zinatnisks seclnajums atsedz parddibas batibu,bet maks=
lad darba butIba izpeuzas ki paradiba. x

Zinatnisks visparinajums ir abstrahZSené&s no konkrdti
Jutekliska un individuala, Makslinieci@kam visparinaju-
mam jeb t&lam turpretI raksturigs ir vispariga iemieso=
jums konkrsti jubeklisks individudli estatiska forma, 2

Mskslas téla struktiras analizi. nevar atraut no visa-
mekslas darba struktoras izpratnes, Pddsja laika esta=
tiska doma makslas darba analizs sék plelietot strukbiras
un-elementu kategorijas. Makslas darbs tiek aplikots k&
struktira,ka organiska vieniba,kura veselais nav da}u
summa,bet aktivl tas letekms un parrada,atsedz to Ipa3i-
bas § dalas savukdrt nosaka veselo un t& raksturu, 3

T3ls ir makslas darba strukburas konstruktlvs elements:
ar daudzplanu raksturu, Makslas darbs veldojes no daffde
slagu t&lu orgeniskas vienibas, kas savstarpsji un attie=
ciba phet veselo atrodas dialektiskas formas=—satura attie=

olbas, : 4

Starp saturu un formu t@pat ké@ starp citam marksistise
kds dialektikas korelativajam kategorijam nevar novilkd
absolitu robefu, “Saturs nepastav arpus formas, Forma :

2  Am.Jipemos,Cnemuduka xynoxaonauol mmTepaTypu, M,
"lipocsenerne” ,1964,crp.I103.

I pap "invariantu® un "variantu® attiecIba uz zinatnisko
un miksliniecisko domadenu gk, 3 ‘
B{Pynun; Jlornxa HayxE N Joruxa HOKyoccTBa, B EHet .

CoxpymecTBO HAyK N TAlRM TBOpPYSOTEA. :

7+ u¥Canapost Xyzoxe cTReHHOS MpOM3DENEHNe KAK CTPYRTYpai
B xui:Conpyxecrso HayK K Taitms TRopuecrsa Mi Hexyccwso®,

1968crpd I57 ¥ : £
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ir satura eksistences velds,satura ilekséja organlzacija,
kas dara lesp&jamu td eksistenci". Baturs un forma "var
pariet viens otra" un “tas,kas vienos sakaros un vienas
attiecibds ir seturs,citos sakaros un citds atblecibias

klast par formu,¥ I
ada formas un satura dlalektiska vieniba ir ari

mikslas t&ls. Teéls,kas vienos sskaros un vienas attieci-
bas paradas ka saturs, var savukart tikt izmanbtots ka
forma augshakas visparindjuma pakapes téla veldoSanal,td
radot hilerarhisku télu sistému,kas +tas kopumda sastida
mAkslas darba struktiru. _

Tatad precizék bitu rundt nevis par téla saturu un par
téla formu,bet gan par telu ki saturigu formu.

Makelas darba.satuvs eksists tikal ka noteikta makge-
linieciska forma,-Mair,>t S0 formu,mainds ari saturs,Td~
laina domisana nav iespéjama neatkarigi no formas, kdda
tad realizdjas. Tikai attiecigi noteikta formé makslas
darbs saglsba savu, nemainigu psihologisku iedarbibu,
LQSQVigotskis 50 tEzi sauc paYr svarigako maksliniecis-
ka3 formas psihologijas aksiomu.2

Pat aava tapianas stadija ideja nekad nav nemateriala,
bezkermeniska,bet gan meterisli pawratoliu asociaciju un
prieksstatu komplekss. - _

"Pogzijas iIpatniba",saka E.Etkinds, "ir tiesi tid,ka
viei tds elementl, ka satura elementi,ta formas elemen=~
tlylekiejle un &réjle elementl, ir neatdalami viens no

1 Marksistiskds: filozofijas pamati,IVI, Rigd, I958.,

256,1pp.
xicY Buro’!ouﬁ’ Eolxo.torlﬂ ncxycc'rsa M., "Heeycorso®,
' 1968, crp. 544

H,K, Teit, Woxyccreo cxoma, 'H;,'Hayxa";‘ 1967, eTpe
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otra - tle ir savetarpsjl saistiti un viens no obtra atka-
rigl t;. Ja izmalne vienu no ¥iem elementiem,jamaina -
vies,bez izgemuma,Tdds ir podtiska virda dzelzs likums.*I

Tzla baze ir sastatijums.Sestatot divus prieksmetus
val paradibas,tie savstarpsji lzgaismojas,paradas nepa=
rasbd aspekti,atsedz jaunas,negaiditas puses un kvalitd-
tes,izraiss asocidciju wvirlmi,uz kuras pamasta iztele
rodas sastatijuma jauna,dzilaka,patstaviga Jsga,kadas
nav katram priek3metam val paradibal atseviski vai arl
to summai.

Lingvlistiski t8ls paradas ka runas deala, kures kop3ja
Jéga neatsedzas tas elementu leksiskas nozimss,bet par=
sniedz to robezas,Tatad ka runas daja ,kuras jega neat—
sedzas tleSi caur vardu,bet gan pastarplnati.

Visparastakais makslas tslu lzraisofais sastatljuma
velds 1r attélota un neattelote sastatijums. Mekslas
darbs ki Istenibss modelis nekad nevar bt visas savias
detalds ldents attdlojamem objektam,Jo tad tas vairs ne-—
bas obﬂekta atveidojums,bet gan & dubultojums un k&
tads bez kadas 1zziges vertibas. !Makslinleks, attélojot realo
Iaten!bu, velo noteiktu morktiecigu detalu atlasl, neatveido
kopIgo,visiem zinfimo,bet pnrada atdfirigo,Bet ta ka atdkiri¥a
ir attieoiba, ne priekZmets,to materlall atveidot nevar,ta
tiek spzinate,sastatot attdloto ar neattdloto, Makslinieeiskgp
efektu rada tieﬁi-ﬁia attliecibas apzinaéana{s '

! Eorxmra fossua W mepencn; Miwli{ ,‘"_Gonﬂnneare.u":‘
- 1967, c'rpi?l ?

2 P.V. Palijevekis, kurd galvenos vilcienos 1IdzIgli skaidro
_ t8la uzbavl,par elementartslu uzskata salldzind jumu,
" inalTse tomsr pardds,ka salfdzinkjums ir tikal viems no
sastat!juma paveidiem, ]
k. B,BillaxnenoxxitBayrpennan oTpyxTypa ofpasad B xn.z
Taopm nroparmu.l.;lsn.uaxenn mgayx CCCP,/1962 2

3 o2 Xowan Jexnqux uo e'rpn'rypa.nnoi nooruxey Tapry,
L 964 Jorple2i -
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las rezultata lztelé rodas Uels vai téla slements,

K& galvenos sastatijuma paveidus var vél izdalit pali-
dzingjumu,uz kura balstas salidzlndjums k& atila lIidzeklis
netafora ar téds paveldiem,antitéze , paralslisms,un metom
nimisku sastatijumun ~ divu priekdmetu wal paradibu sasta=
Gijumu to logiskaja atkaribé. Y

SastabIjuma rezultéta uz asocidciju pamate izta&le ro-
das méksles tels vel ta elementi -~konkrdti Jutekliski
priek3stati un uztveres,vizuali,akustiskl,ar tausti,o%u
vali garsu uztvertais ,kas paii par sevi telu vel neveido,
jo tiem trukst visparinidjuma.Téls rodas bto visparingjuma
rezultata,.Sadus t8lu veidojosus elementus varam saukt par
téla generativiem elementiem,

Hezums jot vabam dot sekojoiu makslas téla weksturojumug

f. Makslas t&ls ir méksliniecisks visparinajums,tei.

vispariga lemiesojums konkretl juteklislka, individuali
sstEtiska forma.

2, Tels ir mékslas darba struktiras konstruktivs elew
ments ar daudzplénu reksturu, ta konkretis izpausmes forw
uas paraddas ka korelativo kategoriju -~ formss un satura
dialektika.

3. Tzls rodss uz sastatijuma vai salidzinajuma bazes,

4, Tela Jéga neatsedzas tiefi caur vardu, bet gan pa-
Starpinati,

5e Téls nav salstits tikai ar T.s8, télainiem vardiem
vel specialajiem t8lainibas izteiksmes lidzekliem,kadus
uin postikas. Téla veidofana var piedalities visi velo=
das elementi,

6. Makslas darba atruktiru veido organiski vienota,
hierarhiska tslu sistEma.

Dailliteratura t&ls waterializéjas valodd.Valodai ka
mékslas darba materidlam ir savdabigs raksturs.AtSkiriba
e ecitu mékdlas veidu materialiem valoda ka dai}literati=-
ras materidls nav sociili neitrala td ir ne tikai izziyas
ilidzeklis, bet arI iszzipms procesa rezultats wn izzinata
tiksdcija. "Vardu makslas materidls jau pats par sevi
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pgatur cilveku spzinas darbibas rezultatus", i Tatad var=
pu makslas meterials jauw pats par sevi 1r ar noteiktu satu-
Ffu k& sabledribas komunikicljas 1Idzeklis un rezultats,
fade} valodas estEtiska runkcija balstds uz tas komunlkp-
tIvo funkeiju un ir ar to.nesaraujemi saistita.las 1% A
#kaldro arf valodas divplanu raksturu daillliteratires
darba,

Valoda k& makslas t&la nesé)s tiek lietota divos pla~

nost .
I) tas tie#ajd komunikativajs funkclja ka “arsjas
informicijas™ nossdja.,Vardi un vardu savienojumi lietoti
to eksplicItds nozimes,

2) tas estatiskaja funkoiJja ka t8lainas informécijas
ness ja, Vardi un vardd savienojumi to stilistiskis orgaw
nlzaocijas rezultata iegist implicitas nozimes, Runas J&=
ga atsedzas ne tled#l caur virdu,bet pastarpinsti,

FEERSY

-y

Ipu TMal | Jexunk no X XeHof mosruxe; Ta
2 M Jo u oTpyXTYDA 1064 orpu4b ! ’ PTYo

" Divdalijumu "&r3J&" un "tBlaind informicija" pamato L
V.2areckls rakotas06pas xax mafopuaums®(Bi, 1963 #2) - :.
.Araja informécije - priekdmetiskd informicija,ko satur

Yekata neatkarigl no ta &tilistiskas un lingvistiskas ore

ganizacljas.krd ji informacije saglab&jas arf oitdadl noformé

ta tekati,dota oilth seciba,neatkarigi no ta formas un kome
pozlioijas,pretstatd t8lainal inroimioidai.tsla ness jai,
Xuru sabtur ne virds val fraze pail par sevi.baf Jau aite-

tekata vienTba, Tds rabenos nosaka attloto priekimeta.
"atlese, t,1, Er8je informdcija un attilojuma lldlekxi,
tods bYeksts stilimtiskia organizdoclija.
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~ Tela abi valodes plani ir nesaraujami sava starpd salsti-
ti. Aréja informécija veido bazil,uz kuras ekstralingvistis—
ku un lingvistisku faktoru ietekmé rodas tEls,

AtgrieZotiesa pie sakumd dotas tulkofanas definicijas ka
noteikta setura transformacijas no vienas valodas zimju
sistémas citas velodas zimju sisté&ma varam to, balstoties
uz izdaritajiem secinajumiem, precizét attiecibd uz dailli-
teratiiras tulko#anu, raksturojot literara darba tulkofanu
ka vardu mekslas téla transformdciju no vienas valodas zim-
ju sistémas citas valodas zImju sistémia. Tatad pamatvieniba,
ar ko jastrads tulkotajam, ir makslas t&ls ©& lingvistiski
stilisviskajd saistijuma.

Tas nozimé:

I) rupigu origindldarba t6lu sistémas analizi, Gas
hierarhiskas struktiras atsegdanu un télus veidojoso, ge-
nerativo elementu fiksacliju, :

2) téla veidofand iesaistito lingvistisko wun stilis-
tisko elementu relevances noteiksanu.,

T&lae adekvatas atveidoSanas priekdnosacijums ir ta rele-
vento generativo elementu,kd lingvistisko, td ekstralingvis=-
tisko,: saglabadana. ) ’

X e of s
Sacitd ilustracijsl analizésim fragmentu no Johaunnesa

Bobrovska romana "Litauische Claviere",

Romana idejiskds slodzes neséjs iv ta& centralais téls—
persond¥s —- dubulttéls Po¥ka-Donelaitis,kursd veidojas,krus—
"tojoties diviem laika planiem,ta uzsverot autora risina-
méds problémas kontinuitati un leikmetigo aktualitati.

Uz I1936.gsda un aptuveni I770. gada sastati juma bazes
Jauna aspekté@ risinas Bobrovska centrald téma - Vacija un
tds gadu simtenos iesakpojusies klimigé un vainas pilni
attieksme pret austrumu kaimigtautam, sakot ar vacu brupi-
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nieku ordepa laikiem lidz pat nesenajai pagétnei.I Tema
roménd konkretizéjas ka ciya par lietuviesu naciondlas
literatiras pamatlicg ja Kristijona Donelaila huménistis—
ko tradiciju saglabalanu vdacu faSisma un kolonizﬁcijéb ’
draudu apstaklos. :

Abl laika plani veido uz analogiju balstitu paraleé-
lismu:

X) I1936. gads. Lietuves - Vacijas pierobeza,autono-
mais Mémeles apgabals. Hitleriskas Viacijas aneksionistis-
kas politikas virzita fasistiskds ideologijas iepludina-
Sana,izmantojot sociali noteicod#o vietéjo vacu tautibas
ledzIvotaju mantigds skiras Sovinismu un gadsimtu tradi-—
cijas nostiprinajusas kolonizatoriskas tieksmes. Ka pret-
spars tam = vacu un lietuvie3u progresivds inteligences
ciza par lietuvieSu necionalds kultidras tradiciju sagle-
ba%anu un par naciju savstarpéju ciegu un saprasanos uz
humanisma pamatiem.

2) Lietuva 18, g.s8. beigu posma. Vacu muiznieku ko=
lonizatoriszka politik , lietuviesu dzimtlauzu socidlais
beztiesiskums. Lietuviesu naciondlds literatiras pamat-
licgjs Kristijone Donelaitis, ta cina par tautas vitala
epskd ,tikumu un tradiciju saglabaSanugpar naciondlds kul-
tiras veidosanu.Miéiksla,nacionélo kultiras vértibu sagls-
bafana ka viens no lidzek}iem cIyéd par huménismu., Maksli-
nieks, rekgtnieks ké nesavtigs cinitdjs par progresu.

“Mani savi}po," saka Folghs par Donelailti, "81 dziveg
es nezinu, vai to var pemt par paraugu} varbit havar,
dro&i vien nevar:; 31 lauku macIitd&ja dzives Priisijas ciems
ar lietuviesu iedzivotajiem, cilveks ar vacisku izglitibu,

I Johannes Bobrowski, Lebenslauf, In: Johannes Bobrowski,
Selbstzeugnisse und Beltrdge Uber sein Werk, Union Ver=
lag Berlin, I967, 8. Z24.
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kurs raksta veloda ,kas toreiz vipa darbu lasitaju loku
varéje tikai saSaurinat. Jeb vai vips domaja, vai vips
tiesam varéja domat, ka vipa zemnieki %o las;s? Ja ne tie,
tad kur$ gan cits?"

DaZados laika planus dréji sasaista si%ets - epizodes
no materialu vakianas geitas operai par Donelaisa dzivi.
Uz 31 fona veidojas un izgaismojas romana télu aistéma,
atsedzot darba pamatideju -~ tautas nacionédlo un humani s-

tisko tradiciju un kultiras veértibu saglabadana ka ie -
guldijums kop&jd cipa pret fasismu, imperialismu un kolo-

nidlismu.

Roména telu sistéma centvréjas ap galveno télu - per -
soné¥u Potka — Donelaitis,nostéjoties pret to divéjada
attieksme; I) ka generativi elementi atsevidkie daudzpla-
nu t&li piedaldas galvend téla veidoSana; 2) ka patstavi-—
gi téli tie izgaismojas caur centralo.

Telu veido3anas nesaraujami saistita ar to materiali-
zdciju valoda. Johannesa Bobrovska valoda ir savdabigs.
Rakstnieka fraze isa,lakoniska, semantiski piesdatinata
un dinamiski spriega. Autors attélojamo objektu neapraksta,
bet rada to vizuali un taustami tie$i, nepastarpinati,ar
negaiditu kadru maigu,vienas vai otras detalas peksyu isa-
gaismojumu, madjienu un noklusé jumu paslidzibu aktivizéjot
lasitdja 1lidzdalibu t€la veido3and. Lasitajs visu laiku
atrodas autora uzmanibas centra, ir vienmér klateso3s sa-
runas partneris. Bobrovska raskstibas veidu var raksturot
k& sarunu ar lasitdju, ar kuras palidzibu autors domu ie-
rosina, laujot lasitajam pasesm to attistit talak un at-
rast vajadzigo atrisindjumu. 8ada autora pozicija nosaka
ta valodes 1ingvistlski stilistisko orgenizdciju. Bobrov-
ska t&lojumam piemit neplespiesta sarunas vai iekséja

I Johannes Bobrowski, Litauische Claviere, Unicn Verlag
Berlin, S5.I0I.
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monologa lntonéacija ar atbilstodu velodaes izteiksmi: sintak-
tlakd saistijuma atslabinajums, relativi patstavigas sin- o
taktiskas vienibas,isas un vienkar$as komstrukeijas ar tiek-
ami uz sevrupinajumu un izolaciju, parentdzes, inkongrh-.

ence,universallocijums.I - v

0

Anslizgsim sikak vienu no gelvemajiem roména téliem
- personiiiem - komponistu Gavénu.

Gavena raksturogumu galvenés 1inijés autors dod romana
I. nodald,izmentodams k& galveno téla veidos3anas papemie~
nu perspektivas maigu,ar da%adu redzes punktu saatstijuma
palldzibu atsedzot téla bitiskas iezimes,

Skatijums viend noteiktd perspektivd izmantots R& t&lu
radoss elements. GavEna tela varam izdalit sekojosus gene-— .
rativus elementus:

I) Stastitaja perspektiva. Stastitdajs ka objektxvs nova-
xotajs. Identificsjes ar lasitdju. Tatad precizak: stasti-— -
taja - lesiteja perspektive. Vizuals kadrs,kustibes fiksa- -
¢ija momentuzyémumb. Izcelts atsjirigais GevEna ariensd un
stéaja,lzdalot to no vides. AtTElotA un neattélota sastati~
Jums ar noteiktu asoclativu levirzi; :

“Lang, dinn, hoch aufgerichtet, Stelzbelne betont kurze

Schritte jedoch, dabei ein auffﬂllig schlenkernder Arm,

der linke, zur Entspannung das Schlenkern, der Hut wieder-
wie in der Rechteun, langes Gesicht, obwohl niemand sagen )
k¥nnte, was es ausdrlicken s0ll, Abwesenheit Glaichsﬂltig-‘;

keit: Gawehﬁ tritt aus dem geYffneten Seitenportal auf
die Strassef

i . w 3" vr"';-._ﬂ\ Wi

I Par sintaktiska salstijuma atslabinajumu ( Auflockerung)
.sk.: F. Riesel, Die Aufldckerung - ein weaentliches Merk-
mal des modernen deutschen Satzbaus, Sprachpflege, I962/
I un B, Riesel, Der S5til der deutechen Alltagsrede, M.,
1964,

£ Johannes Bobrowskl, Litauische Claviere, Union Verlag
Berlin, S. 5.
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Valodas lingvistiski stilistiskas organizacijas uzdevums
citétaja rindkopa ir: a) radit optisku iespaidu, par cik t&-
la elementus Zeit veido vizuali priekXstati; b) atveidot
momentuzqémumam raksturigo statiskumuj c) radit tiesa véro-
juma ilazigju, pakdpeniski fikssjot vizudlos iespaidus; d)iz—
raisit nepiecieSamo asociativo ievirzi.

Izteiksmes 1idzek}i 3I mérka sasnieglanai: sintaktiska
saistijuma atslébin&jums, savrupinﬁjumi,uzskaitijums. in-
kongruence , universéllocijums,l parentéze.

Pilnigi lauZot iebtvara konstrukciju,2 tekstd pirms apzi-
mé jamd vérda savrupinati un lietoti universalloeijumi atri-
butivie un prepoziciondlie apzimétaji, veidojot uzskaitijumu
Relativa sintaktiska patstaviba un uzsverta sdkuma pozicija
pastiprina pirms ietvara novietoto loceklu intonativo un op-
tisko iedarbibu. Mainas teikuma ritmiski melodiskais zimg-
jums. Uzsvértas zilbes bieZdsk un reguldrdk seko viena oti-
rai.Paléninajums, ko rada pauzes, pastiprina optisko iespai-
du. Ar savrupinajuma palidzibu izceltds batiskas tela iezi-
mes tiek paraditas it ka spilgti izgaismotd tuvplana, ta
spécigi iedarbojoties uz lasitaja izt&li., Statisku moment=
uzpémuma iespaidu palidz radit parsvara nominalais uzskai-
tijums bez finitam verbu formam un t& locekju lietojums uni-
versdllocIijuma. Ties8& verojuma ildziju izraira pakipenis-
kais deta}u uzskaitijums secIba, kiada tEs fiksé skatitdjs,

I Viena no sintaktiské saistijuma atslabindjuma iezimsm
vacu valoda ir inkongruenta nominativa locijuma lietosana
da¥@das sintaktiskas funkcijés. BIs paradibas apzimézanai
lietosim k& prektisku darba terminu nosaukumu "universal-
locijums", nelesaistoties diskusija par t&s lingvistisko
klasifikaciju. Sk., piem., W, Admoni, Der deutsche Sprach-
bau, Leningrad, I960. Wilhelm Schmidt, Grundfragen der
deutschen Grammatik, Berlin, I967.

2 Rehmenkonstruktion
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un pérentétiskais nosacijuma paligteikums.

. Minetie izteiksmes 1Xdzekl}i analizétajé rindkopa ir re-
levanti valodas lingvistiski stillstiskas organizacijaa
elementi un k& tadi saglabajami ari tulkogumé'

Ga:é,kalsns, taisni izslzjies,kd& uz koka k&jam, tomer
uzsveérti isi soli, turklat acIs kritos#l rokas vézieni,
ar kreiso, lai to atslabinatu, platmele labajs rokd, gare-—
na seja, lal gan neviens nevar&tu pateikt, ko tiA pau#, iz-
klaidibu, vienaldzibu: Gavsns iznak no atverta sanu porté-
la uz ielas.'

Relevanti Belt visi uzskaitIjuma locek]i. Atsevizku lo-
ceklu izlaisana var deformet t&lu, k& tas,piem., noticis
krieva tulkcjumé. E., Lvovas krievu tulkojumd izlalsts bl-
tisks uzskaitijuma loceklis "zur Fntspannung das Schlenkern”
ar kuru autors lasitajam liek nojaust Gavéna profesiju.
Lidz ar to neizprotams pallek detala TA3MAXHBAET BOBCD .u--r
Boit pyxoﬁ, turklat ar tulkojuma leviesto vardu Boach )
izraisot komiskas asocldcijes, td deformédjot t&lu autora
iecerei neatbilstosa virziend:

Jxwmnuit, cyxomapuB, npawoit, xax X6pAE, HOPH - XO-
AYAM, a4 maraeT HAPOYHO MEXKUMH WAKKAMH, DAa3MaxXABAET POBCD
AeBO# pyKo#, 3aTo B mpaBoi mxAma, MmO AIRHHOE, BNpAReHNe
H8 NORATH, OTCYTCBY®EEe OHO, PABHOLYRAOS - 3TO Panen BHXO0-

IKT BA yauny K3 GoXOBOH xBepm Tearpa.l

2) Perepektivas maipa. Gavéna raksturojumu turpina ska-
tgves meistara Svilluse ilek#sjais monologs: R
"Das sleht und hUxt nlchts, Fiddel in die Hand Noten
vor die Nase; Klnstler, dshinter ist die Welt Zu Ende. Pro—
be aus ,da zieht er ab. n2

én

o

[} ’v‘.

I Horarnec Bogponcxri, Juromcxue xxapapu, Hm, .ln.,I969
¥, crp, 9

2 Tohannes Bobrowski, Litauische Claviere, Union Verlsg

Berlin, 1967, S. 5,6.
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Relevanis 3eit iek3&jais monologs ar tem reksturigajiem
lingvostilistisknjiem izteiksmes lidzekliem. Domas fragmen=
ti virknéjas viens ailz otra seciba, kada tie asoclativi
veidojas , Gavénam paradoties., T& ka doma netiek skali iz~
‘rundta un pav jabaidés, ka sarunas partneris varétu %o
nesaprast vai péarprast, nav nepiecie3ami to skaidri un pil-
nigi formulét, Tadé] teikumu konstrukcija nepilniga., Vien~
kar8i papladinati teikuml mijas ar eliptiskiem teikumiem. Do=-
mas nepartrauktibu un nenobeigtibu, pakdpenisku paplldina-
jumu ar jauniem fragmentiem raksturo atsevisko dalu savie=
nojums ar komplatiem, formdli veidojot saliktu teikumu., Ci-
t&8ta rindikops satur ari citas iek#sjam monologam rakstu-
rigas sarunu valodas iezimes: personu vietniekvarda “er"
vietAa lietots norédamais vietniekvards "das"™ ka subjektivi
emociondls té&la negativa raksturojuma lidzeklis; literdras
valodas normam neatbilstoss i} eri leksikas elements *Fid—’
del"y raksturigas sarunu valodas iezime ir ari spriedums,
1zteikts ar t&lainas idiomas pa11d21bu( dahinter ist die
Welt zu Ende).

"lag nu gan nekd neredz un nedzird, pijole rokés, de—~
guns notis, makslinieks, tur ari beidzas vigpa pasaule, ka |
mEgindjums cauri, ta prom.”

Seit velreiz japolemizé ar krievu tdlkojumu. Krievu tul-

kojumd Svillusa iek¥zjais monologs parvérsts par tiefo ru-

nu, td ieviesot kadra +tur neesolu nemsrjtiecigu darbibu un
8villusa aktivu protestu pret Gavénu, ka&da romé&n& ngv., -
"B XBepAX BHpacTaeT Macrep cueru Mesuapc u, coodmasn
ZABHO W TOYRO #3pecTHH# Jak?, OTOYCKAET BAOIOHRY AQATO3A-
- . y B .

.30My KOHUepTHM&#icTepy:

-¥ H® BHEMT HHMYOro, ¥ He CAWDHT HUYEr'O, CXDHIKY B DYKH,
YTRHYXCA B HOTH - aprmct! — a Tau XOTh Tpapa HE PA4CTH, TOAb~
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KO peneTHuusA KOHYHTCHA, €ro W cien npocrux".l

3) Ar atkartotu perspektivas maigu téla talaka veido-

3ana akﬁrvi iesaistas stastitajs -~ komentétajs. Stastita—
Jja = komentétdja iesaistilans ir batiska Bobrovska dail-
radei, autors to uzskata par svarigu lidzekli\doﬁas nErk=-
tiecigai vifziﬁanai, t& nelaujot téliem novirzities no
autora iecerétas gultnes, izjaukt té koncepciju un uzspiest
negribstas konsekvences. 2

"Gawehn, Konzertmeister oder, wie er noch immer genannt
wird, Primgeiger, als einatiges Haupt eines Streichquarttets
von Ubrigens gutem Ruf, damals, hat die Querstrasse erreicht.
Sie heisst Philosophendamnm und fuhrt auf die Zellulosefabrik
zZu. n3

Lingvostilistiski relevantie elementi - objektivi ne-
itrala étﬁstijuma intonacija, mierigs runas pludums, pa-
skaidrojoéi elementi - parentezes, ap021cljas.

" Gavdns, konoertmaistars Jeb, k& vigs vél joprojam tiak
devets, pirmais vijolnieks, bijufais stigu kverteta vaditajs,
kuram,starp oitu,sava laikad bija laba slava, sasniedzis Skard
ielu, Ta sauocas Filozofu dambis un ved uz oelulozes fabriku.“

4) Vélreizeja perspektivas maiga. Raksturojumu turpi-
na pafa tsla iekZgja runa:

"Es wHre besser, schon wieder abzublegen, jetzt wird
es laut, da ist das Fabriktor, wie war es heute achon laut
im Stadttheater, Der Schmied von Marienburg, eine Oper, med
streicht seinen Part."4

v

1 Woranrec Bodpomckuit, Hnroncxne xxaBups, Mu. aur,, 1969,
#® 4, crp. IO,

ZJohannes Bobrowski, Vom Hausrecht des Autors. In: Johanh‘ﬁ
Bobrowski, Selbstzeugnisse und BeitrHge @ber sein Wexk, Ut
on Verlag Berlin, I967, 8. 57,58.

3 J. Bobrowski, Litauische Claviere, S5.6.

4 J. Bobrowski, Litauische Claviere,S.6.
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Asoclativi domu lecieni. Salidzinajums: trokipaina le~
la = troksnis teatri. Nogurdinosi sksla opera, hura Spé=
lets mehanigki, nedomajot un neiejutoties., Tieda &arejas
situacijas uztvere dota isos, konstaté joSos vienkarsi ba—
pladinatcs’ neatkarigos teikumos, kuru ssvirknéjums veido
nepabeigtu saliksu sekartotu teikumu., Gavéna domu gaitu
partrauc ielss trok3pyu izraisités ssoclacijas. Teikumu virk-
ne papildinas vél er vienu satura zigad Jjau atskirigu lo=
cekli, Domas fragmentarismu un nenobeigtibu xseksturo atse-
visko daju savienojums ar komatiem . Punkts seko péc pirma
asociativa domu léciena, iezimgjot pauzi, kuru iziuisa stei-
dzIgli viens otrai sekojofo asociaciju sablivésanas. Aso-—
cidciju gandriz vienlaiciga rafands vaelodd fiksejes vien~
kopas nominativteikumu veida ( Der Schmied von Marienburg,
eine Oper) ar tiem sekojoSu "man" - konstrukciju. Par iek-
58jo runu liecina ari asind@tiskais savienojums un emocio-
n&dll negativi ilekrasoteis "man streicht seinen Part".

Anelize paréda interpunkcijas bltisko lomu teksta sa

tura atklasmé. Interpunkcijas zimes dallliteratiras veloda
ipa$i aktivizgjas un tiek vispusigl izmantotms. T&s palidz
attelot velodas emociondll ekspresivas nienses. Rekstnieks
nereti atképjas no gramatikes proponétds interpunkcijas,
ja tas nepilecie$ams vipa maksliniecisko nodorw.u realizaéanai¥
Tadé] svarigi arI tulkojuma péc iespejas saglabat original-
darba interpunkciju, ja tal ir noteikta stilistiska ilzteik-
smes vértiba. '

" Batu labak nogriezties samus, tuliy saksies trok-
snis, fabrikas varti jau klat, cik gan troksgainl ¥odien
bija te&tri. Mariehburgas kalé js, opera, kartéjo reizi par-
tija nodigdta." - -

K& negativu piemsru ari Seit vap minet jau citsto krie-
vu tulkojumo: ) :

I V., Valeinis, Poetiks, RIga, I96I, 2I4. lpp.
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HHE BOpPOTAa, WyM, KaK CErogRd » I'OPOAGCROM TeaTpe. Unepa
_ "MapreRCYDPrcKkii kxysEeu", OH WOHOJHAX CEPUNUYHEYD namen,“l

Tulkojumé runasg pliidums mierigaks, vairak saistits.
Zudls asociativas domas pék#puma un nepabeigtibas moments.
Lidz ar to neitralizety Gavena iekisjA&g runas emocionalitdte.
Stilistiski neitralizéta un emociondli neiedarbiga ir ari
originaldarba spieigi eksprealva vardkopa " man streicht
seinea Part."”

Perspektivas maina Johannesa Bobpovska rokés ir apzi-
nati merktiecigs stila lidzeklis. Da%ado redzes punktu sa-
statijums palidz autoram izraisit attiecibas, caur kuram
izgaismojas t&lu butiba, izvairoties no 1iztell paralize-
josa detalizsti apraksto%s plaiuma. Bobrovska merkis ir
nelaut atslébt lasItaja uazmanibai, aktivizeét t& izteli un

Tiesalistit to tela veido3ana.

Vacu literatfirkritikis Zigfrids Strellers salidzina
‘Bobrovska rakstibas veidu ar darbu pie mozaikas, kad mak-
slinieks ar atsevisku akmentigu palidzibu ieveido konﬁﬁras,
kuras jaaizpilda lasitdja fantazijai un kombin&cijas spé-—
jam.

éééi mozaikas akmentini ir ari aplikotas, Setru daZadu
pergpektivu pagriezieha ieskicetds Gavéna téla galvenas
linijes. Tela raksturojums padzilinds un izvérsas romana
turomakgjéd risinajumd savstarpéjad saistIjumd un mijiedar~
bIibd ar pardjiem t8liem un romé&na centralo télu, o

Téla pilnigs iztirzajums iespejams tikai visa roména
t8lu sistemas strukturdlas anaslizes ietvaros, kas nav ie=-
8péjama raksta robefas un nav ari téd msrkis.

I Yoraxwrec BoGpOBCKEH, ﬂnroncxne kxaBwpd, Hu. aur, 1969,
T ¥ 4, cTpe 10,

2 Siegfried Streller, Zeit und Verantwortung, In: Johan=—
nes Bobrowski, Selbstzeugnisse und BeitrHge Uber sein Werk
Werk, Union Verlag Berlin, I967, S. I24,
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( T.Manna "Budenbroki®) e
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Tulkotdja uzdevums ir psc lespejas pilnigdk atveldot

autoru.Seit tady ari sakas tulkotaja gritibas,jo katrs

autors rsksta citddi,katram ir savs stils.Katrs Ists |

melstars pilnigi atikirigi ,savd veida izsaka sevi, z
K.,Paustovskis uzskata,ka prézai plemit tada patl ieke

§5ja melodijs k& dzejai un mﬁzikai.2 un etrast dei}dar=

ba “skagu" - nozimé atrast td ritmu,td psmatekans jumu,
No Bejlenes lezriet tulkotija uzdevums =~ nek]adigl uz=-

tvert origindldarba intondciju un, izmantojot autora do=

tos leksiskos,gramatiskos,stilistiskos un fondtiskos 1lI-

dzeklus, prasmigi to parnest uz tolkojumu, P,Zdrkempfs

( P.Suhrkampf) 5o fakbtoru atzist par tulkotaja galveno

uzdevumu, 3
Dalldarbi 1ekaiskais,gramatiakaia stilistiskais un

fondtiskais materiils veido vienu veselu,t@pZe tulkoju-

mié vienlidz svariga ilr visa valodas materiila pareiza

atveide.
Tulkotaja rIcIbd allaf ir_vairaki vienas.val otras

gramatiskis konstrukcljas atveides varianti,

I. K.Paustovskis,Vienatns ar rudeni,“Liesma",RIgk, '
1969084267100 0 c . gu Lo i
e

Pedke e ae

2, E.Paustovekia ,Opus eit..?.lpp. ' . . i
o Tias PR

3+ Macrepcrso nmepesoxa,Mooxna;I966; c'rpz'llB# PR
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Tatu tulkotdja riolbas briviba ir_autora lerobeio-

ta,tdpéc atbilstodo konstrukeiju izvelei ikreiz jabot
pardom&ital un pamatotai,

Tulkojums tapat ki origindls ir mikslas darbs, tulko-n
jums ir " makslinieeiska rsprodukcija® ( M. Tesutt, )
Pilnvertiga 51 mikslinieciska reprodukcija ir tad,Jja
tas maksliniecisko vErtIbu nav negabivl ietekms jis tulko-
Banes process, Tulkojuma k& ma&kslas darba vértiba paras—
t1 zad divos gadijumos - ja autora valoda tiek "noplici-
nata® vai —otra gal#jfba - ja tulkotajs to izskalstina,

Tulkojot no vicu valodes latviedu valodd, nereti grie=
tIbas sagddd atributivo konstrukeiju atveide,

Seit aplokosim paplasinits apzImstaja tulkoSanas va=
riantus,

Paplasinatais apzrmati;ja vécu valodd ir visal izpla=-
tita paradiba,Jau no seniem laikiem tam bijusi plasa
plelietodanas sfdra publicistikda un zindtniskajos teks=
tos,badu biesi tas sastopams ari dai}literaturd un,ka
noréda G,Mellers (G.Mbllor). te t& 1iotoim saist:ta
ar autora individualstilu, 2

Pepladinatajam apzimEtijam kd gramatiskail konstruk-
cijal ir ari sava stilistiskd slodze, K.KIslings (K.Eies-
ling) usskata apsimEtdju par stilistiski }Joti nozimIgu
teikuma locekli, Jo § ™... es (das Attribut, V.Z.) gibde
dem Gedankeninhalt des Satzes Deutlichkeit und Farbe
und vermag seinen lautlichen Ablauf su bseinflussen," 3

S Macrepcrzo nmeperoxa :1966‘;«1;..#90
2, G.MBller, Praktische Stillehre, Leipsig,T068.8.9T

30 t;tiulink'; Dou‘tloh“. Die Ausdrucksmittel der Bpraohe
Leipsig,I969, 8,21 -
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8o apstakli ir seviskl svarigli leverot tulkotdajam,
Rekstd apzimgtaja atveldes lespsju petisanal lzmantots
Tomssa.Manna romana “Budenbroki®l tulkojums latviesu
valodé.

Paplasinatais apzimstajs 3al romand lietots biefle gan
persondZu, gan télojamd lalimeta un vides, gan notikumu
raksturosanai.Dakdzo apzimétaju lieto¥ans ir T,Manna in-
dlviduslstila Ipatniba,

Apuimétajl,tovidi paplasinadtals spzim&tajs,- nereti
pat veselas apzimétédju virkmes - ir viens no lidzekliem,
kas aubtoram kalpo lakonisms un t&8lojuma precizitates sa=
enlegSanai.Autors tadsjadi var isé,koucentrétd velda dot
lasitijam iespéjami lielaku informicijas daudzumu.

Bet daudzie apzim&tajli ir ari viens no apstékliem,kas
Tomasa Manna teikumam piedod Ipa¥u ritmu,savdabIgu ska=-
néjumu.8is Ipatméjas intonhcijes (K.Paustovekis te lieto
terminu “sksaya" | V.Z.) atvelde magadd grutibas tulkotd-
Jam,K,Rapa norada,ka viens no gritaksjiem prozas tulkotdja
uzdevumiem ir atveidot Tomasa Manna teikumu t& Igtsaja

Bkang juma , 2

"Budenbroku” tulkojumd ir ne mazums veiksmigu atribue
tIvo konstrukeiju atveides risinajumu,tasu netrikst ari
diskuts jamu gadijumu,

Paplasinatails apzimitédjs tulkojums atveidots galveno=
kart divejadi: -

I. ar paplaXindto apzIm&taju, .
2, ar apsimst&ja paligteilkumu'

Pso Agv;rjodorm uzskata gramatiskie varieanti stie-

I, T,Msnns,Budenbrokis TulkeL.Skalbe K. 8trals ,Z,Krodeze,
Izd."Gramatu Draugs™, Rigd, I1929.8.

2. K,Rapa."Einige Betrachtungen zur Sprachcharakteristik
in den "Buddenbrooks"™ von Th.Mann",
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‘1istiski nesedzas,l (V.Z.)

Teiktais attiecinama ari uz paplasindto apzimétaju um
apzimstaja paligteikumu.Nevaram tatad bat vienis pravis
ar G,Melleru(G,MSllexr),ka papladinitais apzimstajs un
spzindtaje paligteikums satura zigé ir piln¥gli lidzvér-
tigi.“ 8is apgalvojums butu lerobezojaus,attiecinot to
tikai uz lietidko prozld (Sachprosa),bet ne uz dailllitera—
taru.

Pegpladinadtals apzimata;js ir lakoniskaks neka apzimstl-
Ja paligteikums,to atzIst ari G.Mellers (G.Maller).

Tatad abam 8Im gramatiskajam konstrukeijam ir at!];irisa
iekiejais ritms, -

Papladindtals epzimgtaja ir ari stilistiski koncen=
tretaks neka apzimstadja palrgteikuns.éis fakts savukart
rada atéki:c:bas t&lojuma sleznﬁ.

"Budehbroku® tulkojuméd par veiksmigajiem JaatzIst pap=
lasindta apzimétaja atveides gadfijumi,kad tulkoti;j; sas-_-
glab&jusi orifinala _lietoto konatrukoiju.

Plem&rams
Exr hatte die ein wenig tief liegenden,blau=
en und sufmerksamen Augen seines Vaters,wenn
ihr Ausdruck auch vielleicht trfumerisch war,%

Vigam bija druskua legrimudas,téva zilis un
vérigas acis,ja ari tas varbat lukojas drusku
sapnainik,

Dy

I. A.B. $6X0pOB. OCHOBH o6umelt TEODUR nepenoxa.. Mocxna;
1968, cTp. 242.

2o G,MBller,Praktische Btillehre,Lepzis,IBS& 8,90

3. Go.MBller, Praktischa. 8tillehreleipsig, I968, 5.83

4, Buddenbroks von '.Eh,lhnn.B.Fischer Verlag,Berlin II

54 .lhm.hdenbroki.&ulk‘.l;.ﬂkalbe,K.Emls,Zelna Kro=
dera.Izd."Qrmtu Draugs™ RIB‘.IQ&.SQ?QW.
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Der hellblonds ,splrliche,frensenartig den
Mund Uberh¥ngende Schnurrbart gab dem kugel-
runden Kopf mit seiner gedrungenen Nase und -
seinen 2ziemlich dlnnen und unfrisierten Haar

“etwas Seehundartiges, -

Palsdas ,paplanas ,k& barkstis par muti no=
karusss 0sas pleskira viya spalajal galvai
ar plakano degunu un diezgen plenajiem ,ne
#progatajiem matiem kaut ko rouijsku,

Es waren uralte ,gelbe,zerrissene Briefe,welec
welche sorgende Mutter an ihre in der Frem~
de arbeitenden SBhne geschrieben hatim , und
-dle vom Empfi¥nger mit der Bemerkung versehen

waren : "Wohl empfangen und den Inhalt be-
herzigt". 3

Tur bija vecumvecas ,sadzeltéjusas, saplisu-
8as véstules,ko rakstijuias mates saviem
svesumd nodarbinatiem déliem,uz kuram sta—
véja sapémsju atzimes,ka: "Sapemta un saturs
lasIts ar sirsnibu,” 4

T,Th.Manns ,Budenbroki ,Tulk,L,8kalbe,K.5trals ,%.Krodere.
I2d,"Gramata Draugs",RIga,1929+8¢ 74100

24TheMann,Opus ‘¢1t.5,312

3. 7% Manns|,0pus cita294, 1pp.

&, TheMann,Opus cit,,S.56
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Visoe minétajos pieméros tulkojums tuvs orikindlam.
Nemairot gramaticko konstrukeiju,tulko jums saslabkta '
arl telkumu iekd&jals ritma. ’

Apzimetaji te izpilda epiteta funkcijas, (JéplezIms,’
ka V,Valeinis principiali nofkir maksliniecisko spzI-
metaju Jeb epitetu no lokiska apzimétaja ) I

Baglebajot paplafindto apzImstaju,tulkojumd pilnIbd
paglabajas ari autora redita glezna, Bet pilnvartiga
tulkojuma radifanad liela nozime 1r tledl gleznas Baglaw
basanal, ) )

Reizsm "Budenbroku" tulkotajli papla$indto apzimé~
tdju atveldojusl ar gpzimetéja paligteikumu,

Piemsram 3

In diesen Augen ,deren cbere Lider
sehr lange Wimparn haben,ist das Hellw
blau der vMterlichen und das Braun der -

E mUtterlichen Iris zu einem lichten,urw
by bestimmten, nach der Beleuchtung weshe
’ selnden Goldbraun geworden,

’

Bais aols ar loti garam augiéjim skropa=
tam,téva galdi zileis un mates brinais .
acu raugs ir vérties gaild, nenotelictd
Zeltalni brdnd krésd,kas mainis 11dz n:l'
apgalamojumu, .-

ol —lll

I.V.Valeinis , Postika VI Btgi 1961, IB4,1pp.
2. ThMann,Opus cit. ,8.380 ) .
3e &.Hanns.Opus cit,, 363 lpp R



- 5] =

Paplasinatéd apzimétdja aizstifanu ar palligtelkumu
Seit dikte jusi nepleciesamiba,jo divdabim "weohaelnd"
latviedu valoda nav atbilstodas formas,

Tadu gramatisks konstrukeija tulkojuma ar tal atbllsto=
8o konstrukciju origin&ldarba Sail gadijumd stilistiski
sedzas tiksl dalejl : = saglabdjusies autora radita
glezna,bet izmainijies teikuma jek¥sjais ritms,

Lidziga paradiba vsrojema arf cita plemsras

Sile segh,nach der Mode in changlerende Beim
de gekleidet,auf dem Sofa bei der Konsulin,
dle ihrerséits eine schwerere_Robe aus grau=_

-8z gerippter, mit schwarzen Spitzen besetzter
Seide trug, I

Vina sEdsja ,péc modes margojoS& zIda g8r=
busies,uz sofaja ple konsulienes,kural sa-
vukirt mugurd bija gmags pelska gzida ripsa

kloite melnam meZfinsm spiuta. °

Jadebilst arI pret divdabja . teikumu : "psc modes
margojosd 2Ida @exrbusies", kas var radit nepareizas
asoclicljas,

"Budenbroku * tulkojuma saatopami arl sadeumi,kad
tulkotaji paplasindto apzimé&tdju atmetudji, '

Piemgram 3
Als d:l.o Mahlzelt beendet war,nls Dioderioh

i ﬂ;hm;Opu oit,,8,235

2, T.Manns,Opus eit,, 23251pp.
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‘Schwarzkopf j;der ,mit weit von der weis=-
sen Weste zurUckgeschlagenem Rock,behag=
lich in dis Somne blinzelte, und sein.
Sohn ihre kurzen Holzpfeifen zu rauchen'
begannen und Tom sich wieder seinen Zi-
garetten widmete ,waren dle jungen Leute
in ein lebhaftes GesprHch Uber alte Schul-
seschichten geratenian dem Tony sich
munter beteiligte. 4

Péc maltites,kad vecais Bvarckopfs un vi-'
pa dels aizpipéja savas Isas koka pipes,
bet Toms iemI}otas cigaretes,jauniesi at-
cere jas dzivi skolas gados,ari Tonija
terzéja 11dzi2

Lidzigas novirzes tulkojuma varo;jamas v&l &@dos pie~

ma roa 3

P

Er stemmt aus Franken,woselbst er whhrend
elniger Jahre inmititen von lauter Kathoe
liken eine kleine lutherische Gemeinde ge-
hlitet hat, und sein Dialekt ist unter dem
Btéreber nach reiner und pathetischer
Aussprache ‘zu einexr vﬁllig elgenartigen °*
Redewelse ,mit langen und dunklen oder jHh
ekzentulerten Vokalen und einem ean den:
Z¥hnen rollenden x geworden, 3

.

I,Th,Mann,Opus ¢ite,8,1I8

2, ToManns

JOpus oit,,112,1pp.

3. Th,Mann,Opus c¢it.,5% 361
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Vins bija dzimis franku zems,kur tas da=
fus gadus,starp tiriem kato}liem, bija bi=-
Jis nelielas luterapu draudzes gans,un,
censoties ps&c skaidras un patétiskas iz-
runas,vina lzloksne bija lzveidoJusies
pavisam Ipatndjl e.. &

Drliben ,auf dem FrihstUckstische,ruhte die
Sonne blendend auf dem weiggen,hie und da
von Brosamen gesprenkelten Leinen und spiele
ten in kleinen ,blitzenden Drehungen und
Springen auf der Vergoldung der m3rsefdr-
migen Tassen ¢,

Saule krita istabas vidi uz brokastgalda,
Zilbinosi apstarodama balto galdautu un ka
sIkam liesmipam atzalgodama zeltItas, mie~
zerveldigas tasss.‘.uB

Abos ‘gadijumos tulkojums ir neprecizs.,Pamatojotles uz
K.KIslinga atzinumu par apzimstija nozimigo lomu teiku-
mi, ‘'varam apgalvob,ka sakard ar to,ka paplasindtais
apzimdtas tulkojumid nav atveidots ,radusSés neltralizs~
tas gleznas, ‘ .

Tulkojumi izmainijies ari origindldarba teikuma
lekssjais ritms,teikuma savdabIgais skansjums,

—

I,T.Manns,Opus 6it.,112.1pp. .
2,Th,Mann,Opus cit. 8,50
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Tatad nevajadziga atkipsanid no autora dotajim grama=-
tiskajam konstpukeijam ir atkﬁpsma no autora indivi-
duslstila, .

Bez tam te:ikuma :"censotles pec skaidras un patEtiskas
izrunas ,viga izloksne bija izveidojusies pavisam Ipat-
ngji", ir gramabiski un leksiski neparsizs.

Kopsavilkumi varam secindt

I. Tulkojot no vicu valodas latviedu valoda,pap-
P‘La!matais apzimgtajs ki gramatiska konstrukci-
Ja Jasaglebd,to dikté ta& stilistiskas funkcijes,

2, \zgsmums vat bat gadljumi.kad kiadal &Is konstruks
cijas sastévdalal latvielu valoda nav ekvivalenta
e«Dlem,, divdabja foms,

3. nepilejanjama ir paple¥inata apzimstaja atmesa-
na; tad rada neprecizu un mékslinieciska ziga
nepllnvartigu tulko junu,



A.T.GeniusSas

THE ROLE OF HEPETITION IN MACEETH

1. The Role of Resurrent Motifs in Delineating
the Principal Charastera

A, The Reourrent Motlifs of Maobeth

In 'Micbeth', as well as in Shakespeare’s other mature
dremas, repetition helps to dslineate characters through
amplifying their personel motives, In so doing, vepetitiom
foremostly involves significant key~-words end spins
them into filaments of peraistent 1deas whioh grow into
the somplex tissue of the dramatic atmosphere and situa-
tion, Spurred by the olashing ideas of different characters,
the dramatic situation gives rise to emotional tension
whioh 18 the generating foroce of drama, Hence 1t follows
that by reinforeing the leading motifs of the principal
sharacters, repetition sornduces to building up the drama-
tio oconfliot which forms the nucleus of the whole dramatie’
process, _ ‘

The aotion of Shekespeare’s greatest tragedies, and
espeoially that of ’Macbeth?’, derives from the inner con-
fliet of the protagonist whose thoughts and actions resuli
from his resotion to the dramatioc situation and the motifs
of other characters, The rise of Maobeth’s career proceeds
from his sooial environment, the position he holds the-
vein, and the personal qualities of his character, The
mainspring of the dramatio tension derives its foree from
“he antagonizing dualism of Macbeth’s personality. On the
one hand, he is a loving husband, °rfull of the milk o’hu-
man kindness?’, and enjoys ’golden opinions from all sorts
of peopls’ who deem him °'roble’, °‘worthy?, °’valiant® and
'brave’ /1,2,16-67/. On the other, he is an amtitious, -
eruel general who has ’carved out his passage® ’with his
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brandish’d4 steel® /1,2,19;17/ snd 1s prepared ’to bathe
in. reeking wounde’ /Ibid,,39/ to clear his way to the thro-
ne, Maobeth’s mind is fully bent on ’the swelling act of
the imperial theme’ /1,3,128/ whioh must bring to accomp-~
lishment his espiration for greatness, This stimulating
motive of Macbeth’s ocareer is underscored by frequent allus-'
ions to’great? and ?greatness? by secondary characters re-
ferring to Macbeth, as w&ll as coocuring in his own impassi-
oned speeches, Ross extolls Macbeth’s veliance 4in *his
kingdom’s great defenmce® /1,3,99/; Banquo alludes to’great
prediction of noble having ‘and of royal hope® /1,3,55-56/
bestcwed upon Macbeth by the Witches; on hearing the Wit-
ches’ predioction Macbeth excleims - ; '

Glemis, end thane of Cawdor

The greatest 1a behind.
- ; /1,3,116-117/ -
.and hurries to impert to his *dearest partner of great-~
.neaa... what greatness i= promised’ her that she might
'not lose the dues of rejoicing? /1,5 s12-16/. The motif
of greatness is teken up and further reverberated by Lady
Macbeth in her deliberation of ’great Glamis’® /1,5,23/,
*this night’s Ereéf'buaineaa’ /1,5,69/ end ’our great
quell’ /1,7,72/.

In pursuit of his sinister soheme Macheth seeks to
hide his thoughtafunder the semblance of well-meaning. The
hidden drift of Macbeth’s hypoorisy 1s enhanced by his re-
peated references to darkness and robes, as aareguurdn for
‘the secrecy of his truse inteniions:

Stara hide your fires;
Let not light see my black and deep desires
3 1,4,50-51;
Come, seeling night,
Scarr up the tondor oyo of pitiful day
3,8,46-47,
SQarI!, bllnxetl and palls are invoked by Maocbeth and

his wife to soreen their felonious achemes /1,5,48-51;
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5,2,46-47/, As C.Brooks puts it, ’the oldest symbol for
the hypoerite is that of the men who cloaks his true natu-
TO under a disguise’ 1.

The resurrence of garment imegery formes en important
motlf in delineating the charactew of Maobegh who exerts
all his 8kill in talloring himself ’e giant’s robe’’
/5,2,21/. In fact, the progress of the recurreni garment
inagery reflects the whole develppment of Macheth?’s career,
At the outset of the play Mecbath is reported to have *oer-
ved out hls pmssage... faced the sleve?!, ‘unseem’d him from
the nave to the chops, and £1x’Q4 his head upon our vattle-
ments? /1,2,19-23/, all these being the tarms of the tal-
lor’s craft. When Macbeth for the last time attempts to
refrain from murdering Duncan on the plea that he has
bought '

Goldsen opinions from all sorts of people,
Which would be worn now in their newest gloss,
‘Not cast sside so soon

[

1,7,33-35,
Lady Macbeth whips his flegging ambition by using the same
sort of garment imagery:
ot Was the hope drunk
' Wherein vou dress’d yourself? .

1,7,35-36,

If Macbeth, et the start of the drametic development,
8till feels aversion at the thought of ’borrow’d robes?
/1,3,169/, because, as Banguo states it, -

New honours...
Like our strange garments, cleave not to their mould
But with the aid of use -
: B 1,3,145-147, o
after the murder of Duncan Macbeth experienses no oconst-
raint when he pontificates asbout the alleged murdersrs?

1

C.Brooks, The Well Wrought Urn, K.Y., 1947, p.33.
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tdsggera unmannerly breech’d with gore® /2,3,121-122/ and
hypooriticelly exhorta his guesta to ’briefly put on manly
readiness’ /2,3,139/. However the ensuing tyranny of Mac=
beth?s rule shortly unveils the truth and incites the bor
pulace to lisurreotion .wich proves to Maobeth that he .
'ecannot buokle his dlstemper?d cause within a belt of rule?
/5,2,15/ and that *his title hang/s/ loocse about him, like
a giant?a robe upon a dwarfish thief’ /5,2,20-22/, In the
finele the garment motif passee from spsech into drametle
aotion when, bewildered by the inevitability of crushing
dsfeat, Meobeth confusedly commands Seyton to help him donm
his armour and then orders him to remove it /5,3,33-54/,
Thus the reourrent robe imsgery intensifies the effect of
Maobeth’s duplicity and treoces its progress through the
whole dramatic development.

The theme of Mmobeth’s duplicity is also reinforced
by a serlies of adequate dlrect statements. For instance:
'Look like the time.,. look like the innocent flower?
T~ /1,5,65-686/; 'False face must hide what the false
heart doth kmow’ /1,7,82/; 'the false man’ /2,3,143/;
*the undivulged pretence... of tressonous malice?
72,3,157-158/; ’Masking the business from the com-
‘mon-eye’ /3,1,124/; 'And meke our faces vizards to
___our hearts, Disguising whet they are’ /3,2,34-35/,
Macbeth’s tragedy proceeds from the incomplatibility
between the sensitivity of his nature and the obduracy of .
his deeds, Highly susoeptible to the emotional effeot of
his atrooious murders, Maobeth appralses his orimes Fh;pqgh
the roourraﬁf‘boneeptiona of *blood’, *‘murder’ and *horrox’
fhe moat dlstinguished feature of Masbeth’a 1ndividualized
spesch 1s its most frequent allusion to ?blood?, reitera-
ted twenty two times throughout the tregedy, whereas in
the speeches of other charmoters it occurs but seldom /in
Macduff’s - four times, in Lady Liacbeth’s - four times,
twice in Malcolm’s speech, and only once in Rosa’l/. Mao~
veth’s allusions to blcod are tinged with his aversion and
awe xoat emply felt in such plirases as - -
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’bloody instructions® /1,7,9/; ?gouts of blood?
/2,1,46/; ’the bloody business® /2,1,48/; °'Will all
great Neptune’s oocean wash this blood clean from my
hend?’ /2,2,60-61/, eto, ;

The vehemence of Macbeth’s pathetic reiteration of
'blood® contrasts with its frigid and fagtual mention by
1is wife after the assassinetion of Dunocan:

go oarry them, and smear
The sleepy grooms with blood.
2,2,49-50;
If he do bleed,

I’11 gild the faces of the grooms withal. ¢
2,2,55-56,

It is noteworthy, however, that at the final astage of
her 1life Lady Mecbeth also comes to visualize the murder
of Duncan with awe and repugnance:

Yet who would have thought the old mau
%o have had so much blood in him?
' ‘ 5,1,38-39;
Herc’s the smell of the blood still,
: Ibid., 48,

The pathetic impulse of Maobeth’s reiteration of
'blood’ is duly reinforoed by his insistent emphasis on
the horror of his committed butchery, °*Whose horrid image?-
Macbeth decleres - *doth unfix my hair’ /1,3,135/ and
fills the time with ’the present horror’ /2,1,59/ of ’this
terrible feat’ /1,7,80/., As a result, Macbeth’s thoughts
are wholly engrossed in ’the horrid deed’ /1,7,24/ end
mortified with 'horrible imeginings?® /1,3,138/. Thus the
shattering impact of unrestrained bloodshed in Macbeth'’s
mind is magnifted by his distinotive reiteration of ‘mar-
der® end ’horror’, which ocour in his speechea fifteen and
seven times respectively in contrest with thelr rare coecu-
rence in the speeches of nther characters /in Macduff’s
they occur seven times and once respectively, in Lennox’s
twice and omoe, in. Lady Macbeth’s twice and not at all/.
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lB. The Intertwining Liotifs of Macbeth
- and the ‘Witches

The doubl_e nature of Maebeth’s personality is dramati-
celly antioipated and constantly reinforeed by the equivo-
cations of the Witohes who personify the fermenting sperms
of the leavening coraft of Maobeth. Throughout the play the
Witches appear to foreshedow the imminence of Macbeth’s
subaequent moral debmsement., :

The first indication of the kinship between tho Wit-
ohes?! equivooations and ¥acheth’s impulsive tHoughts wha
gilven by E.Dowden who found it very significant that Meo=-
beth’s opening words *So foul and feir a day I have not
seen’ /1,3,38/ should echo the Witches*® equivocal insinua=
tion that ’Fair is foul, and foul ia fair* ,/1,1,11/%.

The Witohes’ equivocation strikes the key-note of NMao=-
beth’s double nature and his agonizing str\iggle for a great
ocareer, most implioltly reverberaiing both in the sinister
incantetion round the cauldron: ’Double, double toil and
trouble,...? /4,1,10; 20; 35/, The repetition of ’double’
forms .an important motif whioh recurs in the speeches of
various oharacters to aﬁggeat the vbhemence of Macbeth’s
nature, his agonizing doubt and the duplioity of his underw
teklng., The first implioation is stressed in the sergeant?s
report. about the valianse of Mmebeth and Banquo in tighting
the xomegian invading hoat R T 4

, I muat report they were
' Aa oannons overcharged with double oraoka, s0 thoy

Doudly redoubled atrokes upon the fce, -

: 1,82, 56-38. .

The latent fraudulance of ugbotho. ‘scheme is amply '
atated in his wife’s reply to Duncen’s remark that his - i}
‘viait has brought lbont a lot of *troudble’ to the Mnbath“

1 .Dotden, Shakupou-c. His Mind and Art, L., 1g92,

Po 3 9. v‘;! ?.b o rES g‘lﬁA«ag‘ . gy

Z..'
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All onr service
In every point %rice done and then done doublo
Were poor and single business... 3
'1,6,14-16.

It is worthy of notioce Lady Macbeth’s reverberation
of’double’ ocours in nearly the same framework of associa~
tions /’double - business - trouble’/ as that of the caul-
dron incantation /’double - toll - trouble’/,

In Macbeth®’s own speech the recurrent motif of ’doub-
le? amplifies his seething doubts end oonfusion, Thus be-~
fore the murder of Duncan, Macbeth is agonized by the -
thought that = '

v He'’s here in double trust;

First, as I am his kinsman and his subject,

Strong both against the deed;

1.7, 13-14.

The same recurs in Macbeth's faltering rumination
about the killing of Maocduff:

Then live Maocduff: what need I fear of thee?

But yet I'11 meke assurance double sure, -

And teke a bond of fate: thou shalt not 1ive .

4,1,82-84,

The all-round 1np110ation or ardour, docelt and conw-
fusion oulminates when Macbeth finelly calls down a ocurse
upon the Witoches: ) :

And be these juggling fiends no more believed,

Thet palter with us in a double sense;

Thet keep the word ¢f promise to our ear,

And .breek it to our hope,

5,8,19=-22,

The dnallty lntentris Maoboth is dramntioally antioi-_
pated by the threataning Tumble of the Witches’ _thunder end
their equivoocel insinuation of the wickedness of human mo—
tives, This is time and again reverberated in the remarks
of other characters as, for example, in the Sergeant’s
8peech af foreboding' to Duncan regarding his zealous
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laudation of Macbeth:
D; 0 valiant ooueln! worthy gentleman!
S. As whenoe the sun ’gins his refleoction
Shipwrecking storms and direful thunders braak
So from that spring whence comfort seem’d to come
Dimocomfort swells. Merk, King of Sootland, mark,
1,2,24.-28.
The penultimate phraae ot the Sergeant’s cavtion is
shortly resounded in Maobeth' s rapt deliberation about
"the awelling act of the imperial theme’ /1,3,128-129/ after
his fatel encounter with the Witohes.
T'°  The ambiguous hints of the Witohes' prophecies /o.g.
1Lesser than Maobeth, and greater. Not so heppy, yet muoh
heppier’, 1,3,65-686/ work havoc upon Macheth’s mind whiech
aways in suspense betwesn insoluble contradictions:
< » This supernatursl soliciting
Cannct be 111, cannot be good: 1f ill
Why hath it given me earneat of sucoess,
Comnencing in a truth? I am thane of CawdorT.
If good, why do I yield to that suggestion
Whose horrid image doth unfix my hair,..
S 4 1,3,130-136,
Bewildered by the insolubility ot the gquestion, Mao-
beth falls into total disbvelief of moral prinolples and
obligations and desperately concludes that ’nothing 1s but
what is mot* /Ibid., 141-148/, :
Blindfolded by *the fog and filthy air’ /1,1 12/ of
the Witohes! sriddles and affairs of death’ /3,5,5,/, Hao-
bath loses his montel balance and ia precipitated into aotl
freught with rash and reckless hazard, The dizziness and
rashness of his undertakings reverberate in the amply re-
surrent imeges of *heat’, *smoke’, and disordered brain. ...
Reskneas ia an innate feature of Maobath’s character, ovi-
denced by the Sergeant’s report of how in the heat of bat-
tle Kaobeth’s ‘brandish’d steel... smoked with bloody exe~
aution? as if he’ 'meant 1 to batha.in roekig wounds’.

/1!._1.....
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17-18; 39/. The zeal of Macbeth*s spirit i1s repeatedly
stressed 1ln such of his phrases as -
I burned in desire to question them further

1,5,4;'
" art thou but '
A degger of the mind, a false oreatlon, : ’
Proseeding from the heat-oppresaed braln? '
2,1,37-39;

Words to the heat of deeds too oool breath givee,
Ybvid., 81;
This deed 1711 do before this purpose cool.
The zeel of Mecbeth’s imaginetion is directly referred
to by Hecate who aontrives to demolish him by oonverting
'a vapourous drop? into -

such artifioial lprite-

A8 be the strength of their illusion

8hell draw him on to his confusion. .

o 3,5,27-29,

Hecate’s statement direoctly alludes to the ?fatal
vision’ of Macbeth’s *heat-oppressed brain’? /2,1 37-39/
which led him to the murder of Duncan.

The path of orime leads both Maocbeth and his outragae-
ous spouse to insanity. The dramstio development of this
thems is reinforsed by suggestive references to overwraught'
brain and madneﬁa, recurring throughout the play fourteen
times /1,3,139-141; 149; 1,7,58; 65-67; 2,2,34; 48; 3,3,73;
3,4,78-80; 5,2,13-14; 23; 5,3,40-42/, 'The flaws and starts’
/3,4,863/ of Maobeth's growing anxlety betray *his pester’d
aenses’ /5,23,23/ whose outbreaks are widely interpreted as
obrious maniteatetions of WMacbeth’s mental derangemzntz

Some say he's mad, others that lesser hate him

Do oall it valiant fury. - I

5,2,13-14, o

Tne olimaxes of Macbeth’s mental and.smotionel distur-
bandce coour after his perpetration ofAmnrders, and the tu-
multous upsurge of his exoitement mekes Lady Magbeth oha-
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racterize him as ’mad’, *brainsick’ end ’qui
folly® /2,2,34; 3,3,73/. Maocbeth himself al’
'dull brain,., wrought with things forgotte:-
to hia morbid thought whose *funotion is smo L
mise! /Ibid,, 139-141/ and admits to his gn»
'a strange infirmity’ /3,4,86/. As a result
apirltual devastation, 1ife to Macbeth becomes
a tale
Told by en idiot, full of sound and fury
Signifying nothing.

5,5,26-28,
At the lowest ebb of his depresaion, Macbeth ont
the Doctor to -
minister to & mind diseased...
Raze out the written troubles of the braiun
And with some sweet oblivious antidote
Cleeanse the stuff’d bosom of that perilous stuff
Whioch weigha upon the heart. .

5,3,40=45,

The motir of Macbeth’s insenity forms a prominent fea-
ture in the individuslization of his character.

Another associative link betwegn Macbeth and the Wit-
ches is outlined through Macheth’s increasing reference to
ferosious beasts, venomous snekes and ominous birds -

*the wolf’® /2,1,53/, ’beer’, ‘rhinoceros’, ’tiger’

/3,4,100-101/; ’the sneke' /3,2,13/, the serpent’,

*the worm® /3,4,29/, 'her former tooth’® /3,2,15/ -

'teeth?’ /3,4,31/ - ’poison’ /3,2,24/ - 'venom® /3,4,

30/; 'the orow’ /3,2,50/, "the shard-borne beetle’

/3,2,42/; =
uhioh also form the vicious 1ngred1enta of the Witches?’
cauldron,

.In addition to that, the Witches’ stimulating effect
in indueing Macbeth to tako his sanguinary course, is amply

enhenced by the glternate use of *wither’d’ in modi fying
the Witches - '
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What are these o~
So wither’d and ao wild in their attire?.
1,3,39-40 -
in thelr instigeted oconception of murder -
' witohoraft celebrates
Pale Hecsate's offerings, and wither’d murder, ...
2,1,51-52 -
and in the eventual issue of Macbeth'’s murderous oarser,
whioeh 1s first indirectly implied by the First With’s
threat to *drain him dry as hay’ /1,3,18/, and ultimately
fulrilled in IUaobeth’s touching oomplaint that his ’way
of 11fe 18 fell’n into the sear, the yellow leaf’ /5.3 .
22-23/2
Thue even the seemlngly oasuasl remarks of the Witches
zim at projecting the forthcoming collepse of Masbeth’s
oerear, This may also be evidenaed by the Firat Witch’s
ominous indication thet - N
Sleep shall nelther night nor day IR
Heng upon his pent-house 1id, B

1,3,12-20 -
the subsequent fultillment of whioh is repeatedly atated
after the two suocessive murders: .

Glamis hath murder’d mlesp, and thersfore Cawdor.

Shall sleep no more; Macbeth shall sleep no more,

) 2,2,42-43;
You lack thé_season of all natures, sleep,
3,4,141,

And fipally, the implieit sorrelation between the vi-
sious inoentivea of the Witches and Maocbeth is olinoched
in their convergent asacciation with darkness and hell,
Thus the Witches are repeatedly referred to es ’the inetru-
ments of darkmess' /1,3,124/, snight?’s black agents’ /3,
2,53/, *juggling fiends® /5,8,19/, 'bleck Hecate’ /5,8,
19/, while Macbeth ia acoordingly impugned as *black
Macbeth’, *devilish Mmobeth’, *a devil’, 'a hell-kite’
/4,%,52; 117; 56; 217/ and a ’'hell-hound’ /6,8,3/.
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C. Macbeth and his Fiend=llke Queen

The dramatic tension in ?Maocbeth® is built upon the

-association end contrast between the impelling motives of

the leading characters. Thils is particularly evident in the
parallel motifs of Macbeth and his wife whose minds are
entirely fixed on the attainment of greatness,

Ladr Macbeth’s persistent adhesion to the idea of
greatness is reinforced through its oumulative reverbera-
tion in her outspoken allusiona to the aspired *sovereign
sway end masterdom® /1,5,71/:

*thou wouldst be great?; *great Glamis?; ‘’great news’,

‘Great Glamis. worthy Cawsor, Greater than both...’;

'thiq night?s great business’; ‘our grat quell’; ’our

~ great feast’ /1,5,19; 23; 55-56; 39; 69; 1,7,72;

3,1.,13/:

l.ady Macbeth is particulerly fond of the word ’business!?
whioh duly conveys the obdurate cest of her felonious mind,
By unscrupulously refefring to ?business’® Lady Macbeth in-
sinuates her scheme of killing Duncaen /*this night*s great

‘bueiness, 1,5,69/, welcomes him at her castle, calling his

lavish reoeption a ’poor and single business /1,6,16/, and
eventually feigns her surprise at 1%5 predetermined issue:
) . What’s the busineas, '
That such & hideous trumpet calls to parley
The sloepers of the house?

2,3,86-88.
-Lady Maobeth'e exultant hard-heartedness creates great

" Grametio friction by coming in collision with theﬁalert sen=~

ﬁitivity of Macbeth who peroeives *this night's great busi-
ness’ as *the doep damnetion’ of *the bloody businesa’, and
*the horrid deed’ /1,7,20; 2,1,48/.

The dramatic-;aﬁfii;i’betvaen the obduracy of one con-
sort and the sensibility of the other is also strongly en-
hanced ‘through the similarity and contrest of their invo-
eations %o 'anight’ before the perpetration of the mumrders,
Lady Nacbeth visualires the ’night’ thick with *the dunnest
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gsite of hell’ /1,5,48-49/, as en acoomplice, ready to'
'blanket* her ’keen knife’ end 'the wounds it mekes’ /Ibid,,
50-51/. Macbeth, on the contrary, thinks but litvtle of the
sxecution and rather concentrates on the aspeot of its moe
ral impeact, entreating the ’night’ to smother up his grsw-.
ing conscienss;: L
Come, seeling nlght,

Scarf up the tender eye of pitiful day,

And with thy bloody and invisible hand

Cancel and tear to peaces that great bond

Whiech keeps me pale.

5,8 46—50.

The grossness of Lady Maobeth?s depravity is emphani-
szed through her phrameologloal sorrelation with Heoate who
eohoes Lady Maobeth in plotting her own ’great business®
/5,5,22/ aimed at the ’fatal end’ /Ibid,, 21/ of Macbeth,
/Compere with Lady Maobeth's *this night’s breamt business’,
1,5,69, and *the fatel entrance of Duncan’ 1,5,40/.

The recurrent motifs of poison end the equivocal meme=
ner of atatement link Lady Meobeth with the Witches, and
distently with Hamlet’s Unole, Gloucester snd Judas, end °*
thus impetuously enhance her bent on murderous treaschery,

The Witohes® incessant preocoupation with *the fog and
filthy air’, 'a paddook’, ’am rat}, end *the passion’d ene
trails’ of their ’swelter’d venom’ /1,19; 12; 1,3,9; 4,1,

6; 8/ graphiocelly conveys the malignancy of their characw
ter which 18 elsc /es indicated above/ reciprocated by Lady
Maobeth. The implied association is manifest in Lady Mao-
beth’s appeal to ’mrdering ministers’ to 111 her mind
with 'direat oruelty’, "make thick her ® blood! and substie
tute her !g;__for gall’ /1,6,44-49/. Lady Macbeth's leave#
ning malice and urge to imbue its spite into Maobeth -

Hie thee hither,

That I may 3 8 tes in thine eax;

e : ; 1,5,36-27 =

® In this quote 'her? takes the place of ‘my’. 4.0
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suggestively rescund the essociational im~gery of the
Ghoat's story of how Hamlet’a Uncle '1n ihe porches of my
ears Gid pour the leperous distiilment’ which 'like eeger
droppings into milk’ surdled ’ths thin end wholesome blood’
/1,5,69=70/, .

Lady Hacbeth sounds parfactly in tune with the Witahes
vhen she amblguously declares that Macbeth *would not play
false, and yet would wrongly win® /1,5,22-23/ end welcomes
him with 'the gll-hail hereafter,? /Ibld.,58/ thereby alilu-
ding to the Witches ?thrice rsiterated prediction to Mao-
beth ’of noble havipg end of royal hope* /1,3,55-56/:

All hei]l, Mecheth, heil to thee, thane of Glamis,

411 hail, Maobeth. hail to thee, tharme of Cawdor.

411 hsil, Macbeth, thet shalt be king hereafter,

1,5,48-50. -

The implication of Lady Macbeth’s latent perfidy i=
atrongly enhanced hyvner impulsive echning eof thse ¥Witches?

‘phrase which 1s resonant with Gloucesterts impllcit atete~
ment of his malignant purpose after kissing the neaad of
his predestined wiotim: .

To say the truth, so Judas kiss'd@ his master, Tk

And oried #@11 heil.' when as he meant all harm.

3 H.VI, 5,7,83-34,

In uddition to that, the kinship of Lady Maobeth with
the wWitohes in spurring on IMacbeth to hia atrooious eareer
18 elso underscored by a symbolical identificstion of her -
with fthe owl... the fatel bellmen which gives the atern’st
good night® /2,2,3-4/. The dramatic force of this implisa-
tion 1s atrongly foreshadowed by the words of Macbeth pProw-
ling towards the room or tha sleeping Duncun: R

Go bid thy mistress, when ay drink is ready, R

She atrike upon ths bsll, '

2,1 31-52,
I g%, wnd it 1a done; the bell invites me, - . o -
R . Ivia,, 62,
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T. The Contrepuntal Motifs of Duncan and Other
Victims of Macbeth’s Treachery

The growlng dramatiec tension is duly 1mpelléd by the’
conflicting motifs of the Macbeths and their prospective
viotima, Thus, in contrast with NMamobeth’s predetermined
bent on treachery, the framework of Duncan’s mind is out-
lined in his cumulative insistence on such humen vslues as
*absolute trust’, ‘honour’, ’nobleness’, ’plenteous joys’,
*love’, snd ’'great heppiness’ /1,4,14; 39; 1,6,10; 1,4,41;
33;‘1,6;11;12; 23; 29; 1,2,58/, - end his unimpaired sense
of justloce, repeatedly stressed dy him in the effusion of
his gratitude to Macbeth: .*the ain of my ingratitude...’,
*that awlftest wing of recompemoce.,.’, *the proportion both
of thanks and payment...’, ’thy due,..’ /1,4,15-21/.

The contrast between Dunsan’s humaniterianism end Mac-
beth?s murky device of ’the bloody business’ /2,1,48/ is
most manifest in the antithetle spirit of the epithets re-
ourrently employed by Dun¢an and Maocbeth to express their
determining sensationa, Duncan’s high esteem for valiancy
and his oonfidence 1n pegple’s good Will, reverberate in
his prevailing use of such commendatory and endsaring eplt-
hete as rworthy’ /1,3,24; 48; 1,4,14; 47; 64/, ’'vellant’
/1,2,24; 1,4,54/, *noble’ /1,2,67; 1,4,29/, *pleasant’,
'sweet’, ’gentle’, ’moét kind’ /1,6,1-3; 2,1,16/. Macbeth’s
evaluative epithets, on the sontrary, spring up.from the
dlsmal tumult of his self-centred mind: 'horrid*, *horrible’,
'terrible’, ’bloody’, ’'false’, *sightless’, fdouble’, 1 foul?,
‘roughest’, {p;gated', ‘smother?d? /1,3,135; 1,7,24; 1,3,
1385 1,7,80; ¢; B2; 23; 24; 1,3,38; 47; 79; 141/,

The Growth of Banquo’s Seeds  1: - -

-+ The oconflegration of Macbeth’s violent passions is high-
lighted by Banquo’s sobre tendenoy towards husbandry. This
ocontrast is graphically convdjed by the recurrsnt juxtaposi-
tion of Banquo and Macbeth’s antithetioc sensations whioh
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conspiouously diverge in reactlon to the slemsnts of the
Witches* sphere: ’thunder?, "1ightning’, ‘rein’, and ’the
heath®, derived from tie traditional elements of eir, fi-
fe, water and earth. Machbeth immediately olings to the
oconflagratory elements or‘fire and air whioh are akin to
the frenzled turbulence of his instinots. ’Enkindled...
unto the ordm’ /1,3,121/, Macbeth *burned in desire to
question them further’ however ’they made themselves air,
into which they vanish’d’ /1,5 ,3-5/. To Banjuo, meanwhile,
the Witches remaln but earthy crsatures -

Thé earth hath bubbles as the water has,

And these aere of them.

1,3,79-80,

The initial divergence of the image themes iz carried
on by the suggestive contrariness between the repaatedly
utressed barrenness of Lacbeth?s career =

pon mw ‘head they vlaced & fruitless erown,
And put a barren sceptre in my gripe

3,1,61=82;
my way of l1ife
Is fell’n into the sear, the yellow leaf

5,3,22-23 -
and Banguo’s ‘motif of the aymbolical inoeasant growth of
his issue, whioh 1s revealed through his reocurrent referen-
oes to seeds, grains, roots, growing and harvest /1,3,58-59;
84, 1,4,33-33; 3,1,5; 70/, eand reinforoed by his ocumulative
employment of domestio imagery highly suggestive of proore-
ation end en ;ndustrious household: ’bed’, Toradle’, ‘breed’
’msensionary’, ’husbandry’, 'oandlea" 'guest’ /1,6 3-9/

. The Pathos of Maocduff :

The dramatio runotion of Haodurr is to covey the pat-
hos of the general suffering and incorporate its olimux in
_his personel- bereavement, Aacordingly, the chief nediu of

¥acdufri’s expression are generalized motions of
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dread and anguish which are most forcefully reverberated

in the words and phrases that follow: *horror’ /2,3,45; 61/,
'murder® /2,3,48; 55; 67; 68; 81/; *death’ /2,3,57-58/,
*treason’ /2,3,55/; *dolour’ /4,3,8/; 'new widows... new
orphans.., New sorrows’ /4,3,5/; ’poor country’, . ’netion
miserable’ /4,3,31; 108/; ’tyranny’ /4,g,52, 67/, *tyrant®
/4,5,%6; 178; 5,7,14; 6,8,27/.

By right of justice, it is Maocduff who most impetuously
proclaims a judgment on 'the usurper’ /5,7,55/ and eventually
carries out its exeoution, The motif of Macduff’s outspoken
challenge to Macbeth’s terror is magnified through a profuse
accumulation of vehement stigmatic eplthets branding Masebeth
as a ’'damn’d’, ’bloody’, 'acoursed...’ /4,3,56; 104; 107/
*devil’, 'hell-kite’, ’fiend’', *hell-hound?’, *villain’, and
a ’coward’ /4,3,56; 217; 233; 5,8,3; 7; 23/, ‘

Malocolm’s Perceptive Mind

The aspeech characteristlic of Maloolm is oomposed sche-
matically. As the legitimmte successor to the usurped thro-
ne, Maloolm regrets his people’s woes, pathetically refere
ring to his ’poor country?, ’poor state?!, its ’deadly grier!
-*atrong sorrow’, ,bleck scruples’ and °despair’, and most
frequently zeiterafing the words ’grief’ and ’sorrow’ /4,3,
48; 132; 53; £216; 2,3,130; 4, 5 ,116; 174; 209, 215; 288;
5,8,50/,

In organizing the overthrow of Macbeth’s watohful tyranw
ny' /5,8,67/, Malcolm forms his judgments on the antithetio
Juxteposition between the treachery'or the ’black,.. devi-
lish Macbeth’ /4,3,52; 177/ and the 'heavenly gift of pro-
phecy’ end ’healing benediotion? of the ’good king’, the
'gracious Englend’ /4,3,157; 155; 147; 43; 189/, Malcolm’'s
keen and peroeptive eye seeks out all the corners of Mao-
beth’s dark personality which he delineates by the ocumula-

" tive use of evaluative epithets: 'unfelt’, ’false’, ’once
_ thought | honest?,. ?luxurious, . evaericious, false deceitful,
sudden, malicious’ etec. /2,3,118-119; 4,3,13,57-60/,
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* The generalized paragon of Malcolm’s mind is most amply
reflected jin his emphatic setting of the indirectly implied
Macbeth?s 'voluptuosness’, *lust’, 'avarice’,’ 'querrels un-,
just? end ’confineless harms’ /4,3,81, 63, 78, 83, 55/ ag-
alnat his own aocceptsd 1desla of such 'kiug—becoming gra- _
0es, as justioe verity; temperance, stableness, bounty,
‘perseverence, meroy’, ©to. /4,3,91-94/. In vehemently denoun
oing Maobeth’s iniquities, Malcolm champions 'virtue’, ’gra-
ce’, ’strong knots of ldve',"the sweet milk of concord’,
*the universal peace’, ’all unity on earth?, ’truth and ho-
nour’ and ’'modast wisdom’ /4,3,19-119/.

The Choric Commentery of the Porter

There is nothing incidental in ’Macbeth’, all the epi-
uo&es end statements therein being ruily subjected to the
development of the principal theme of the tragedy. Even:
seemingly cmsual remarks, like those of the First Witch’s
threat to drain the ’master o’the Tiger’ and to deprive him
of the benefit of sleep, are designed to echo or to antiole-
pate important dramatic issues.

‘With Shekespeare, his minor parts are frequentiy bes-
towed with the function of the choric commentary whioch hes
_been pointedly observed by A.Nicoll:

.. 'The fundamental comments made by the chanting
sTowds which eppeared on the Athenian stage have R
been passed over im Elizabethan and modern

’ drama to individuel characters who sometimes, like
. Lear’s Fool end Horatio, have an integrel part in the
'.'orking out of the tragioc theme end sometimes, like
. Enobarbus, remeain apart' l. ) ;
.. Suoh ehtruses, as a rule, are chosen from the humblo
populace to represent their keen and witty estimation or
tho decisive issuea of the tragedy, Thus the Gardener re-
proaches Richard II for permitting *the noisome weeds’ to

1 A.Nicoll, The Theory of Drama, L., 1937, p. 159.
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sguck the soil’s fertility from wholesome flowers’ /R.II,
3,4,58-59/. Felstar? jeers at the bellligose sense of knight=-
1y ’honour’ declaring it ’a mere scutcheon’ /1 H.IV,5,1,
142/, The Gravedigger acldly observes that through the ocor-
ruption of Danish life there are ’‘many pocky courses now-s~
days, that will scarce hold the laying in’ /H,, 5,1,
181-182/. ' o

One of the popular volces in Sbakespeare's tregedlies
is the Porter of Mesobeth’s ’hell’ ~ castle., Hls snatchy
remarks relterate all the symbolio motifs of the infernal
heat of the hacbeth'’s raving lust for royal power. By allue
ding to himself ss ’porter of hell-gate’ and by pledging
to 'devil-porter it no further’ because ’tbis place is foo
0o0ld for hell’ /2,3,2; 19-20/, the Porter amplifies the
Infernsl motif of the consortis? scheme, The phrasing of
his mllusions direstly resounds Lady Maobeth’s invooation
to. the infernal spirits ’to stop up the aacess and passagi
to remorse’ /1,5,42/ by blindfolding it ’in the dunnest
smoke of hell? /1,5,49/, end echoes Machbeth’s dlsappoint- -
ment that ’words to the heai of deads too cool breath gi-
ves’ /2,1,61/, The Porter's reiteration of ’Knook, knock,
knoeck...' /2,3,4; 9; 15; 19/ reverberates the dramatio
impact of Maobeth’s tumultuous agonys: .

ess And meke my seated heart knook et my ridbs,

Against the use of mature

L 1,3,136-137; .
o ot Whenoe 1is that knocking?

T Hov 18’t with me, when every noise appals me? N

: 2,2,57-58;
v Wake Duncan with thy xp knooking, I would thou ocouldst.
. Ibid., 74. '

The atirring motif of the Witches’ equivocation and .
the oonsequent 81ddy oscillation of Macbeth?’s 1magination,

are also resonant in the delirius mttering or the Porter,

whioh 18 indicative or the 1nev1tuble fellure of Macheth’s
underteking: .
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o .

e Faith, here’s an eguivooator, that ocould swear in
both the somles egainst either acals; who committed
~ greason enough Tor God'a aake, yet could not equivo-
cate to heaven. TN
'8,3,10-14. '

In addition to that, the Porter’a disconneoted grumh-
Iing amplifies the significant motif of Maobeth’s fallure
to tallor his career -

Faith, here’s ah English tellor come hither, Zor
... Btealing out e French hose )

LI

2,3,16-17 -

whioh 1s also rescnant in Mentuolth's remark that Maobethts
title hanga loose sbout him, like @& glant’s robe upon &
dwarrish thief' /5,2,20-28/.

And finally, the Porter’s reference to ’a Termer that
hanged himself on the expectation of plsnty! /2,3,5-8/
echoes Laly Macbeth’s unfulfilled expsctation that ’this
night’s grea% business,.. shall to all our nights end days
to coms give aoiely sovereign sway and masterdom’ /1,5,
66-88/ and ¢linches the preliminery pote of her ensuing
auioide.

21l mnpougn the Porterts groteague allusions to 'hell'

en avarioious ’farmer’, a stealthy 'teilor’, e traitor’s
Oquivobation, and & drunkard’s obsoenlty, Shakespsers un-
'dersoored.the base ohmracter of Macbeth’s overmastering
pession for greatness; end by showing the Parter superioy
to deluding himselr into degrading action. Shakespeare meg~
nified the popular acolelim to the tragedy. .

.

, ‘.“  3. The Role of. the Reourrent Mbtirn in Promoting
“ W¥r. " and Intensifying the Dramntio Progresa . "7

The faoct that the recurrence of the rrinoipael- notito
piles up and unifies the import of the Adramatio sonfliot, -
hes been unfailingly cbserved by all great drematists who .
‘felt that in order to sound the depths of the scul of the



- 75 =

audience they must strike always at the aame spot’ 1. The
reiterative mode of augmenting drematic involvement end
suapense lies at the very root of all the struotural desiga
of tragedy. In order to bring about the outcome of his ploi
to the peak of catharsis® the dramatist ‘not:only has to
{atroduce an artistic unity with beginning, middle, and

end, in each sct, while keeping that act subordinate and
subservient to the general theme of his play; he must provi-
de suggeations in his 'aimlogue which will conneot immediate-
ly any ore act with that which went before?’ 2.

The wvehement persuasiveness of the Shakespearian trage-
dy 1s gencrated by the cumulative intensifioetion of ita
essociative and conflioting motifs., A.Nicoll has observed
that ?in llacbeth the whole spirit of the play depemnds upoun
our appreciestion of the significance underiying certain
phrases which, at first sight, might appear to be of little
1mpoft... The rimed reference to laocbeth in Scene 1 and the
account of the buttle by the bleeding soldier in Scene 2 are
both ocelculated to impress themselves on the minds of the
spectators 3;

Like the orchestral prelude to an, opera, the prefatary
sconés 1n ’Macbeth’ oreate and oumuletively condense the at-
mosphere of mnatural and sonial chaos whioh strikes the
key~note of Maobeth’s oomplete career. The ominous theme of
’shipwrecking storms end direful thunders®’ /1,2,26/ is el~-
ternately voloed by the Witches snd the bleeding Sergeant
in the three successive scenes of this prelude culminating
in the bewildered upheaval of Macbeth’s violently ocomfused
emotlons oconveyed through the recurrent key of a raging tem-
pest: = '

The Witches: ’thunder, lightning, ... Tain’; ’the hur-

lyburly?; ’'the fog and filthy air’; *a wind’;

A.Nicoll, The Theory of Drama, L., 1937, p. 56.
Catharsis f{s the purifying or relieving of the emotiocus
by the art of tragedy /vef, to Aristoteles, Poetica/,‘

Op.eit., p. 78,
Ibid,, p. 80,

[< R b
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'tempest-tost?; ‘wreok’d’ /1,1,2; 3; 12§ 1,5,11;
‘25; 28/ -
The Sergeent: *two spent swimmers’; *the mﬁltiplying
________ villenies of nabture’;: 'shipwrecking storme and di=
reful thunder breek’; ’discomfort swells’ /1,2,8;
11; 26; 28/ -

Meobeth: ?so foul and fair a day I have not seen;
*blested heath’; ?the wind?; the.sﬁélling act of -
the imperial theme®; >my thought... Shakes 30 my
single stete of men,..”; *Time and the hour runs

'through the rougheat day?; ?But here, upon this
bank and shoal of time, we?’ld [ump the life to
come’; ? ,., shall blow the horrid deed in every
eye, Thet tears shall drown the wind’., /1,%,38; 77;
82, 12£8; 140; 147; 1,7,6-7; 24-25/.

Apart from the sucteined theme of & raging tempest, the
incentive confusion of lacheth’s thougnts is foretold end
highlighted by suggestive equivocalions which are recurrent-
ly e¢nunciated by the Witches, the Sergeant, snd Macbeth:

" W. 'Feir 1s foul, and foul is fairf '

1,1411;5
S. ... whence comfort seem’d to come
Discomfort swells.
» 2 1,2,27-28;
M. ... and nothing . is ) :
BPut what ie uot. ;
' 1,3,141-142,

It may ve noted in passing thet the reving commotion
of Macbeth’s impulzive thoughts is also augmented by the
contresting tranquillity of Duncan aud Banquo’s minds:

D. +va the airx

Nimbly and sweetly recomuends itself
Urnte our gentle senses,
_‘1,6,1-5;
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B, veo the heaven’s breeth
Smells wooingly here...
+se The air‘is delicate,
Ivid., 5-6; 10.

Another function of the accumlative storm imegery is
fo piteh the note of Duncen’s impending murder which is im-
mediately preceded by an ’unruly’ ?rough night '/2,3,59; 66/
during which ’chirmeys were blown down’ and ’strange sere-
ams of death’ prophesied ’of dire combustion and confused
events new hatch’d to the woeful time’ /2,3,60=84/,

Shakespeare derived this implication of storm imegery
from the popular prejudice of hias time thet such an impo=-
sing event as a monarch’s muirder should be presaged by an
unusuel commotion of nature. Acoordingly, the cverthrow
end subsequent assassination of Richard-II are foreshadowed
by tokens 'witnessing storms to some, woe end unrest® /R,II,
2,4,23/, the impending deaths of Henry VI and Julius Caesar
are dramatically anticipated by such suggestive phreses as
*hideous tempest shook down trees’ /3 H.JVI, 5,6 ,46/ and
'a tempest dropping fire’ /J.C., 1,3,10/.

The whole atmosphere of ’Macbeth’ is steeped in the
reiterative imagery of night aund hell, which were traditio-
nelly essoclated with orime, death and disaster. Shakespaare
referred to ’night? througheout his writing cereer and, exep—
ting comedies, usually visualized it as a -

Black stage for tragedies end murders fell!
Vast sin-concealing chaos. nurse of blame!

ess Grim cave of death! whispering ccuspirator

Witk close-tongued treason end the ravisher,

< R.L., 766=770,

In ’Macheth’ the 1mplioations of ’night? ars eondensed
to such an ampls degree that by pervading the characters sud
the drematio sciion they dominate the entire mood of the
tragedy. Macbeth oontrives his schemes of ?this night’s
great business' /1,5,6€6/, induced theretc by the equivocel
insinuations of the Witches who are also referred to as ‘the
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instruments of darkness’ /1,3,124/, 'night’s black agents®
/3,2,53/, 'secret, black and midnight hags’ /4,1,48/, - -
and carries them out under the, cover of °*thick? and ’geel-
‘ing night® /1,5,51; 3,2,46/. The impact of the murders is
gradually augmented by auggestive preliminary ellusions to
*night? occuring thirteen times befors the slaying of Dun-
oen end fifteen timea before that of Banquo. The suspense
before each of the cataatrophes is greatly enmhenced by re-
petition of the ominous *to-night?,

Messenger. The King ocomes here to- gg o 19845883
Macbeth., Duncan comes here to-night. '1,5,57;
.Duncan.  We are your guest to-night. 1,6,25.

. The recurrence of ’'to-night’ beeomes especially promi-
nent before the murdex or‘Banquo by introducing Macbeth’s
inviting him to oome to the ’solemn supper® /3,1,14/ with-
out rail, end ending with Kacbeth’s ultimate oconclusion:

E:Eiéﬁt we hold a solemmn supper, sir,
And I?11 request your presence.
3,1,14-15;
It 18 oonoluded. Bnnquo, thy soul’s flight,
“1f it find heaven, must find it out to-nlght.
oL Ibid,, 140-141.
The import of the six-times repeated 'to-night’ /3,1,
14; 130; 141; 3,2,2; 28; 3,3,18/ is vigorously reinforced
by Macbéth’s insistent indlcetion of the fatel hour -
Till you return at hight.
- Till seven gt night.
Till supper time.
3,1,35; 41; 43, -
by the dremetic implication of Banquo'’s supposition that
he ’must become e borrower of the night for a dark hour. of
twain® /3,1,26-27/, and its eventuel reverberetion by Maa- ;
beth. in hie striet instruction to the Murderers that both

Bangquo and his son “nust embrasce the fate of that dark hour?
/Ivid,, 136-137/,
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Apart from intensifying the drenatlie tension before
the impending murders, the reiterative image of ’'night’.
enhences the popular condemnetion of Macbeth’s putooracy
which, in Ross’s phrase, like ’'dark night strengles the
travellinmg lemp®’ end enforoes ’night's predominence, or
the day’s sheme’ /2,4,7-8/,

The atmosphere and the dramatic action of 'Macbeth’
are literally sosked with the ohilling sensation of fear
and inseourity which is alluded to throughout the play no
less then slxty-five times. The motif of fear threade
through all the jaripetis® or Meobeth’s life and sprouts
from the 1pmception of his selfish career, Before confining
himself to the rapecious desire for greatnesa, Mmobeth sers
ved his’ ceuatry as a ’brave and’valiant' warrior, ’nothirng
afeard... of strenge images of deeth’ /1,2,18; 24; 1,3,
96-97/; However he shekes with ’present fears’ and ’horrib-
le imeginings’ /1,3,137-138/ while scheming the asssssina-
tion of Duncen, end is entirely unnerved by ite atroclous
perpetyation:

I’1l go no more: LS

I am afrald to think what I have done,

Look on’t sgain I dare not.

2,2,50-52,"

Macbeth is ineited teo the murder of Banquo end %the
persecution of Macduff by his restive sensetion of inseou~
rity and a stirring suspiclon of all possible rivnll ror
his unsteady throne:

Qur rears in Banquo
Stiock deep; and in his royelty of neture
Reigns that which could be fear’d..
«es There is nomne but he
Whose belng I do fear A
' 3,1,48-54;

=

® peripeteia /Gr., pl. ~tie/ 18 sudden change st fortune

in drama oxr in life,
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Thou hast harp’d my fear aright.
B3 . ' 4,1,74;
: Then live, Mcoduff, what need I fear of thee?
But yot ‘I’1l make sssuraence double- sure, ...
That I may tell pale-hearted fear it 1165...
Ibid., 82-85,
The 1rrgpreaaible wvehemence of Macbeth?s incessant
fear is underscored in his repeated referemces to his ’terrik
le dreams?’, ’restless eostasy’, ’saucy doubts and fesrs’
/3,2,18; 22; 3,4,25/. Fatigued by these overmastering sen-
sations, et the close of his career Macbeth feigns to bé-
lieve that he has ’supp’d full with horrors’ and *almos?®
forgot the taste of fears’ /5,5,13; 9/. Confronted with im-
pending rétribution, Macbeth strenuously fights the benumbd-
1ngi:rorce of fear by desperately repeating to himself -
* I cannot taint with fear’; I will not be afraid’;
'Fear not, Macbeth’; ’Fear not’ /5,3,3; 59; 6; 5,5,44/.
however, discerning fear’s morbid image in the ’linen
che s’ of his ’cream-faced’ servant, he feels ’aick at
nesrt? /5,3,165 1); 19/s. LB
Macbeth?’s incentive sensation of fear is highlighted
by the repeated rematks of other gnaracters. Thus, noting
Vecbeth?’s starled reasction to the ipsinusting predietion
of the ¥itvhes, Banque exclaims:
Good sir, why do ycu Start, and seem to fear
' Th;ngs that do sound so fair?

deg 3 »91=52,

Banquo's remark is subaequently gnlarged upon by Ledy
Yacbeth who takes her husband’s ’flaqs and sterts* es
mere’ impostors to true fear’ /3,4,83-64/ proceeding fiom
his susceptible imagination:

*tis the eye of ehildnood .

That feasrs & painted devil.

2,2,54-55;
This 1s the very .ainting of your fear.

3,4,61.
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Knowing her spousa’s mnature weli, she clearly under-
stsnds that Macbeth’s uuwiilingness to murder Duncan 1'u
brought sbout b& his fesr rather than by his lavk of am~:
bition:

«+. that which ra.her thou dost fear to do

Than wishest should be uundone,

1,5,85-26,

In trying hard %o inveigle Macbeth into doing the mur~
der, Ledy Masbeth arpostulates with him thet 'to slter fa-
vour slways is to fesr’ /1,5,73/, end siming a blow at his
ambition ghe scidly deolsares:

Art thou afeard v

To be the egme in thine own asoct avd valour

As thou art in desire?

1,7,39-41.

Subsequently time and egain lsdy WVacbeth leshes her
hustand’e embition in order to curb his outbreaks. of fear:

’Are you & men??’; 'Sheme lteelf,’; 'What, quite un-.
mann'd 1n folly?*'; ’Fle, for shame.’; 'Fle, my lord, fle.

a soldier, and efeard?’ /3,4,58; 66; 73;"74; 5,135/,

The dramatic effeot of Macbeth’s overmestering feer 1ia
magnified through occasionel contrasts with Banquo and Lady
Macbeth’s defient eudacity: . -

Speek then to me, who peither beg nor fear

Your favours nor your hate.

Ce e ' 1,3,50-61;

My hands are of yuor oolour; but I shame

To wear a heart so white, .

e 2,2,64~85, _

The motif of Macbeth’s jnoeseant dreed 18 consimmeted
in his fetal encounter with Maocduff oa the dattlefield:

Mamobeth, Accursed be that tongue that tells me so,: .

"~ For it hath oow'd my bettsr part of man,
eas I'11 not fight with thee’
. Naoduff, Thon yield thee, ocoward, ...

5,8,16-23, -
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"The rash perfidious aots of Macbeth's ’watchful tyran-
ny’ /5,8,67/ inetill his subjeots’ minds xith,K dread and
distruat blighting their uvaturel longing for mutual confi-
dence and aolidarity; or as Malocolm puts it, they - .

Pour the sweet milk of oconcord into hell, e

Uproar the univerael neacs, oonround ~

A3 unity on earth.

4,3,98«100,

The motif of general dread 1s alternately voicoed by a
number or psrsonages who ropresent differsnt stages of the
sooial hieraerchy. Thus the first act of lMacbeth’s violenoe
rouses ’the sleepera of' the house’ ’t¢ ocountonance this
horror' /2,3,88; 85/ whose breath-taking effeot, in Banquo’s
words, 1s fraught with ‘fears and soruples’ /2,3,135/. The
subgequont intensiflication of the populaoce’s mounting feer
ia conveyed through the oumulative reiteration of ?fear’
end 'I dere not’ in a uumber of dseply suggestive statementst

'You know not whether 1t was hic wlsdom or his fsex’; .
- All 18 fear and nothing is ¢the love’; *I dare not
‘- speak much farther’; ’we fesr,... we fear...*; To fright
: you thus, pgethinks, I am too savege'; ’I dare abide no
longex’; *I think, but daro not speek’ /4,2,4-5; 12;

17; 30; 70;.73; 5,1,87/.

The rolterativa motif of tear oulminatea in Macduffre
desperats effort to parsuade Malnolm into heading the peop- -
le’a atruggle ror thelr rightas agalnst Mecbeth’s abusive
nutooracy.

But femr nct yet ' b
* To take upon you what is yours .
; : ' 4-3-69‘705:.;m:l '
o , yet do not fear; e
e Ibid., @7, ke
Finding, hewever, the locitiu-te sucaessor to the L2
Scottish throne unsettled and daunted, Macdufy pathotio;lly
concludes that ’the title 19 sfeer’d’, the ’goodness dare

rot check’ the tyranny and the ’poor country’ is ’almost
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afraid to know itself® /4,3,33-34; 164-165/.

The dissoolating impact of Maobeth’s selfseeking ca-
reer was hostlle to the humanitarlaen disposition of Sheke-
speare who deemed Macbeth’s strooloua deeds slien %o human
nature. Thie view is vigorously stressed through the multip-
1le reiteration of such suggestive notions as ’unnatural?
and *strange’ which are predominantly designed to modify
Macbeth’s outrageous oxploits and their ravaging lssuea.
Thus we hear that befure Duncan’s murder ’the earth was fe-
verous end 414 shake’ /2,3,65-66/, that the assassinatlion
was perpetrated ’gainst nature’ /2,4,27/, end thet the ’in-
fected minds' sre subjeot to ’a great perturbetior in natu-
re? /5,1,80; 107/ because 'uninetural deeds do breed unnatu=-
ral troubles’ /5,1,79-80/. The very conception of Macbeth’s
atrocities is brandied as ’strange’ and nui.erously alluded
to as -

strange intelligence’, ’strange images of death!,

'strenge garnents’, ’atvrange soreams of death’, ’things

strange?’, ’a thing most streange asnd certain’, 'etrange'
B invention’, ?'atrange thinga?, ’my strange mnd self-abu~
W se’ /1,3,78; 97; 145; 2,3,37; 14; 3,1,33; 3,4,139;142/,
- Macveth admits that the morbid effect of his exploit
’18 more atrange then such a murder 1s’ and that 1t makes
him *strenge even to the disposition’ that he owes /3,4,
82-3; 112-113/. - ’ -

Shakespears percelved the ohlef mealignenoy of Msebeth'’s
despotism in the growing dissociation of peoplse whioch he ine
stanced by Meloolm’s distrust of his countrynmen’s anvoya."
Only after a aearohing inquiry into Macduff?’s motivea doaa
Maloolm disavow ’'the teints and blames’ he leid upon himselr
es ’strangers to’ his ’mature’ /4,3,124-125/. He even fsigns
not knowing Ross whom he had but recsntly introduced 6 Dunw
oan /ref. 4,3,759-1607 1,3,45/. On satisfying himself that
his sasplieions ere unfoundsd, Maloolm pledges his support .
to the populer movement so that by united effort they e.n”
'betimes remove the-zsans _that meakes’ them 'strangmrg?
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/4,3,168-163/,

Thesé are sufficlent proofs that Snskespeare employed
reourrent motlfs not only for intensifying the progress of
the dramatic events but also for, highlighting their huma~
nistio issues,

4, The Teohniques &snd Funotlons of the Syntecticel and
Phonetical Types orf Repetition in ’Mmcbeth’

Reiteration of syntasticel units and sounds intensl~
fies the rhythm and the emotlonael tomality of dietion,
and therefore it is predominantly erployed to magnify the
import of significant drametlo passages and statements.

The prominence of rThythm in the artistic interpretation of
the complex phenomena of humsn tempersment 1s underscored
in Aristotle’s assertion that ’rhythm alone, without har-
mony, is the means in the dencer’s imitetions; for even he,
by the rhythms of his attitudes, may represeut men’s cha-
raocters, as well as what they do end suffer’

With regard to the verbel expressior of the emotional
manifestations of humeén character, A,Nicoll observed that
*through rhythm.and melody we seem to Tremoh some universal
chords of humen feeling. By rhythm alone we certainly
touoch vibratlions otherwise impossible of realiz;tiona. The
rhythm of speech 1s oontrolled by the oholos of syntaoti-
cal struoture correlated with matohing word—lengths and
their oconstituent sounds, Assertive unemphatio speech Llows
quietly and smoothly as cees the following remark of Dunoan:

Thle castle hath a pleasant seat; the air

Kimbly and sweetly recomends itaelf Lo N

Unto our gentle gemsegs. ., oo y - oy

1,5,1-:5. '

However the camdence of utteraace may be enhanced by
use of reiterative syntacticel units in the stylistical

Aristotle, Oz the Art of Poetry, Translated by J.Bywater,
Oxford, 1980, p. 24,
A.Nicoli The’ Tbeory of Prama, L, 1937, p.l43,
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ratterns of perellelism, symmetiry, anaphora and socoumla-
tion. E.g. '

This supernaturel sollalting

Cannot be 111, cennot be good: if 111, . .

If good, ®hy... .

1,3,130-134; o
Henoe, horrible shadow, i .
Unreel mockery, hence, ' e
Cep 3,4,106-107;

+.s Come, you spirits ‘ "
«eo Come, to my woman’s breasts, S
«e. Come, thiok night w oL
1,5,41-51, ¥ 7'
_ bear weloome in your eye, U
Your hend, your tongue L

1,5,85-68, o

The patterned forms of syntacticel reiteration predo-
minantly ocour in the moest emphatic statements lndiceating
the variegating scele of the personages’ temperspents,
Their principal funotion being intensifioetion of emotionel
diotion, the forms of synteoticsl repetition are elien to
the placid and undisturbed enunciation of Duncsn, Maloolm
/Aot I/, Ross, Lennox, snd some other minor charaoters, Of
all the dramatic speeches in 'Macbeth’ the most prominently
patterned are those of the Witohes, Thelr weird and ominous
purport 1s edequately enhanced by anaphoricel and symmetri-
oal types of reiteration: .

First Witoh. When shal)l we three meet egain..,

Seo,Witoh. When the hurlyburly’s done,

. " When the battle’s loat and won.

' Pa

1,1,1~4; .
First Witoch. All hell, Mecbeth. hail to thes, thame
of Glemis. -

~. ,S8ec, Witeh. All heil, Macbeth, hsil to theo, thane

.

. : of Cawdor, - . Gt h L N LW

(
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"' mpird.witon. Ti.. So ell heil, Faobeth and Banquo.
Piret Witch. Banguo and Msobeth, all hail. LI
Ivid,, 68-69.
Anaphoriocal aceumwulation of syntaectlicaelly homoge-
neous perlods is mest typical of the vehemsnt outbursis
of Maobeth’s flamboyanmt disposition, most frequently con-
veyed through syntactically enephorical imperative periods
/1,3,47; 70-78; 5,5,46; 51; 5,3,35-36; 58-50, eto,®/:
'Spesk, if you ceun...’ o
'Stay, you lmperfect speakers, toll me more.,.!
Say...' ?Speak...?

o Arm, arm, end out! b
. +e. Ring ths alarum-bell} Blow, wind! come wraok)
The fervour of Mecbeth’s tenacious charaoter is 3136
incandesosd ty a sustained ecoumuletion of homogeneous
anaphorical clauses in his demand thet the Witohes should
answer his question:
Though you untle the winds and let them fight
jiAsainst the oburches; though the yeaty waves
- Confound swellow na.igaiion up;
' Though blafied sorn bs logded and trees blown down;
}!‘Though castles topple on thelr warders! heads;
%; Though palaces and pyramids do aslope
;;VTheir heads tc their Toundetions; though the treasure
-x:F Of nature’s germerns tumble.all together,
_ Bven till destruction sioken; answer me
f}'To what I esk you. . .

T

W

L

4,1, 02-61.

In the speaohes of other characisrs, as well as in
thet of Maobeth, cumulative reiteration of homogeneous
syntacvicel units is ohiefly employed to intensify the
imort and sedence of the most pathetic statements. E.g.
' ves nOW I am cahin’d, oridb?d, confined, bound in

3,4,24;

Z .
The references jnderscorad indicate the quoted
ingtances,
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e

each new morm .

Hew widows howl, new orphans ory, new sorrows

Strike heaven on the face... .

4,3,4-6;

Hence 1t follows that reiterstion of homogeneous syne .
tacticel units enlivens the verbal characteristics of the
personages and mognifies the emotional impetus of the most
emphatic statements,

In addltion to th-: aforeseid funotions, the reccuren- -
ce of homogenecus syntactical forms in ?Macbeth' intensifles
its dominsting sensations of fear and unoertainty., Inter-
rogation is the most appropriste syntactical rorm of Trai-
8ing ths suepenme, therefore 1t 18 not sccidental that .
*Macbeth’ abounds in ocumnlatively clustered qQqueations the
greater pert of which ere left unenewered /e.g. 1,3,35-43;
47; 51-54; 75-78; £3-85; 107; 132-137, etc./. R

From the very ouiset of the tragedy the threat of 1-«
pending evil is asugmented by the significant use of ques-
tions in the beginning of the four initial soenes, questi-
ons which introduce suoh suggestive key-notes as the Wit-
ches’ *thunder’ and °*killing’, end Duucan’s ’'blood’ end
texecution’: ’ . '

First witeh. When shall we throe meet again

In thunder, lightning, or ia.reain?
1,1,1-2;

Firat Witoh, Where hest tou been, sister?

Seo, Witeh., Killing swine,

Third witoh. 8later, where thou?

i

Yy

1,3,1-3;

Duncen.  What hloodz man is thet? . . e,

- -1,2 173

Duncean. Is sxscution op dome on Cawdor? :
sEa o s . 1,4,1.

The onnntering -onuflon' of generel. bewildermen$
brought about by -the essassination of Duncen is graduuly
1ncreuod through reitera.ion of the same question elter-

utgly asked by soveral characters: - . .

ERX- A VI I
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T My

Maobeth / What?’s the matter?

Lennox
Lady Maocheth, what’a the business...?
Donalbeain, Whet 1s amiss?

o : 2,3,70; 86; 102, ..
Maobeth. vhat 1e’'t you =ay? the life?

" ¥ennox, Mean you his majeaty?
S Ibvid,., 74-75.
Throughout the pley oclustered cumulative qQuestions.

inoite mounting enxiety whioh uauaily culminates in en out~
buret of eshattering dramstic pothos. Thus after the murder
aof Duncen, startled by the ’*knocking within’, Mecheth gi-
ven vant to his agenizing remorse and anxiety: '

Whence la thet knooking?

How 1s’t with me, when every noise appals me?

What hend$ sre here? ha. they pluck out my eyes.

Will all great Neptune’s ocean wash this blood

‘Cleean from my hand? '

o ' 2,8,57-61,

' Acoumulation of quertions gaine the utmost emotional
1mpetus in Medduff’s heart~breeking effuslon on hearing
the news of the_massaore of his family:

My children too?

ses My wife kill*d too?

Wiwe b ‘eve A1l my pretty ones?

Did you say all? 0 hedl-kite, All%?

Wrat, €11 my pretty chickens and thelr dam

. At ome fell swmoop? '

» 4,3,211-219.

Apart from sugmenting the impact of mounilng enxiety
and pathos, cumlagive questions in ?Macbeth?! mslso enhanoce
the conveyence of such forceful emotlons as annihilating
scorn fe.g. 1,7,%5-45; 5,3,11-17/ and scathing sarcesa
/3,6,8-14/, Most forceful, however, is the effect of oum-
lative ourt questions occurimg in hroken lines of stichomy~
thic dialogues in moments of the highest dramatio tenaion.
An 11lustrieus erample of this i8 the breathless ezchange
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of 1mpu151vé queations between the two consorts, complete-
1y unnerved by the violent impeot of their just committed
murdex:

Macbeth., ... Didst thou not hear a noise?

Lady M. «e» Did not you spesak?

Maob. When?
Lady M. . Now. :
Mach . As i descended?
Lady M, Ay, ' '
Macb. Hark.
Who lies i’the second chamber?.

2,2 15-20.
Apart from the repetition of homogeneous syntactiocal
units, the import of speech may be intensified through -
close snd ample reiteration of bongonant and vowel sounds,
In ’Macbeth’ the reiteration of sounds is subtly designed
to megnify the impact of the most emphatie ayee}ﬂéa by
amplifying their emotional tonality and undersoorsng their
eaaooiated or contrasted notions. E.g. .
: My noble pafther e
You greet with present grece and great prediotion .
‘0f noble having ‘and of roysl hope, ... - _
, 1,3,64=56;

- Turn, hell-hound, turzd.
v 5,8,3, :

The repetition of sounds prominent in some portentoua
statement invigorates the recurrence of its motif in the
dubsequent dramatio development. Thus the putrid aonaation
of the Witohes’ ominous key-note =

Fair is foul, and foul is fair:

Hover through the Tog and filthy eir,
: 1,1,11-12 «
is reinforced by the alliterstlion of ’f? which atrengthens
the dismal implication of the ’felr’ human qualities being
submerged into ’foul... fog esnd filthy air’, The Tepeated
resonence of this dreary chord intensifieas the prelude to-
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the Witchea’ inoentive prediction, olinoches the note of
Meobeth’s - fatel declision and ultimately intones the out-
breek of his.utter despondenocy: Eon .
Haobeth. So foul end feir a day I have not seen,
Banquo. How far is’t cell’d to Forrea? '
©1,3,38-39;
: Banquo. Good gir, why do you stert, and seem to fear
Thinga that do sound so falr?
W Ibid., 51-52;
Maobeth. I am settled ...
: Awey, end mock the time with felrest show:
R Felse face must hide what the false :
A e heart doth know; .
5 : 1,7,79-82;
. [life/ 18 a tale
o Told by an 1diot, full of sound end fury
8ignifying nothing.
5,5,26-28, 3
The same applies to the surreptitions hiss of *s’,»
rirst prominently sounded in the Witohes’ intent to set
out their soheme before ’the set of sun’ /1,1,5/ end in
the Sergeant’s ‘caution to Duncan that. ’from that spring
whence comfort seemed to come discomfort swells’ /1,2,
27-28/. The motif of impending threat is further enhanoed
by Lennox’a alliterative remark at the srrival of Ross
with the latest mews of Maobeth’s exploita on the battle-
fiela:
- What haste looke through his eyes. So should he “look
That seems to Bpeak things strange.
1,2,46-47,
From the moment of h.s enoounter with the Witoches,
the profuse reiteration of ss’ in Macbeth’s spesches re=-
verberates the dismal notes of hie anxiety and treachery:
Say from whenge
You owe this strange intelligence? or why .
. Upon this blested heath you stop our way :
f- With suoh prophetic greeting? Speak, I clmrge you. ..
1,3,75-78.

S
%
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This supernatural goliclting...
Why hath 1t given me earnsgt'of auocess,
Commenelng in a truth?...
Shakes so my single state of man that funetion
Is smother’d in surmise,... '
Tbid., 130-141 o
1f the assassination .
Could tremmel up the congequence, and oatoh .
«- With his surceas. sucgess... -
1,7,8-4;
To-pight we hold & solemn supper, slir,
And I'1l request your presence.

s

CL 3,1 14-15.,

The marked preeminenoe of 1g? invigorates the dismml
impetus of lMacbeth’s epontanecus emotions preceding und
immedintely folloving the murder of Duncan., Lured on by
his *fetel vision, gensible to feeling as to sight,... &
false creatlon, proceeding from the hest-oppressed brain’,
Macbeth -

thus with stealthy pace,

With Tarquin’s ravishing strides, towards his Qesign

Movea like & ghost. .
2,1,54~56. e

Hies ghastly sensetion of the murder oommittad is most
impressively conveyed through the hiaaing vocelism of the
ensuing phrases: % .

This is a sorry aight. ' IR
'2,2,20; -
‘The spring... ST
Is stopp’d; the very source or it is stopp'd.
2,%,103-104; .
Here lay Duncaen,
His silver skin laced with his golden blood,
And his gesh’d stabs lock’d like & bzeach iz natare
For ruin’s wasteful entrance. o
. ‘ . Ibid., 117-120{A

1.:‘,'1
N
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The dreary note of secret treachery and murder is also
hissed through the insistent swish of swarming siblilents
in the inocentive speeches of Lady Macbeth:
Come you spirits, ... unsex me here...
Stop up the mogess and passage to Temorse...
Wherever 1ln your sightless substances
' ¥ou welt on nature’s mischief.

s ; =

1,5,41-51;
lock 1ike the innocent flower,
But be the serpent under’t. Ibid., 66-67. e
you shell put :
This hight’s grest business into my digpetok;
Whioh shell to all our nights and days to come
Give Solely soverelgn gsway and masterdom.
. Ibid., 88-71;
‘But sorew your courags to the. sticking plaoe
. And we?ll not fall, .
1,7,60-61,

. By analogy, suggestive is the reourrence of ’s’ in
oharacterizing Maobeth &nd his dreedful exploits whose me~
re account ’doth hies the spesker’ /4,3,175/: :

Maloolm. This tyrant, whose Bo0le name blisters our
e v tonguss,

. Wes onge thought honest

e LY ryt

, , 4,3,12-13; s
Maly, . - I grent him bloody, !
Luxurious, avarlcious, false, degeltful,
Sudden, malicious, smacking of every gim... -
Ivid., 57-59;
Maoduff, | new gorrows.
: Strike heaven on the fage, that it resounds .
As if 1t felt with Sootlend eand yell’d out
) . Like syllable of dolour.
. : Ibid., 5-8;
Ross, Your caestle is gurprised; your wire and babes
" Savegely sleughter?’d. - Y
Ibid., 204-205,
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- Though less extenslve, the effeot of other reiteratl-

ve sounds in ’Macbeth? 1s distinetly felt in the tonality
of its cruciel passages. Thus the energetic articulation
of ’r’ is used t0 painforoe the dramatio sway in the ver-
bal conveyance of vehement acts and sweeping egmotions,. Egs,

*Aroint thee, witeh,’ the rump-fed ronyon ories,
1,3,8;
Time and hour runs through the roughest day.
C Ibid., 147;
As from the greves rise up, end walk like sprites,
To countenence this horror, Ring the bell,
2,5,84-85;
Approach thou like the rugged Russian bear,
The arm’d rhinoceros, or the Hyroan tiger;
3,4,100~101;
Pluck from the memory rooted sorrow, :
Raze out the writtem troubles of the brain.
: 5,3,41-42,
As 1in preceding tragedies, in ’Macbeth’ the amotional

impact of the dreariest implications of the ominous threat
of murder and impending disaster is oondensed and magnified
through a uniting effeot of the reourrent ’d? in closely
associated notions. E.g.

?drugg?’d - death - die - done - deed - deggers =
ready - done’ /2,2,6-13/; ’I have done the deed’
/2,2,14/; *the deed that’s done’ /2,4,11/; °this
more than bloody deed’ /Ibid., 22/; sthere shall be
éone a deed of dreadful note! /3,2,43-44/; ’blood
will have blood’ /3,4,122/; *Macduff denies his per-
son et our-great bdidding® /3,4,128-120/; ’their dire
distresses’ /4,3,188/; ’'The way to dusty death’
/545,85/

Very expiessive in 1ts own way is the reiteration

of ’nm’ ', aimed et sonmveylng® the voloenic heat of penetra~

The onomatopneié element of the reocurrent ’m? is resoc-~
nant in such suggestive notions &s ’mute?, ’mum’, *mumb~

ler, ‘miffle’, *dumt’, eto,
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ting profound emotlons: TR R
Gome to ny wWomen’s bremsts - . e 4o
And take my mllk for gell, you murdering ministers
: 1,5,45-45;
Good God, betimes remove ) -
The means that make us strangera,

4,3,182-163;
My miid she has npated, and emezed my sight
- . 5,1,76;
Moan you his majesty? )
2,3,76;
Our royel naster’s purder’d, .
Tbid., 92,

Bepetition of vowel sounds is used in ’Macbeth’ ghief-
1y to reinforoe the spomtaneous outflow of the most turbu-

lent emotions, I.g. . g Toer,
Prithee, see thera. Behold. look. 1lo.
3,4,69;
Thy bomes are marrgwless, thy blood 1s egld,
. Ivid., 94,

The most opnduciva to invigorating the scorching sen-
sation of pathos is the repetition of the onomatopoeig vo-
wel sounds /i:/, fo:/, /ei/ and fou/ whose smotionsl impli=
oations echo the play’s dominant key-notes of ‘aighs and
groans and shrieks’ /4,3,168/. The apasmodic artieu)ation
of /1:/ intensifies to the utmost degree the affeqt of the
gearing anguish expaerienced by NMacbeth during the gurder
of Duncan, poignantly oonveyed through his impuleiye
speeahes:

*I mee thes still,.. sensible to feeling... procse-

_ding from thé heat-oppressed brain... I sse thee yet...
I see thee still... Nature seems dead, and wioked

-.dreams abuse the curtain’d sleep... Words to the heat

‘of dg¢eds..., ’Sleep no More, Macbeth doth murder slsep;

the innocent slsep, sleep that knits np the ravell'd

sleave of care...!’ - REEN
2,1,35-61; 2,2,55-57.
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The impetuous reiteration of /aei/, /o:/ end /ou/ is
atyled to intensify the sighs end moens of the direst dis-
tress whose dramatic effeot reamohes its crest in Macduff
end Ross’s outpourings of grief efter the murder of Duncan
and the stroolous mesracre of Macduff’s family, and also in
Kecheth’s deadly despalr st the olose of his dismal oareer:

/ou-ou~ou/ Macduff,
/oi=ou/
Jon/ - :

/ou-ai-/ Roes,
/ou~ou=-ei./

‘/ei-ou/.

/ou-03/ ta2durt,
/oi-ou-o03/

/o:/

/ai-ei-at-/ Macbeth.,

/ei-al-ai-o0:/

/ai-al-ou-ai/v

/8i=ou~o0:~ai-ai-ai/

Most gmorileglous murder hath broke ope

The Lord’s anoilnted temple, and stole

' : thence

The 1ife o’the duilding.

«««Approach the chamber, and destroy
your Bight... ' 2,3,72-6;

No mind that’s honest

But in 1t shares aome woe; though the

mgin part

Pertains to you alpne. :
4,3,197-199; .
He has no childrsn. All my pretty ones?®
D14 you say 2117 9 hell-~kite? All®
What, all my pretty ohickens end theix
} ' dan
At one fell swoop? .
They have tied me to a steke; 1 cannct
fly,
But bear-llke, I must fight the ogurse,
5,7,1-2;
Why should I pley the Roman fool, and’
{ die "
On mine own swgrd? Whiles I see lives,
‘ the gashes
Do better upon them, ’
5,8,1-3.

Reiteration of sounds, predominantly couscnant, is
used troughout the play to unite and intensify the enoticnal
impact of olose eynt&utioaily‘related notions, eapenially -
thosa of etiridutes eand subjeots, two or mure predieatea,‘

-otd.s Bage
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*gightless substances’ /1,5,47/, ’a sorry sight’ /2,23;
20/,.’his silver skin’ /2,3,118/, ‘our great revenge’
/4,3,814/, 'the written troubles of the brain’ /5,3,

42/, 'bloody deed’ /2,4,22/, *dusty deatn’ /5,5,23/,

the blood-bolter’d Banguo’ /4,1,123/, ’living light®

/2,4,10/, 'the yellow leaf’ /6,3,23/, ‘the mortified

‘man? /5,3,5/, *the petty peoce’-/5,5,20/, ’savagely

slaughter’d’ /4,3,205/, *to droop and drcwse’ /3,2,52/,

*there ran a rumour’ /4,3,182/, ?carried to Colme-kill®

/2,4,33/, If thou oould'st dogtor, cast...’ /5,3,50/,

eto.

i When dwolling at 1engh§ on the drematio effects of rei-
terative Sounds, it may be opportune to notice that in ’Mac=
beth’ the emotional impetua of the most impulsive thoughts
is also enhenced by scoumuletion of successively accentuse-
ted monosyllables oocuring, as a rule, at oruclal moments
in the dramatioc development, E.g. .

, He brings great news, . 1,5,38;

Gome thick 'i{ight. - Ibld., 48;

The 3reat docm?s dmece. 2,3,83;

Out,  out, brief cendle, 5,5,23;

Blow, wind, come, wrack, Ibid., 51.

The most conapicuous of ell the types of sound repeti=-
tion is that of sounis’ clustered et the end of lines, or
occasionally at the end of rhythmio periods, to effect a
stronger cedanoce and a more 1ntanae 1mport of the final’
notions. Suck sound raourrence is traditionally termed thy-
me, Its role in the styllstie oomposition of "Macbeth’ 1is
great es it esgtablishes a formel distinotion of the Witches?’
patterned ubtterance from the more naturasl speeches of other
ohgracters which are predominantly composed in the flexible
metre of blank varse, Apert from thet, rhyme intensifies
the drematic effeot of portentous statenments cloaing the
exitspeeches at the exnd of crucial scenca, By clinching the
s;oékera' resolutiony as to what course of further amotion
they are going to teke, the vonelusive rhymsd couplets
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groatly intensify the suspense of the dramatio progress,
E.g.
Awey, and mook the time with feirest show: ;
False face must hide what the false heart doth know,
1,7,61-82;
I go, and 1t is done; the bell invites me,
Hear it not Duncan; for it 1s & knell .
That summons thee ¥o heaven or to hell.
' ‘ 2,1,62-64; .
It is concluded: Benquo, thy soul’s flight,
If it find heaven, must find it out to-night.
3,1,141-142, -
The prominence of the spesch -~ or néano - gonoluding
couplet is used in "Macbeth’ /as well as in all Shakespea-
re’s preceding tragedies/ to megnify the enunciation of
sentengious judgments, leave-teking statements and oaths:
Only look up olear;
To alter favour ever is to fear.

-

1,5,72-72;
So, good night:

My mind she has meted, and amazed my sight.

5,1,76=77;

The mind I sway by and the heart I bear g

Shall never sag with doubt nor shake with fear.

5,3,9-10.

The import of ell the above-quoted couplets is greatQ
1y reinforoed by the lingering effect of sound reourrence
in the rhyming words which vividly converge two divers’sta-
tements to a potential impect in the 1npetuonl sway of
impassioned diction,

Hence it may be concluded thet throughout this- tragedy
Shekespeare employed the stylistic device of repetition to
vivify its dramatic temor and thereby to magnify the persua-~
siveness of its veracicus art.
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PESDUE

B "MarGere”, KAK M B ADYIuX 3peiWX LpaMaX [eECHEpa,
CTMRMCTHYOCKES NpueM CHOBONOBTOPA CHABLEO COJZGUCTBYST ME~
JEBUZYANMSAIMM XADAKTEOPOB M HATHETOHWW APAMATHYECKOf HA—
UPAXOHEOCTK. IIOBTODHOCTH KNNUEBHX 00PA30B /CMATEHHS,
TOMEOTH, KDOBH, KpaXeBO% OXeXJH.../ yCyryGuger TOHANE-
BOOTh XYWOBHOIO COCTOREKS repoeB M CrymaeT arsocdepy
‘XE8 paspemeHyd UX IAABHHX EOHQIAETOB.

' B XpoMATAYECKOM DASBATHE SHAWAMHME OKASHBANICH, B
SMOIMOEAABHOM H CMHCNOBOM OTHONGHMM, M CEONNGRMS TOE-
JeCTBORHEX GXEHHI CHHTIKCHYECROY m (ONeTHUECKOH (arTypH
peun. LOBTOPHOCTER DeVeBHX 6XMHMI BauGonee SPEO BHpAXeRA
B KYZBMUEATMOHHHE® MOMEHTH SMONMOBAABEOI'0 BANDAKGRRS,
UEIKBULAYANKSUPOB&AEA HO CLOeH cnenuduke ¥ CTPOro NOXYKHGEA
9CTETHYCCKE~UTeLHOMY S8MHCAY NpPOMBEEJNOHUd.
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