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Maija Bréde v

PHONOSTYLISTIC CHARACTERISTICS
OF FORMAL SPEECH IN LATVIAN

Phonetic variability depénds on a number of factors that include the
vaocal argans, the characteristics of sounds in connected speech, dialectal
and social varieties of the phonetic system, extralinguistic factors.

The choice of the phonetic expressive means is greatly determined by
the communication situation and form, including the qualitative and
quantitative characteristics of the audience, the social and individual
peculiarities of the communicants, emotional factors and the contents of the
speech. The prosodic form alongside the segmental characteristics is an
essential condition in the formation of a concrete phonostyte.

Formal speech in the present analysis is represented by samples of
publicistic style and oratorial style. The specimens are taken from news
programmes, namely news reading and sermons broadcast on radic (Radio
of Latvia, Programme One). In contrast to spomtaneous speech reading of
prepared texts is said to perforrn mostly the function of presentation and
arranging of otherwise ready material. There is an opinicn that in these
genres ‘it is as if the informational function (major / minor information;
incomplete / completed information) and the communicative function
{statement, question, command, request, etc.) of intonation are both
abrogated” (Tench, 1968:82). The planning of the semantic content is already
established.

Publicistic style in its informational form is considered to be stylistically
neutral, as the central function of a news programme is to present a certain
number of facts to the listener, and do it in a neutral, objective way without
conveying either emotional or volitional attitude on the speaker's part. Less
than any. other style it is influenced by extralinguistic factors. “The material
we read and convert to speech “exists” as an already completed object, and,
in certain acts of reading aloud at least, the reader's apprehension of its
completeness must be one of the things that determines how it is read”

{Brazil, 1992:209). However, in contrast to the TV news presenter, the radio



presenter tends to exaggerate certain prosodic features to be better
understood by the audience. D.Bolinger refers to a radio announcer’s role as
being “between close monitoring and no monitoring at all of what his script
calls for. The less monitoring, the more artificial the spontaneity of the
accents and intonation” (Bolinger, 1969:393).

The prosodic characteristics of cratorial style highly depend on the
compuositional peculiarities - repetitions, enumerations, rhetorical questions,
etc. The speaker's aim is to speak persuasively, with emoticnal appeal which
often leads to the use of emphatic stress thus increasing the effect of
EXPressiveness.

It is generally acknowledged that in formal speech pausation is
semantically predictable, that tone units tend to be short - pauses range
mostly from medium to long (Leontyeva, 1988:204). Slowing of tempo is
usually related to emphasis.

The present auditive analysis follows speech tempo, pausation and the
use of tones. The choice of the material was determined by the formality
criterion {formal-informal speech) and the type of the communication sphere
and means (direct - indirect contact). One of the points of interest was to
follow how the phonetic division of speech relates to the syntactical structure
of the sentence.

The general tempo of news reading in Latvian can be identified as
mederate, although tempo variations have been registered even when
presenting one and the same news item. Moderate tempo is usually
associated with a long pause at the end of the sentence and medium or short
pauses in the middle. The specimens of news reading show that news
presenters accasionally use medium pauses in the sentence final tone units.
A few cases have been fixed with even short pauses at the end of the
sentence. The only explanation seems to be the time limit. All important
information is presented at slow rather than moderate tempo which is
maintained by frequent pauses.

The number of accented syllables per tone unit ranges from 1 to 8. Most

informative pausing seems o be in non-final tone units.



Pauses mark off the notion of time, place, 'r'nanner, extended parts of a
sentence, homogeneous members of a sentence. The use of pauses
suggests careful and planned information structuring. A characteristic feature,
according to our observations, is that both men and women news presenters
often pause after the conjunéﬁon introducing a subbordinate clause, and not
before it according to the punctuation:
1)'Bémi 'pasi 'saka, ka | viniem ‘skold 'neesot ar ko nodarhoties ||
2)'Generalpulkvedis Nikclajevs| ’izteicies, ka | ‘N\/S'va1stu,robeiapsardz‘|—
baitjak|ast nozimigakai.j|
This is contrary to, for instance, scripted forms of English speech where each
punctuation group is a prosodic unit {Tench, 1988:79). |
The present material registers 5 terminal tones. The faliing tone is
realized mostly in final tone units in the form of a low fall, sometimes with a
considerably wide range which slows down the tempo and adds a kind of
emphasis to the utterance:
3) ... ieverojot | 'siarptautiskas 'robezu  _konvencijas.i|
4) ... 's8d@, ['kurd tiks apspriesta | 'saspringta 'situdcija Bosnifd ||
This has been more frequently noticed in men news-presenters’ speech.
A wide-range fall occasionally signals a change of the topic:
5) .. ~aizturot | ‘Latvijas 'jimiekus ~Ropu salas rajona| it ka par
'nelikumigu ~repdu zveju.|| And further: 'Nékamajélnedéléietc.
A similar effect in terms of emphasis is achieved by a succession of falls,
either within the same tone unit , or in successive ones:
6) ... kur "bankas"™ Baltija” filisle}bija yienTga | un pav citu banku, |
* piem&ram, Salacgriva || )
The faling tone in initial and medial tone units as was anticipated introduces
an item of relative semantic importance:
7) ... 8im 'procesam ir jaturpinas | lai pieraditos, [ka s 7r| pétieéém ir
~gatavi }>miera sarunam||
Apart from the above-mentioned usage it has been cbserved that this is the
usual way of saying adverbial madifiers of time:

8) Jau informégjam, | ka vakar | 'Latvijas Banka| ...



9) ... bet vakar | "Minsk3 'tikas ...

10) Rt}'gaidams_mainigs 'méakonu 'daudzums.||

However, in structures of this type one can find also the rising tone:

11) Vakar vakar3 | 'sédes 'dalibnieki 'pieprasija ...

12)' Pagajusaja_ nakti | 'kértéjo 'reizi ‘ap$audija ...
The falling tone is preferred to the rising tone in extended parts of a
sentence, esp. the subject:

13) 'Ministru ‘prezidents ‘Maris Gailis | 'sodien art "plangijis ...

14) 'Bijusais 'lgaunijas 'premjers 'Andris Tarans | ...
There are also cases when the choice of tones seems to be individual rather
than determined by any other consideration:

15) Tiesi _5obrid | savu 'pirmo Jpreses konferenci | riko jaunais | ‘bankas

' “Baltija" ' prezidents | Uldis Klauss || X

The news reading presentation is rich in rising tones, especially in non-final
tone units where the rise serves as the indicator of incompleteness and
points to the semantic dependence on other structures. Quite regularly the
rising tone is used to introduce the notion of place and time:

16) Césis | péc_stundas {‘saksies 'Latvijas ‘pasvaldibu ‘vaditaju sanaksme. ||
17) Vakar notikusajas diskusijas | abas,pusesfizteikuéés

18) ‘Sodien_Pémava | ...

A distinctive feature is a relatively iong rise that begins with the semantically
more important word: (this observation mostly applies lo women news
presenters’ speech)

19) Vim ‘debatés par’paépérvaldes Iiespf':jﬁm 'skolas J ...

20} ... 'pasludinot’ Ronu 'salas 'rajonujpar Saviem .teritoriélajiem Jbdeniem.||
21) Sai ‘apspriedei ‘busot ‘galvenokart} konsultativs raksturs |}

In a few cases the rising tone has been registered in an independent clause
of a complex sentence:

22) Bus 'parstavétas 'tris, 'éetras/skolas, Jun‘tikai_trfs no tam | ir mécibu

Jestades. ||

A rise as the terminal tone in final tone units is used rarely:



23)1Memorandé | ganir 'pausta 'apneméané_s |’virzit 'valsts ‘ekonomisko
'pofitiku_ta, | Iai, neparsniegtu o 'robezu ||
24)'Tas 'bija|  Latvijas Iradio,zir_las.||’N€1kamils | 'péc Stundas.||

The falfing - rising pitch movement has been registered as a combination
of a low fall {in the majority of cases) and a low rise. Practically the falling-
rising tone in initial and medial tone units is interchangeably used with the
rising tone:
25)Ka zinams vakarnakt | ... vai: K& 'zinéms/vakarnakt
In most cases the falling part is either on a contextually significant word:

26) Pagaid@m nav sanemta_informacija parto kad| ..
or on the modifier: Saeimas_s&3u 'zale ...
'Laika 'apstakjus Baltijas jira ...
A rise-fall has been fixed only in 2 sentences:
27)"'danis_Zvannajs | ' iepazistinas ar *valsts 'investiciju 'programmu

' tikstos 'devinsimt ‘devirjdesmit, piektajam 'devindesmit septitajam

gadam. ||
28) Krievija | 'pigprasa 'éeéenu/ pado$anos un ‘ierotu Jnhodosanu.

The use of the level tone in the few cases registered is combined with
short or medium pauses:

29) 'Tapat var 'piemarot 'Kriminalkodeksa 'pantu. | ‘Jautdjumu par ' kriminal-

Iietasfierosinééanu}.__

The oratorial style as represented by specimens of sermons as they are
broadeast in the programme “Svirits” on Sunday mornings syntaxwise is
marked by long and complicated structures, hence the numerous pauses that
divide the utterance into stretches corresponding to clauses, participial
constructions, extended parts of the sentence, and occasionally still smaller
units. This results in rather slow tempo which proves to be a stable feature of
this style. lts general tempo is slower than in news reading.

The regularity of bauses obviously attributes to the effect of rhythm. The
number of words in tone units and accented syllables is very close, as many
grammatical categories are accented that would not be normally stressed in

informal speech. Also this helps to maintain regular rhythm and slow speech.
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In most cases the use of the falling tone comresponds to the idea of
completeness as expressed in principal clauses and those parts that serve
for emphasis. The use of successive falls in tone units at the end of the
sentence is a feature that seems to add to the note of seriousness and
emphasis:
30),Ievér0jiet,i ka 's'sajos,vérdos | 'cilvéks ‘izteic savas _padgjas | un galigas

 pardomas par to, |'kas vin§ _ir | 'mizibas _prieksa |
There are alsc cases of obvious prevalence of the falling tone throughout the
sentence:

31) Tatad'ne likai | es 'nelietodu 'savu’ muti, | 'savu Jalodu, |' savus Jar-
dus, | lai 's&tu \]aunumu .éinTlpasaulé,"'bel | YarT ' paturésu \prété, ['ko
unar ko es lrun:?\ju.ll

A relatively high rate of rising tones in non-final tone units can be
explained by the sentence syntactic compliexity.

The rising, the falling-rising tone and the level tone in final tone units are not

SO COMIMon:

32)"Viné'velas pats |*iemantot $o *patieso ‘ atzinu un_pieredzi.||
33) "Jézus nak ar_vardiem: J'Miers ar_jums.”||
Yet, a different form of reading out sermons has been observed whose most
distinctive feature is the absolute prevalence of rising tones, including the
final tone units (in a few cases it was hard to distinguish the rising tone from
the level tone). These uiterances occasionally resemble a kind of recitation,
evidently aimed at involving the audience and appealing to fisteners. Actually
this form strongly reminds of declamatory style. An extract of 200 tone units
contains 128 with the rising tone, 54 - with the falling tone, 7 - with the falling-
rising and 11 with the level tone:

34) Jau'pagajis' Lietdienu/rﬂs | ar_agro, t’agrof'mﬂesﬁbas 'pilng‘ gaitu | uz
'Jazus_kapu.||

35)' Mana 'sirds‘,smeldza'manés' kritisjmanas 'neatlaidigas ' pardomas’lika

'iedegties 'ugunij mana _dvEselg, |un es_atjdvu, lai | taja ‘talakaja

laik3 | 'reprezents mis, | masu laiku.||
- - -
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The general impression of slow tempo is formed by

a) frequent pauses;

b) pauses of medium length and long pauses in non-final tone units;

c} distinct articulation of the word final sounds,

d) frequent accenting of form words;

e} a special voice colouring to express sincerily and reverence.
This, apparently, belongs to one of the characteristic features of the style and
seems to be a noteworthy issue regarding both news reading and sermons.

The oratorial and publicistic styles commonly feature the use of the
falling tone as the dominating terminal tone. The low falling and low rising
tones imply objectivity in presenting the respective material. This is facilitated
by the speakers’ relatively reserved colouring of voice.

Another characteristic feature of both styles is moderate speech tempo,
although it is slightly faster in the news programme. It has been noted
that in the sermon tone units with complex tones, esp. the rising - falling
tone, are pronounced slower than the instances with simple tones.

The analysis confirms the opinion that intonation serves for the
differentiation of various phonostyles and performs the stylistic function within
one parlicular style. Besides, the style differentiating factors (as follows from
the present material} include also:

1) the significance of the particular information;

2) the degree of formality,

3) the degree of preparedness of the speech that in many cases relates to
the professionality and the emotional state of the speaker.
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Svetlana Korolyova -vf

THE COMPOSITION CGF SYLLABUS IN TEACHING
TRANSLATION PRACTICE

The foreign language students of this university take up translation or
sometimes only practical translation, not accompanied with any lectures on
theory, as part of their general foreign language education. However, translation
classes should not be simply & way of language acquisition. They must
encourage and help students to work with texts as competently as a professional
transiator would do, i.e. responsibly, effectively, efficiently. In this respect,
syllabus composition bears the key importance as being one of the basic
elements in the communicative approach to teaching , it has to stimulate the
interest and motivation of students. The appropriate selection of materials as
well as the order of their presentation has a tremendous effect on the process of
teaching.

On the other hand, the analysis of students needs and interests provides
the most effective basis for material development.

It is no secret that the majority of language students find translating LSP
(Language for Special Purposes) texts to be a dull job, while translating fiction
looks very attractive and challenging as they presume only this type of
translation involves high language competence and creativity. lronically,
graduates of this university are likely to be engaged in working with LSP texts
more than with fiction. Consequently, one of the main tasks for transiation
teachers is to present LSP texts in such a way that students would discover that
translating an LSP text might be as exciting, challenging and involves as much

creative thinking as translating fiction. However, this goal cannot be reached at

13
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once, it takes much time to show students that the process of translation ilself
may be organized so that translating most boring nonliterary texts becomes an
act of creation. For this reason it is better to start with fiction and only after some
time pass over to more pragmatic LSP texts which graduates are likely to
encounter professionally in future.

The general scheme of the practical translation syliabus should look, in

my opinion, the following way:

I} Initial stage - short literary texts { short stories, essays, etc., the volume

should not exceed one or two pages).

2} Medium stage - nonliterary pragmatic texts ( tourist guides, advertisements,

LSP texts).

3} Final stage - literary texts { short stories, novel extracts, essays, etc.)

Further | will discuss each part of the syllabus separately.

INITIAL STAGE.

As it was already mentioned, most of language students find translating
literary texts, namely, fiction to be an exciting experience. They believe that only
translation of a piece of fiction would enable them to demonstrate their
language skills { a good command of lexis, morphology, syntax, communicative
abilities, social and cultural knowledge of the ST (Source Text) realia, etc.) and

creativity to the utmaost.



Having taught translation practice for three years, | always start my first
class in a new group with the question: "What would you like to translate?” The
answer is invariable - "some interesting short stories”. This is the first choice of
students. An important factor which determines this answer is that the majonty
are female students fond of literature, thus the emolional aspect rather than
pragmatic comes forward at the initial stage of learning. On the other hand, there
are some pragmatic factors which students are usually not aware of, but which
are obvious to the instructor. In literary transiation it is easier to identify different
types of mistakes, especially characteristic of first year students, such as lexical,
grammar, syntactical and stylistic mistakes. It is easier to point out wrong
translations and show students how one should not translate. At the same time
students as a rule soon agree on what a "good” translation is like, they have not
much difficulty in justifying their point, actually analysing transiations, comparing
them with the source text which is as well analysed though indirectly.

The text selection has a great significance at this stage in particular, as
stressed by D.C Kiraly, * emphasis on relevant, interesting materials reflects a
general interest in the student as a whole'(1995:32).

There are certain criteria | would recommend to take into account when
choosing a text for translation at the initial stage.

First, the text must be interesting as concerns its contents; either the plot
or some exciting ideas would stimulate the motivation of students.

Next, the text should not be too long, it must not exceed one or two
pages, which would make it possible to discuss the whole text of translation
during one class. Students get used to op'erating with the whale text at once and
they soon appreciate the benefits of holistic approach.

Finally, it is better to have the translated texts praduced by professional

translators. Studenis, especially in the beginning, are keen on hearing the more
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authoritative version of the translation in order to compare it with the variants
they have and see how far from or close to the "correct" variant their works are.
However, students should see the professional translation no sconer they have
finished discussing the results of their own translations, otherwise instructors
might find themselves in a situation when students tum into "cuckoo chicks"
wailing for "focd” (the ready answers) to be put into their open mouths. Students
should realize from the very beginning that "there can never be an ideal or
perfect translation or only one way to produce an adequate translation” (Kiraly,
199521 ).

There are some other relevant elements worth to be mentioned. The level
of text difficulty must be adequate to the level of student preparaticn, though all
texts for transiation should be unadapted originals to stimulate students
motivation. Another element also stimulating motivation is that the authors of
texts for translation should be unfamiliar to students, so that neither originals nor
translations are widely known, at least in this country. This element of novelty
helps to preserve the atmosphere of creativity not turning the process of

translation into a pure academic exercise.
MEDIUM STAGE.

Medium stage has the key importance from the pragmatic point. It
constitutes the core of the syllabus and contains twice as many texts and implies
twice as much practice as initial and final stages together. At this stage students
for the first time encounter special, nonliterary texts and learn about some new
notions of translation such as genre coventions, functions of translation, the

target readership, etc. in practice. They get acquairnted with different text types



and are trained to distinguish specific features characteristic of each type under
consideration.

It is more reasonable, in my opinion, to start with nonliterary texts in which
genre conventions ( for the TL (Target Language)) are not too strict and the
terminology is not too specific, the texts addressed to general public. Tourist
guides and different types of advertisement maltch these conditions peifectly. " In
Latvia advertisements meander without any convention guidance, actually the
situation can be described as convention vacuum " (Zauberga, 1895:82). This
is also true referring to the situation with Russian advertising. The situation
might seem rather unfavourable for beginners. However, there are certain
advantages, as not govermned by strict conventional rules and limitations,
students have to use their creative thinking and general experience when taking
decisions about translation strategies. Such texts can be easily integrated into
role plays; students receive instructions from the "commissioner” and afterwards
listen to his/herftheir assessment or often criticism. They get used to taking
responsibility for the resulits of their work, as not only questions "what" and
"how”, but alsc "why" are supposed to be answered in the process of translation.

The next item of the syllabus is translation of instruction manuals of
different types. It is one of the most frequent commissions, alongside with
translating business letters and contracts, our students take, as so many goods
are imported in Latvia. Unfortunately, or fortunately for our students, these
goods are not supplied by instructions in Latvian or Russian in most cases. Thus
this particular kil:'ld of class activities presents a simulation of an everyday
situation. Besides, it is not a problem to find parallel texts in the TL, and students
get the opportunity to study the SL and the TL conventions simuitaneously.

Business letters and coniracts are considered to be the most relevant par

of the syilabus by the students. Many of them are already employed or intend to
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be employed by commercial firms and therefore skills in translating business
papers would be a necessary condition for making a career. The students
motivation in such case increases enormously.

The majority of students have a good idea of business letter genre
conventions of the secondfforeign language, by this time they are supposed to
have covered Business Correspondence which is a part of the Writing course.
On the contrary, their skills in business writing in the first/native language can
hardly be called developed. Consequently, it seems quite reasonable to start
with translating from the first ianguage of the students into the secondforeign
language. This would enable them to become aware of the business writing
conventions in their native language and help to avoid possible mistakes and
problems caused by the lack of necessary knowledge.

Business contract, being even more conventionalized text type, should be
taken parallely in the SL and the TL, as most of the terms and structures are
unfamiliar to students. Lexical problems, precise translation of special terms,
building up vocabutary lists become topical at this stage of learning. It seems
worthwhile not only to give students assignments on translating texts, but also to
include some vocabulary check-up tests and fill-in exercises.

Translating LSP texts completes the medium stage. The subject matter of
these texts can be chosen by the students themselves. The main objective for
the instructor here is to help students develop their research and cognitive skills
rather than extend their special vocabulary. As our would-be-translators might
be engaged in a diverse variety of fields, "specialization in specific domains is
not what is required” (Kiraty, 1995:17). Greater emphasis should be placed on
the nonlinguistic skills, such as ability to find and select the necessary
information by using different sources, e.g. special dictionaries, encyclopedias,

manuals. Furthermore, familiarity with electronic information sources will become



of more use and our students must know about this way of managing the
problem, as PC is a common thing and nowadays nearly every student knows
how to operate it.

In addition, | would recommend to involve students in material selection
especially at the medium stage. They can bring for translation and discussion in
class the texts they take commissions on outside the classroom. Such
brainstorming activities provide for creating realistic atmosphere, and
practicality, one of the most important factors in translation teaching, comes

forward in the process of training.

FINAL STAGE.

The final stage of the suggested syllabus involves translating literary texts
which is a togical step according to the concentric model of teaching.

| would recommend to take literary texis somehow connected with the
subject-matter of the covered LSP texts, e.g. we finished the medium stage with
transiating medical texts and took some extracts from "Doctor at Large” by
R.Gordon for translation at the final stage. The studerts were expected to use
their knowledge and experience in translating literary texts and to activate their
skills in LSP text translating. By this time they have worked out their own models
of translating various text types and such an assignment when students have to
combine different approaches to the same text extract seems challenging to
them. The necessity to satisfy an unusual demand, to make a fiction extract, full
of special terms and descriptions, interesting for an average reader and to be
loyal to the author, asks for a certain creativity and inventiveness. The difficulty
of the task is undoubted, so after compieting it and achieving good results

students become quite confident of their own competences, which serves a very
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important pedagogic goal. Students become aware of the progress they have
made. Such awareness combined with the experience in working with different
text types accompanied by some knowledge in translation theory would make a
goad foundation for taking commissions an transiation.

To summarize: in the present article | have made an attempt to suggest
some ideas about syllabus compasition in teaching translation practice. | was
guided by the two main principles. First, what is taught in the translation
classroom has o be practical, it has to be closely connected with what
professionai translators do when they accept their commisstons and perform
their task for clients. Second, active student participation in translation ciass
which is reached by simulating the creative abilities of students as weli as their

participation in material selection.
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x “Daina Krasovska

SOME OBSERVATIONS ON ALLUSIONS TRANSFER
IN LATVIAN TRANSLATIONS

Because of their highly cuiture bound nature, allusions may cause

considerable difficulties in the translation process.They have. even been
referred to as untranslatable. However, due to the frequent presence of
allusions in texts and their important role in text interpretation, the problem of
their transfer in translation requires due attention. This problem has been
thoroughly investigated by the Finnish translation scholar R.Leppihalme in
her doctoral dissertation “Culture Bumps. On the Translation of Allusions”
{Leppihalme, 1994) The system of allusion transfer strategies worked
out by R.Leppihalme may be of a considerable help for translators as it
offers a description of the generally achievable result by use of these
strategies which might help the translator in the decision - making process.
This, however, should not be misinterpreted as some didactic schedule for
the translator's activities since the process of translation includes both a sort
of theoretical approach but nonetheless it depends on the translator's
personal knowledge, liking, intuition, after all it is a creative act. Besides the
choice is determined by the respective translator's general orientation which,
in its tumn, will in most cases be influenced by the translation situation in a
particular culture at a definite time period.
In this paper attention will be paid to the use of different allusion transfer
strategies in some recent Latvian translations, whereby an attempt will be
made to see whether it is influenced and how it is influenced by the particular
Latvian context of today.

The term “allusion” refers to an implication-camying reference to other
texts or to extra-linguistic phenomena. Such reference may be done through
the use of borrowed words or through the use of situations, plots and
characters (see Weisgerber, 1990). It is a sort of a hide-and-seek interaction
between the author and the reader (described as such by several scholars,

e.0. Weisgerber, Wilss, Leppihalme). The reader's task is to recognize



allusion in the text and to develop appropriate connotations by linking the text
with the source of allusion. Thus, the reader is participating in the text
creation. The recognition of allusion in the text requires high reading and
cultural competence on the receiver's part. Yet, we cannot disregard the fact
that allusions are made by the source-text (ST) writer with the ST readers in
mind which leads to a possibility that the targettext (TT) readers might be
unable to make the necessary connections because of the existing
differences between cultures. This refers mainly to the recognizability of the
phenomena of high culture-specification, but it is likewise relevant in the
case of the relative popularity of the s.c. universal culture phenomena in
every particular culture.

The treatment of allusion in translation is, thus, a fairly complex matter
which depends on a number of aspects, e.g., the effect allusion produces in
the text, on macro-and micro-level, and its interrelation with other text
elements. The hide-and seek metaphor may likewise be referred to the
interrelation between the fictional characters of the text. It may either signal
that characters "are on the same wave-iength”, if the allusive purpose of one
character is correctly perceived by the other. Yet, the implication may be
missed and the allusive phrase interpreted too directly or allusion may cause
a lotal perplexion on the receiver's part. Both ways the receiver is put in an
awkward situation, which may or may not be the intention of the sender.

The receiver of the text may experience a similar situation. Allusion may
be recognized while the reader happily enjoys the sensation of being on the
same wavelength with the authar, but it may likewise be missed. From here is
follows that the presence or absence of a outright er twisted explanation of
allusion in the TT is equally dangerous. The explanation of allusion may
deprive the receiver of hisfher puzzle-solving function and arouse the TT
reader‘s feeling of being underestimated by the transiator. The absence of
such explanation, on the other hand, may lead to perplexion and total
misunderstanding on the receiver's part due to the lack of the necessary

background knowledge.
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Likewise, due attention should be paid to the discrimination between
intended and unintended allusion. However, such discrimination is not so

easy to make, e.g. in J.Steinbeck’s novel cne of the characters exclaims:

I'd be afraid to go to a big city.(...} I'm just a couniry bay. [547]

It is difficult to decide whether it is a quotation of a line present in many
country-style songs, thus stressing the cliché-like way of expression of this
particular character, or it is simply a statement without any allusive intentions,
as human language sometimes happens to unintentionally reproduce some
ready-made phrases.

Besides we cannot disregard the different nature of so-called the proper-

name {PN) allusions, i.e. allusions containing proper name, in which the
weight of implication is mainly carried by the proper name alone, and key-
phrase (KP) allusions, i.e. allusions containing no proper name, where the
implication is carried by the interaction of the whole allusive phrase with the
surrounding text. (Distinction introduced by R.Leppihalme)
Thus, a number of factors in allusion transfer depend on the transiator’s
personality, his/her successful perception of the text in the capacity of ST
reader, and further acceptance of the role of cultural mediator which in its
tum, is influenced by the general crientation of the translator.

The present translation situation in Latvia may be characterized as
source-oriented, however, with the elements of target orientation present.
| Zauberga [Zauberga, 1853:52] rightly interprets the role of translated
literature during the first years of the democratic change and proceeding up
to now, as being an important channel through which fashionable models are
brought home. Latvian translators attempt to bring home foreign world
perspectives as they are.This, however, may cause problems in interpreting
for the Latvian readership the majority of which has grown up in a certain
isolation from the world culture. Undeniably, the scope of the background
knowledge of the Latvian readership has broadened considerably over the

last years due to the extension of contacts with the Woestern world.



Simultaneously, though, the growth of differences in the backgroung
knowiedge among different groups of societylﬁage groups, social groups,
etc.) has become apparent, so the transtator faces a difficult task of a correct
estimation of the average reader's familiarity with a certain text or
phenomenon ta transfer it in the best possible way.

It seems that in the Latvian case the role of translator as a cultural
mediator naturally requires explanation on transtator's part. Explanation in
note-form is wide-spread both in the transfer of PN and KP allusions. In this
aspect the Latvian approach differs considerably from most Western
approaches for which this strategy has become out-dated and reminds of the
academic writing. The drawback of this strategy is that apart from the
interruption in the narrative the reader might have a feeling of being
underestimated by the translator if the explanation is too obtrusive. The
present practice of adding these as commeniaries at the end of the text is
welcome from the viewpoint of such observations as it leaves the reader an
alternative to omit this part altogether if he/she feels no need in it.

The analysed texts likewise reveal a tendency to insert explanations in
the text or signal the correct connotations by some graphical means etc. (the
strategy of guidance) which allows to guide the reader's correct understating
withaut interrupting the natural flow of the narrative. As an example a

passage from J Fowles's novel may be mentioned:

Why Mrs Poulteney should have been an inhabitant ¢of the Victorian
valfey of the dolfs we need not inquire, but it is to the point that laudanum, as

Coleridge once discovered, gives vivid dreams. [82]

where the pre-formed nature of the expression “the valley of the dolis” has

been signalled in the Latvian translation by the use of quotation marks:

Nav misu dari$ana, kapgc misis Poltnejai vajadzgja k|Gt par Viktorijas
laika “feffu ielejas” iemitnieci, tatu neaizmirsisim, ka laudans - par to reiz

parliecindja Kolridzs - izraisa spilgtus sapnus. [79]
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Guidance is supposed to stress the aim of the author leaving other
associations that might be evoked, apart, e.g. “Bosch-fike pictures” in:

| cannot imagine what Bosch-like piclures of Ware Commons
Mrs.Poulteney had built up over the years; what satanic orgies she divined

behind every tree, what French abominations under every leaf. [Fowles, 83]

is translated as “Bo&a briesmekiibas” [80] stressing the essential effect of
Bosch's works, i.e. the almosphere of mystery and terror, while leaving
unmentioned in what sphere Bosch actually worked.

The background knowledge of the target readership is of a particular
importance in the decision-making process in PN allusion transfer as a
correct estimation of the readers’ fémiliarity with the name plays a decisive
sole in a successful rendition of a PN allusion. That such estimation is not an
easy task is well demonstrated by such names as Alain Robbe-Grillet and
Roland Barthes in:

But | live in the age of Alain Robbe-Grilfet and Rofand Barthes, if this is a
novel, it cannot be a novel in the modern sense of the word. [Fowles, 85]

as these are self-explanatory for one part of the readership but convey
nothing to others. The broadening of the scope of the readers’ background
knowledge allows translatcrs more often to retain the PN in translation. The
same refers to the use of the strategy of minimum change in KP allusion
transfer whereby translators have grounds to consider the allusive purposes
of a name or phrase to be transparent enough for the target readership.
However, since the minimum change translation does not aim at the transfer
of allusion, the translator runs a risk of first, producing a culture bump by
overestimating the familiarity of the readership with a certain name or phrase,
second, such translation may put the translater in a less agreeable light with
the reader who might have a suspicion that translator him/herself has missed
the allusion. On the other hand a consistent source-oriented approach



foresees that the translator's task is simply to render the text into the TL in
the way the ST author has intended it, hence omér strategies than minimum
change translation might be considered intruding. The use of standard
translation, i.e. an existing and generally recognizable translation of the
phrase on which allusion is based so that there is no cultural barrier and the
allusion works the same way in the ST and TT, is a fairly economic way of
allusion transfer. However, it is not so often practicable because of the
existing differences in the relative popularity of certain sources with different
cultures.

“Sour grapes”in:

Now, when after Charles's departure, Ernestine had said to herself - and
subsequently to Aunt Tranter - that she really didn't care a fig for Winsyatt,
you might think that sour grapes would have been a more appropriate
horticultural metaphor. [Fowles, 218]

is translated into Latvian as "skabas vinogas”, which is possible due to the
fact that the wording of the source of allusion takes the same form in Latvian
as in English. The recognition of allusion is reinforced by the relative
popularity of the source of allusion, while the minimum change translation
"Es tikai dodu keizaramm” of "I do but render unto Caesar’ [Fowles, 314],
based on the standard of the biblical phrase, may cause the readers’
uncertainty as the phrase is recognizable as allusion though not every reader
will place it as an allusion to St.Marcus evangelium: “Render therefore unto
Caesar the things that are Caesar's and unto God the things that are God's.”

Likewise it is doubtful whether Latvian readers will normally recognize KP
allusions based "on Shakespeare's work if trans.lated by use of standard
translation, notwithstanding the great nurﬁber of the Latvian translation of
Shakespeare's works.

The acceptability of more target-oriented strategies both in PN and KP
allusion transfer varies in the Latvian translation practice of today. Thus,

target culture replacement will hardly ever be favoured by present Latvian
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translators as translation today, to quote 1.Zauberga [Zauberga, 1994:73), is
usually reviewed as if it were an original. “What does our Zorzs Siksna have
in commeon with American Fred Flinstone?” would be a normal response of
an average Latvian TV viewer (such replacement occurred in the translation
of the popular American cartoon series on the Latvian TV). A possible
replacement would be by a better known source culture item.

The strategy of recreation thecretically may be considered acceptable.
The translator while trying to restore the connotations aroused by the ST
allusion may do it in such way that the newly created phrase does not
interfere with the reader's illusion of the contact with the reality of an alien
culture through transtation. So, in order to render as much connotation as

possible of the phrase:

No gentleman who cares for his good name can be seen with the scarlet
woman of Lyme. [Fowles, 107]
the Latvian translator has chosen to render it as “vgunigais kaunalraips”
which in its nature is prefty cliché - like and so quite appropriate in this
situation. Further, it is fairly successful since it allows to reproduce the
following word-play “scarfet wormnan - scarlet cheeks” { ugunigais kaunatraips
- ugQuUnNIgi vaigiy.
The examples reveal a tendency to avoid omission so far it is possible to
render the phenomenon alluded to by some other means so that the reader i1s

not faced with a culture bump.

Books analyzed.

1. Fowles, J. (1987 ) The French Lieutenant’s Woman. London:
Pan Books: Cape.

2. Faulzs, Dz. (1993) Frandu leitnanta draudzene. Riga. Jumava.
Translated by A Ulmanis.

3. Golding, W_(1982) Free Fall. Londen: Faber&Faber.

4. Goldings, V. (1994) Briva kridana. Riga: Preses nams.

Translated by M.PoiSs.



5. Steinbeck, J. (1969)  East of Eden. NY: Bantam Books.
6. Steinbeks, DZ. (1994} Austrumos no Edenes. Riga: Jumava.

Translated by H.Lapina.
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Anita Nacis¢ione

{
THE DIMINUTIVE IN LEWIS CARROLL'S POEM
“THE LITTLE MAN THAT HAD A LITTLE GUN":
A STUDY IN PRACTICAL STYLISTICS

Awareness of style is essential for the understanding and appreciation
of literary texts. By focusing on the use of language and stylistic features
stylisticians seek to do the seemingly impossible - to combine the
approaches of a linguist and a literary critic in a particular interpretation and
consider both postic function and poetic form [Jakobson:1960]. A linguistic
approach to literature has generated innumerable studies since R.Jakobson's
outstanding contribution to this subject. Over the last decades much linguistic
effort has been devoted to style and the teaching of literature, that is, to the
practical application of slylistic research to raise sensitivity to the use of
language in literature [Leech: 1969; Widdowson: 1975; Leech and Short:
1981, Carter and Long:1987; Short (ed.): 1989; and others). Practical stylistics
encourages interpretation through exploration of meaning to integrate the
study of language and literature [Widdowson;1982]. The importance of
stylistics lies in the development of the response of the student to language
use, bearing n mind that the non-native student needs much mare careful

training.

The aim of this paper is to explore the stylistic significance of the
diminutive in Lewis Carroll’s poem “The Little Man that Had a Little Gun® 1. In
this poem Carroll uses the form and imagery of the English folk ballad. He
imitates and parodies the folk ballad by keeping to its conventions - its
rhythmic and narrative elements, frequent repetitions, rapid acticn, abrupt
effects and stark characterization. In contradistinction to the rigid economy of

narrative in a folk ballad Carroll's poem is more stylistically charged and

1 From “Sylvie and Bruno Concluded”.



more saturated with stylistic elements. Another feature is Carroli’'s disregard
of the conventions of common sense. We are led to believe impossible
things, as the poet takes delight in the imaginary, the inexplicable and the
nonsensical.

When we read the poem we are carried away by the unexpected vision.
When we reread the poem and move slowly we observe an abundance of
stylistic features. One useful way 1o approach the techniques of fiction is to
make a close study of its basic elements or characteristics, so as to

appreciate their full significance. What strikes the eye and the ear in this

poem is Carroll's preoccupation with the diminutive which occurs both in

wards and in phraseclegical units (Pus).

In English the diminutive is a rare linguistic phenomenon. We should
not underestimate the significance of a rare element which bas been brought
into prominence in a poetic composition. In this poem the diminutive
permeates the texture of the narrative and thus is made conspicucus. First,
we notice its frequency and sheer presence. Carroll has coined a whole
range of nonce words with the diminutive suffix - fet for the present purpose:
Wifelet, runfef, buniet, woralet, birdlet Lobsteriet, Crablel, Dablet, Grublet,
Frogief, Doglet and others. The novelty of these forms heightens the
emotional impact.

1t is noteworthy that several ways of diminutive nomination are used to
name the main character of the poem: 1) the Littfe Man which appears in the
title, 2) the Manlet in Verse |, Line 1 and 3) the Manikin in Verse V. Line 6.
Similarly, the weapon which the Little Man uses appears as 1} the liftle gun
in the title (thus the title has two diminutives) 2) guniet in Verse |, Line 5 and

3) minikin guniet in Versé Il, Line 1, thus achieving textual variation for
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emphasis. 1 The Little Man addresses his Wifelet as "sweet Afom” (Verse |,
Line 5), an uncommon metaphor in which the minutest particle stands for
‘the Little One,” thus acquiring a diminutive sense and creating a nonce

endearment.

The diminutive is an arresting device. Carrall not only uses it to create
improbable lexical forms but also exploils poetic license to produce novel
turns of PUs. In verse | we read that the dwarfish Mantel asks his Wifelet,

‘Now reach me sweet Atom, my guniet,
And hurl the old shoelef for luck:

Let me hie to the bank of the runfet,
And shoot thee a Duck!”

The contextual deviation hur! the old shoelet is all the more striking

against the well-established stable form of the PU in the language code: “to.

cast (fling) an old shoe after smb”, for the stability of form and meaning is an

inherent feature of PUs. The PU is repeated in Verse Il in the same novel
contextual form. The use of repetition imparts the guality of an incantation.
This PU, however, is not the only one that is subjected to contextual
diminutivization in Verse |I:
She has reached him his minikin guniet.
She has hurled the old shoelet for luck:
She is busily baking a bunlet, -

To welcome him home with his Duck.

On he speeds, never wasting a worcLet,

1 In this paper the diminutive is not treated merely as pertaining to
derivational morphology. Ultimately it is not the suffix that is a diminutive but

the lexical item that contains a diminutive marker as part of its semantic
structure. The diminutive is viewed as a semantic and stylistic category that
may be fermed by morphological means {e.g gunlet), lexical means (e.g. little

gun) or In a combined lexical-morphelogical way (e.g. minikin guniet).



Thaugh thoughtlets cling, closely as. wax,
To the spot where the beautiful bird/et
So quietly quacks.

In this verse, the diminutive suffix - fef is arecurrent element which
repeats itself six times at close intervals. The presence of the diminutive
builds cumulatively as we move lhrougﬁ the poem. The PU “to waste words”
gains a diminutive meaning as the Little Man speeds without wasting a
wordfet. The diminutivized companent of the PU becomes part of the rhyme
pattt:n, which creates the effect of epiphoric assonance. We also notice the

gentle irony of the Little Man's thoughtiets.

The diminutive tonality is built gradually by successive additions.
Incremental repetition achieves suspense moving towards a climax. The Little
Man speeds to the runlet,

Where the Grublef is sought by the Froglet.

Where the Frog is pursued by the Duck:

Where the Duckief is chased by the Doglet -

So runs the worid's luzk!

The diminutive quality is sustained by rhyming. The suffix - let not only
serves to create multiple rhyme {Lines 1 and 3 also rhyme in -let), it also
produces interior rhyme, adding to the heavy amount of repetition. Density of
rhyme, like density of alliteration, may sound boring or extremely comic [Nash:
1987:158]. Here the effect has a playful, jocular quality.

~ In Verse IV the assonance of the diminutive merges into a single
onomatopoeic effect with the overwhelming hullabaloo of the threatened
Voices by the runlet as they cry out for revenge on their Foelet. Note the
coinage “avengement” which is contrasted with the diminutives:
“Avergement,” they cry, “on aur Foelel’

Let the Manikin weep for our wrongs!
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Let us drench him, from toplet fo toelet,

With Nursery-Songs!

Here we have another widespread PU that has been subjected to
contextual recreation to keep the reader in the world of nonsense. The
language code form “from top to toe” has acquired two diminutive suffixes
resulting in interior rhiyme within the PU, thus focusing attention on its unique

contextual form.

The second part of the poem changes its tonality. The presence of the
diminutive abruptly subsides. It signals a shift of emphasis. The absence of a
stylistic element may be as relevant as its presence. The Voices have
shrieked out their curse to drench the Little Man with Nursery Songs. Now he
must muse upen the popular images of English nonsense poetry and talk
wildly of them as a punishment for all their wrongs. The Ducklet's dark
doom is decided and the doleful Voices have ceased their strife. Only at the
very end the diminutive appears again, as the Little Man, cheerfully chewing
the bunlet, hurries ocnce more to the runlet to fetch his wifelet the Drake. So

the world goes round.

Al the elements of the poem work in harmony towards one end to
contribute to the aesthetic and the stylistic values of the poem. The
contextual diminutive appearing both at the lexical and the phraseological
levels almost saturates the poem. It plays a key part in the siyle ana the
cohesion of the poem [Halliday and Hasan:1976; Leech and Short:1981:78;
Cook:1984:29]. The cohesive effect is achieved by the recurrence of the
diminutive, which creates a semantic and stylistic link across the poem,
providing continuity and creating sustained diminutiveness. .Carroll is
fascinated with the diminutive. it serves the creation of a minikin wordlet in
which the fantasy namrative unravels and we believe the imaginary picture so

created.
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In this paper | have focused on the use of the diminutive as a semantic -

stylistic category. Close reading and an application of the stylistic approach

to literature help us to grasp the tenor of the poem, appreciate the aesthetic,

evolve inferences and develop a feel for the language and its poetic tools.
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Beate Pernica
DAZl TEKSTU ADEKVATUMA KRITERLI

Lidz ar komunikacijas teorijas izveidosanos un attistibu Tpasa uzmaniba

lingvististiskos pétijumos tiek pievérsta leikuma ka teksta komponenta jégai.
Teikuma jEgu defing ka domu, kas izteikta ar $o teikumu. A Certa vardiem
sakot, teikuma jEga ir tas, “kas ir palicis atmin3d tad, kad teikums ir saprasts,
vat ari ka tas, kas ir kopigs diviem teikumiem daz3das valodas, ja tie ir pareizi
partulkoti (Cerés, 1960:31). Lai izteikiu jEgu visparinata veida, pienemts
lietot kategorijas. Ar kategoriju savukart saprotam pladus jédzienus, kas
atlano padas visparigakas prieckSmetu ipadibas un to saistibas, proti,
objekfivas realitdtes paradibas. Kategorijas var but daadas modifikacijas,
gan plas@kas, gan Saurakas.
Jégas pefisana un apraksti3ana merktiecigi izdalt ¢etras kategorijas -
substanci (S}, procesu {P) (stavokli, darbibuj, lokalitati (L) un kvalitati (K).
Tas ir galvenas Tstenbas kategorijas, kas ataino pasauli, tdm ir jedzieniska
nozime un tas ir radudas savu izteiksmi valoda. Substances (S) kategorijai
valoda atbilst substantivs, procesa (P}, lokalitates (L) un kvalitates (P}
kategorijas gramatika izsaka verbs, apstaklis un TpaSibas vards.

No visa iepriek$ teiktd izriet, ka runas process nav uzskatams tikai par
teksia, bet ari par jegas veidoSanas procesu, tas ir “vienots domas un runas
radisanas process” {Kancelsons, 1972:120). Izteikuma jega, salidzinot to ar
tekstu pasu, ir daudz sarezgitdks veidojums, kas nepaklaujas tiesam
vBrojumam. Lai noteiktu, kadi teksti ir viennozimigi péc to jggas, kada veidd
iespéjams vienu un to pasu jégu izteikt dazadas valodas, salidzinasim divas
rindkopas:

Dieser Alois Pranner saf am nachsten Morgen aber seinern Frohstiick
und erwartete den Freund. Er war spat aus der Vorstellung heimgekommen,
und Oskar hatte sich schiafengelegt, ohne ihn abzuwarten (Feuchtwanger,
1956'10)



Nakosaja rita Aloizs Pranners sédéja pie brokaslu gaida un gaidija
draugu. No izrades vind bifa atgriezies velu, un Oskars, viitu nesagaidyis, bija
nolicies gufet. (Feihtvangers, 1959:10).

izejot no ta, ka jéga ir doma, kas izteikta ar valodas zZimi, més varam
noteikt abu rindkopu jedzienisko ekvivalenci, transforméjot tos "vienkarsotas

standartizétos teikumos® péc |.Sevbo metodikas:

rindkopa vacu valoda rindkopa latviesu valoda
1.Dieser Afois Pranner saf 1.Nakosaja rita Aloizs
am nachsten Morgen Pranners sédéja
iiber seinem Friihstiick. pie brokastu gaida
2.Alois Pranner erwarlele 2.Aloizs Pranners gaidija
den Freund. draugu.
3.Alois Pranner war sp&t 3.No izrades Aloizs Pranners
aus der Vorstellung bija atgriezies vélu.
heimgekommen.
4. Oskar hatte sich 4 Oskars bifa nolicies gulét.
schiafengelegt.

5. Oskar hatte Alois Pranner 5. Oskars nesagaidha Aloizu
nichf abgewartet. Pranneru.

Abas rindkopas konstatéjam vienadu skaitu vienkarSoto standartizéto
teikumu, tajas sakrit art izteiktas domas seciba.

Talak butu veris pakavélies pie vél viena jegas kriterija, kunu nosactti
varétu nosauktlpar “virkngjumu® (Aufreihung, nanusmBsaHue). Svarigi ir, ka
virkngjumam teksta ir noteikia struktira, kas atspogujo domas struktaru.
Virkn&jums art ir invariants, tulkojot no vienas valodas otrd. Ab&m mingétajam

rindkopam ir sekojosas identiskas virkngjuma shémas;
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Nr, Vacu teksts Latviesu teksts
subjekls objekts subjekis objekts
1.| Alois Pranner den Freund Aloizs Pranners draugu
2.| Er (A.Pranner) - Vin& {A.Pranners) -
3.| Oskar thrr Oskars Oskars vinu
(A.Pranner} . (A.Pranneru)

Apraksfitajas rindkopas virknéjumu veido attiecibas starp diviem nomeniem
($aja gadijuma personam}), kas izteiktas ar predikatu. Ja vadamies no §ada
virkngjuma k& galvena kodola, varam detalizEti sastatit teikumu Nr.1 vicu

valoda un ta tulkojumu:

a)

P saf P erwartete
S S

dieser den

Alois Pranner Freund

L L

am nachsten iber seinem
Morgen Friihstiickstisch

D)

P sédéja f’ gaidija
Sz~ - S

Aloizs / \L draugu
Pranners
L L

ndkodaja ria pie brokastu galda
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Abas shemas galotnes veido j&dzieniskas vienibas, kas ir identiskas péc
iégas un kuram ir viens un tas pats kategorialais saturs - 2P, 25, 2L = 2P, 28,
2L. Katrai shemai ir art vienads virsotpu skaits, sesas. Bultas shéma norada
uz savstamp&jam attiecibam, kas ari ir identiskas. Jedzienu vienibas “‘saf =
sédéja, erwartele = gaidija, am nichsten Morgen = nakamaja 1ma, dber
seinem Frishstiickstisch = pie brokastu galda™ ir sinonimas, jo nosauc vienu
un to pasu denotatu. L1dzigi var attélot un aprakstit an pargjo rindkopas daju
un secindt, ka abi teksti ir identiski no jedzieniska viedok]a.

Jegas un teksta veidoSanas process ir vienots, kompliceta jega tiek
izteikta ar sarezgitdku tekstubet vienk3rSotiern standartiz&tiem teikumiem

atbilst arT vienkarsota jega. To uzskatami paréda sekojosas shémas:

a) hatte sich schiafengelegt b) b1} hatfe sich schlafengelegt

P _.P
- 1 - -
PR s L
-7 |
S.& . S Oskar
Oskar % ihn v2) hafte nicht abgewartet
~
ohne abzuwarten e
s&” s
Er (Oskar) ihn

Shémai a)atbilst teikums “Oskar hatte sich schlafengelegf ohne ihn

"

abzuwarfen °, kas ir sintakliski ari sarezgitdks par shéma b)attélotajiem
diviem teikumiem “ Oskar hatte sich schiafengelegt. Er haite ihn nicht
abgewartel.”, ka§ pielidzinami vienkaréotiem standartizétiem teikumiem. Lidz
ar to varam secindt, ka shema a)ir divu vienkarsotu standartizétu teikumu
sintdze un ka 3is teikums ir komplicétaks gan sintaktiski, gan péc jggas
struktiras. .

Gan komp!lcéta', gan vienkarSa jéga sadalds atsevikas jégas vienibas,

kuras reprezenté vards vai rindkopa. Veidojot teikuma jégu un lidz ar to ar



teksta Jeégu, més operéjam ar atsevisku vardu jégu, tos grupegjot un nostadot
dazadas attiecibas. $1 procesa rezultatd gistam teikuma vai vairiku teikumu,
proti, teksta imeni jaunu, vairak vai mazak komplicétu jégu.

Nobeidzot biitu velreiz jauzsver, ka teikumi ar daZzadu sintaktisko
struktiru var bt péc j&gas viennozimigi un $o viennoZimibu konstat&jam ar
jédzienu analizi un S0 j&dzienu “virkndjumu’. Sadu metodiku var piemérot,
sastatot dazddas valodas teksta limeni, t8 var noder&t arf tulkojuma
adekvatuma noteik3ana teksta jEégas limeni.
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Andrejs Veisbergs

CONVERSION IN ENGLISH AND LATVIAN

Conversion (functional shift, zero derivation, derivation by zero morpheme
(Marchand, 1968: 359)) is the use of a word normally one part of the speech as
another part of speech without any change in form, i.e. it is a functional change
of a word, a type of morpholegical transposition. Cenversion is one of the most
popular types of word-formation in English while being a minor type in Latvian
due to the inflected character of the language where formal change is almost

mandatory.

There has been much controversy whether conversion is 1¢ be viewed a word-
formation type as morphologically there is practically no change. Hence the term
"zero derivation” which describes the "attachment of a zero morpheme to the
base” { Szymanek 1989 83).

In English conversion besides being pure in form is in fact theoretically and
practically unlimited for occasional word-formation. Conversion occurs in all
levels of the language, new words thus formed may be standard, collequial or
stang. The immense produclivity of conversion is encouraged by cenain fgatures
ol English in its modem stage -- the analytical structure of the language
facilitates the process of making words of different part of speech. So does the
simplicity of paradigms of English parts of speech. In English the root, the stem
and the grammatical form of the word is often identical, Also the great number of
one-syllable words, which are more flexible for modifications enhance

conversion.

Though generally conversion in English is "pure”, in some cases it may be

connected with some pronunciation or siress change, e.g. abuse as a verb in

M
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difference from noun has voiced consonant, object, refill, insult, subject, elc.

have difterent stress pattern when used as nouns and verbs.

Despite the fact that some linguists insist on conversion being restricted
semanticaliy and morphologically (Ginzburg, 1979: 138; Bortnichuk, 1988: 98),
studies have shown that generally in English one can taik of aimost universal
application of conversion for at least occasional word-formation. So instead of
enurmeraling what can be converted it is better to analyze the few spheres where

use of conversion has slight constraints:

1. words containing clear indicating affixes characteristic of a word class would
not normally undergo conversion, thus there would be no nouns created by way
of conversion from verbs with suffixes -ize, -fy: finlandize, humidity, also verbs
from nouns derived with nominal suffixes -ian, -etr: Russian, worker, etc.

. FL
2. The existence of already coined werd pairs proof and prove, belief and )

believe would prevent coining new parallel forms

We can distinguish cases of complete conversion from those of partial
conversion (Zandvoort, 1958: 266). In the first case the converted word is used
as a different part of speech without any restrictions. In cases of partial
conversion the converted word takes on only some of the characteristics of the
other part of speech relaining its original traces, e.g. the poor does not take

plural ending, though semantically plural, etc.

The most usual patterns of conversion in English are the following:
+« Verbinto Noun guess, cry, go, look, love, also nominalized phrasal verbs
walkover, break-down, blastoff, blackout. These are mostly used in

singular and preceded by the indefinite article, though not always.



Adjective into Verh  dirty, empty, cool, idle, fit, secure (with the most

usual meaning of a process of becoming or making)

Noun.intc Verk  oil, honeymoon, bag, colour, bottle, mother, hand, arm

{practically ail parts of the human body have their verbal counterparts)

Adjective into Noun crazy, nasty, empty, male, radical, early, green. The
adjective is usually preceded by the definite arlicle when referring to groups
and by indefinite article when referring to individual persons or phenomena.
The generally universal character of this type is often complemented by
ellipsis of a noun in adjective + noun phrase : supersonic (supersonic
aircraft), single ( a single person), soul (Soul music}, thus carrying certain

meaning shift.

MNoun inte Adjective. The use of nouns as adjectives is practically limited to
the attributive function: some are well known cases English, the English
{meaning ihe language and the people} others are contextual and the
adjectival use of nouns appears most evident in translation, e.g. top sheif.
Conversion is increasingly used instead of adjective adjuncts in atinbutive

functions: Africa specialists instead of African specialists.

Conversion can spread to several parts of speech as well, e.g. verb to take

away — takeaway -- both noun and adjective.

Aparni from the established conversion cases occasional conversion is widely
used to enhance the meaning more vividly in the context. Often striking shifts are
created. Adverbs and grammatical forms can and are convented, e.g.

Is the baby a he ora she?

Would you like a with ora without. (about coffee)



They up the prices.

He downed a few beers.

Proper names can be converted too:

Andrei Kozyrev... will further learn how fo talk tough foreign policy to out-
Zhiranovsky the fascist parfiamentarian Viadimir Zhiranovsky. (International
Herald Tribune, 1.3.1994)

Conversion is often used together with compounding -- to bad-mouth, clipping

nuclear - to nuke, ad libitum - to ad-fib.

Conversion in Latvian is rather rare and consequently has been little analyzed
{Nitina, 1985). Theorelically though there are wide possibilities for contextual
nominalization, e.q.

"Bet més...” Valters Krims centas iebilst.

"Nekddi meés vai beti” (Aleksandrs. Neredzama divizija. Riga, 1993. 288. lpp)

In Latvian the two lexemes of one origin belonging te different parts of speech
are lormally distinguishable as each of them has a distinct set of inflectional
markers {endings) -- the means of paradigmatic derivation: melhs, melnis,
melnais, melnot. These are retained also when declining the word. There is
also a tendency 1o avoid conversion in order not to create parallelisms, e.g.
slimais {adjective and rarely noun while there is another preferable noun
slimnieks). Latvian conversion is generally complete. The little systemic

character that one can find in Latvian would suggest the following.

« Adjective / Declinable_Participle_intg Noun.
Substantivization of adjectives is an old and continuous process in Latvian and
differant words are in different stages of it. It can be supposed that many nouns

ending in -is, -e, as well as those ending in - ainis -aine and some others are



old substantivized adjectives, e.q. gaiSmatis, garausis, beris, pelecis,
pirkstainis, vecaki, ubags, nelabais, kaulaina, villaine {Musdienu, 1959:
472.) Also homanyms stavs (floor, steep), plans (thin, ground} can be viewed

as a result of conversion.

Other often used substantivized adjectives (with the definite ending) would
include: vecakais, slimais, lielie (the rich; the grownups), baltais (a drink),
baltie (the anticommunist Russians), sarkanie (the Reds), vecais, sivais,
briljantzalais, mirstigais, milakais/a, vecaki (German die Eltern), nabags,
zalais, melnais (a Negro, a southerner; a manual worker), melnie (anger,
madness), launais, piederigais, trakais, klibais, saldais, vietéjais,
brivpratigais, labais, dailais, skaistals, jaunais, vecais:

Jaunais uzvareis veco... (V. Lacis. Uz jauni krastu).

Baltie sak un uzvar ( about chess).

There are several conversion cases of this type in the colloquial language, e.g
Zilais (homosexual), baltais (vodka) pélekais, pogainais (soviet police), zalais
{dollar) (See also Semantic Change) as well as contextual conversion words like

skaistais, drosais, etc.

There are also adjectives of international origin that can be used as nouns (often
it may be the other way too): aktivs, kolektivs, reljets, analogs, hibrids,
kompozits, deficits, kolorits, etc. Also some derivatives can be used both as
nouns and adjectives (Skujina,1993:99): potencials, memorials, veterinars,
kuriozs, oficiozs, normativs, dominants. The latter group is usually affected
by similar conversion in the foreign language and thus can be viewed as
borrowing of the model. .

Many declinable participles have been substantivized either fully or partialty:

braucamais, izredzetais, ievainotais, jauniesauktais, sabiedrotais,
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kurinamais, edamamais, dzeramals, {ne)plingadigais, brivpratigais,
pilnvarotais, pakaramais, sitamais, rakstamais, séjamais, maisamais,
reizinamais, nesamais, pieliekamais, etc. Most of them are the names of
objects, tools, rooms, and generally take masculine gender or plural. But the
agent nouns can be also in feminine forms: izredzeta, sabiedrota, pilnvarota,
etc. The parallel verbal participle form in many cases is rarely used. There are
also participles that have been converted into nouns with the meaning of a fact

or activity: notikusais, dzirdetais, mekletais, attiecigais.

« Deglinable Padiciple into Adjective.

The other bigger category undergoing conversion is the same declinable present
participlec turning into adjectives, e.g. ievérojarﬁs, nepiecieSams, pazistams,
patikams, iesp&jams, ticams, uzticams, $kietams, teicams, bistams,
neatliekams, nelckams, sodams. These participles can have degrees of
comparison, numerous derived nouns and adverbs : neuzvaramiba, teicami,
Skietami, sodamiba.

Adjectivisation of panticiples is a live process that difterent words have

accomplished to a different degree (Nitina, 1985:75).

+ Declinable Past Padiciple into Adjective.

Some modem adjectives have come from this participle type of the past, e.q.
balts, auksts (both verbs are lost in Modern Latvian), salts (salt), spirgts
{spirgt). Adjectivization of this participle occurs mainly in those verbs which have
a meaning of completeness, e.g. uztraukts, nosvérts, piemerots, parspiléts,
pamatots, izglitots, apdzivots, apdavinats, noteikts, noslégts ( that can
generally be used in both meanings noslégta telpa, noslégts cilvéks). These
adjeclives can have degrees of comparison and be further tumed into nouns and

adverbs.



«__Noun_into Adverb.

There are also cases when declension forms of some nouns have stabilized as
adverbs: brizam, muzam, godam, vietam, ieksa, ara, lauka, vidu, apaksa,
reizém, tecinus.

The same is true of some adjectives klusam, Iéndm, and an occasional verb

peldus

» Numeralinto 8 Noun.

Numerals can occasionally be used in nominal functions. It is always ordinal
numbers that undergo substantivization:

Vina jau ir astondesmitajos. Vins fau ir pari astondesmitiem. Pirmajiem

vienmer vieglak.

As minor or specific cases one can mention some adverbialized non-declinable

participles, e.g. acimredzot, negribot, nekavéjoties, beidzot.

Prepositions from adverbs apkart, cauri, garam, clipped adverbal prepositions:

gar, pret, caur

However, it should be pointed out that in speech the form of the words will
change anyway due to declension patierns {this does not affect non-declinable
forms (adverbs, prepositions, non-declinable paniciples).

Generally it can be said that conversion in Latvian is limited to specific word

¢classes and within those to specific words only. Thus it is of a limited character.

Transfer ]

Generally translation of regular and stable conversion cases from English into
Latvian does not present difficulties as retaining of conversion is not necessary.
Some occasional conversion cases though may create difficulties as they may

possess strong stylistic effect directly connected with the word-formation type,
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Generally translation of regular and stable conversion cases from English into
Latvian does not present difficulties as retaining of conversion is not necessary.
Some occasional conversion cases though may create difficulties as they may
possess strong stylistic effect directly connected with the word-fermation type,
like in the Herald Tribune example, Use of Latvian conversion in such cases is
not probable as in Latvian neither conversion as a word-formation type nor the
converted words possess inherent stylistic qualities. Stylistic equivalence is
achieved by employing purely stylislic means of compensation not connected
with word-formation types.

Latvian conversion cases being so few and stylistically neutral pose no specific
translation problems. Occasional conversion in Latvian is very rare and would

usually follow the general pattern and the usual word classes.

Summary

Conversion is in many ways the word-formation type with the biggest ditferences
in English and Latvian, reflecting the basic difference between the anakytical and
synthetical language.

1. Conversion bears an almost universal character in English while in Latvian it
is limited to specific word classes, and within those to a rather restricted set of
words. In many cases it has taken years for the converted forms to establish
their place in the language.

2. The productivity and frequency of conversion is very high in English while
minimal in Latvian.

3. There is an imbalance between the original and converted form use in both
languages. Latvian conversion is complete and the converted words in Latvian
generally lose their link with the original word class and their origins are not
perceived.

4. Neither occasional nor stable conversion cases in Latvian bear a specific

stylistic effect.
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N

leva Zauberga
TRANSLATIONAL NORM IN ADVERTISEMENT TRANSFER

Advertisement translation has obviously emerged as a topical problem in
many cuftures, but especially post-communist countries - at least judging by
the growing amount of advertisement-related research. In several cultures
promotional writing has emerged as a new texi type which, apart from the
general importance of advertisements in the modem world, seems to be the
main reason for the enhanced interest. The study of advertisement translation
acquires scope also dus to the recent switch away from canonised literature
studies 1o non-canonised texts. In any case the common grounds for
investigation seem 10 be provided by the unsatisfactory performance in
tranglation of prometional writing.

The first question that | would like to raise is: is it only cross-cultural
unawareness thal accounts for bad translations? To a large extent, indeed,
cross-cultural differences pose major obstacles for efficient translation and |
will address the possible solutions later. But in the beginning | would like to
consider whether there is not also something in the nature of texts
themselves that resists translation.

In the circumstances of intemationalisation of production and marketing,
certain amount of advertisements are written with the view that they will be
expoited together with the products they advertise. They are originally
created for the intemational market. Global scale trusts, for example, are
developing the practice of faxing the description of goods they intend to
market to the export country for the local agents to create the advertisement
in the language of receiver culture. In such cases the linguistic dimension
vanishes in translation as source and target texts can no longer be perceived
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as oppositas of there is no source text in the traditional sense to he found at
afl.

- [N - -

The majority of advertisements, however, seem to be bound te culture
situations in which the respective goods and services are produced. They
belong, as it were, to the respective culture situations and produce the effect
of non-belonging when they tum up elsewhera. Thus it may be said that
translation works against belonging. To quote Anthory Pym: "What resists
transfer is not the language, but the texdt’s situational ability to become part of
an action.” However, Pym concludes, few textis are 50 extremely owned as 1o
be untransferable (1992:117). Pym provides the following metaphor - texts
move ard movement is change. *If texts can be said to belong to certain
peopls or certain situations, then transfer away from these people and
situations must change the naturs of the belonging, gradually tuming degree
of familiarity into degree of foreignness. Transfer includes changed
values™(127).

In Latvian case "foreignness” of the translated text has been generally
accepisd ang as a rule does not break the expectancy norm as the recipients
are used to “"observing® a communicative situation of which they are not a
part. in other words, Latvian readership has been traditionally assigned the
role of an onlooker in the communicative act of translation.

This has several reasons, the main being the dominartt position of translated
{iterature in the fterary polysystem which has conditioned the long-standing
tradition of faithfulness in transiation. If translations model the centre of the
polysystem, source texts are looked up at and naturally imitated. The product
in such a case serves as a document of the past communicative act between
the author and the source text recipient and the target text recipient is
conscious of reading a text that has been writtan to be used in a different
communicative situation. This tendency has been enhanced by political
isolation: for the readership of "closed countries” translated literature has
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always served as one of the very few channels of leaming of the lite *on the
other side”. Research done by Finnish scholars confims this contention.
When the Soviet tourists were questioned about their reaction to Finnish
tounist brochures transiated into Russian, which the Finns themselves
regarded with concem as unprofessional ditect transfars, they pronounced
their "exotic® appearance fully acceptable (Marja Janis& Timo Priiki, 1994:51).

{t seems that of all text types the advertisement Is the cne that requires the
maost free recreation which arises from its manipulative function: it should
convince the reader of the need' or benefits of the commeodity and persuade
him to act. Sometimes the need Is created artificially by the source culture,
Even if we assume that the aesthetic function of the advertisement often
supersedes the manipilative, the importance of belonging 1o a concrete
culture situation is nat diminished. E.g., many English advertisements are
strongly language bound and resist the transfer:

To air is human. To Volkswagen is divine. Or at least heavenly, as anyong
who has rufflad their hair in a Cabrioket would agree, (allusion to Pope’s To
err is human; lo forgive, divine, "Auto Riga”, August 1992)

For those who aren't al their best at breakfast. The best Breakiast Tea.(piay
upon the polysemy of the word best, "Cosmopolitan”, May 1994)

Parfume CAROLINA HERRERA. The fragrance that dresses the dream.
(alliteration, New Woman ", March 1983)

The success of the translation largely depends on translator' s awareness of
the necessity for adaptive translation, determined by the way the intended
target language receivers are assumed to react to the texts. Otherwise the
target text will tum out to be an ineffective hybrid containing contradicting
stylistic features with undefined addressee and blurred intonation, E.g., the



advertisement of a Latvian seaside resort published in a tourist brochure
"Riga This Week":

Janmnala is farmous for its dlean air, moderate climate, unique pine woods and
medical mud. Unfortunately the sea is too cold to make you wish to have a
swim (oo often, water femperature seidom exceeds 20 degrees centigrade.

The translation seems 10 be hovering in between cuitures. Alan Duff calis the
language of translations “the third language" in which all words are known but
put togethar in an unfamiliar way. He compares the transiator to a traveller
who shows an out-ol-focus photograph and apologises for it by saying: "You
can't imagine how wide the Amazon is!" (1981:122) Many of Latvian
advertisements indeed seem o be translated in "the third language®. Some of
the reasons seem preity obvious.

« Lack of conventions

Advertisements, tike all appeliative texts, are a strongly conventionalised text
type. This means that as cartain kinds of text seem to be used repeatedly in
certain situations with more or lass the same function or functions, these texts
have acquired conventional forms that have sometimes even be raised to the
status of social norms. Throughout mary decades Westem culture has
developed an elaborate advertising style whereas in Latvia advertisements
meander without convention guidance. This is the consequence of the swift
transition from command economy, which rendered advertising futile, to
market economy, which is advertisement dependent. Today Westem
advertisements flood the Latvian market together with Westem goods. To use
another of Pym's metaphors, texis are fike sails raised 1o the wind: not all
texts are transferred in all directions all the time(19§2:136). Winds in Latvia at
present seem 10 be blowing from the West bnngmg in commercial culture
where advertisements are indispensable. Since there are no ready-made
models availabie, Latvian advertising can be said to be groping its way trying
to imitate Westam pattems which due to ditferences in cultural setting often
fail to produca identical behavioural reactions. The dominance of the Westem
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pattern can be explained also by the limited scope of local preduction. The
few efficiently functioning local companies often produce very attractive
advertisements, especially non-verbal commercials, but the degree of
“aggressivity " of these companies as well as the number of goods to be
marketed falt behind the imported products failing to set a uniform patterm.

» Set-up differences
The set-up of Laivian ads reflects the low self-image and Latvian (Soviet?)
mentality - ads are more modest in comparison with Western
atvertisements, ofien due to the lack of confidence about the quality of
advertised objects and reluctance to shoulder the responsibility. There is
ofien an apologetic tone to be traced:

A walk in the streets of the old town could be quite pleasant at night but
you should better have a reliable companion or postpone all the romantic
imprassions untif daytime. (Riga This Week”, summer 1993: 28)

Another example reflects the long-standing admiration for Westem goods
and services which for a different readarship may sound like an anti-
advertisernent:

The second highlight is Latvian - Swedish JV "Eurolink Hotsl” which is
intended for businessmen. As regards ils inferior, the mode of rendering
services, its cuising - they are European ones (provisions are supplied by
Swedish party, only flowers and greens are local). {(Riga This Week”,
summer 1993: 20)

An ad of the insurance company Rigas Fenikss”is laconic:
We ENSURE according to Westemn standards. (magazine Figas Laiks”,
95/6: 61)



In a glossy magazine “Latvia. Ballic State” (1995/2: 23) the chief engineer
of the leading Latvian cement and roofing slate factory is inferviewed. The
journalist tries hard to promote the enterprise and gives the article a lofty
titte Feathers Grow on Broceni (name of the faciory) Wings”™. Accordingly
the final quesiion: What is your noblest chjective? And the answer: We
shall cortinue the efforts to renew the roofs. which is a typical sample of
Latvian modesty.

Another cause for disparity between Western and Latvian advertising lies
in the fact that in Latvian case the differences between text types as a rule
are not recognized. An advertisement structurally does not differ from the
description of educaticnal system, for example. Thus, in the fromt page of a
glossy brochure promoting the above mentioned Latvian seaside resort
Jurmala, next to a lovely photo of bluish-green waves washing the coatline,
we find the following text:

Rigas jaras lici ietilpst aptuveni viena divdesmit piekta daja Baltijas joras
ixtens, iida dzijums - vidaji 26 meiri. Bet apsiakiis, ka 1a guitni kiaj un
liedagus veido lieliskas kvarca smiftis, kas jau izsenis atzilas par visas
Eiropas vértibu, ircel Rigas jiras hci parsjo Baltijas bagdtibu kigstd. Tiesa
gan, pal karstiakajas vasaras dienas §is smiftis apskalojosais ddens sasilst
tikal idz 22 -24*C, bet vidaji vasard - Iidz 18 - 19°C, tady, ja otrd svaru
kausa liek to, ka hidz pat otrajam sékdim parasti var aizbrist nopietni
nesameércdfoties (protams, izpemot vatru laiku rudeni un Ziema, kad foi
braZas pat 7 - 8 metrus augsti vilni), tad ari itin véso ideni var uzskatit par
pozitivu fakforu. ﬂigas Jjaras da bagatibu veido dzintars, gliemeZvaki, zivis,
gaiss un, protams, Jirmala, karorlpifséla, kas izvietojusies uz vairaku
dasmitu kilometru garas, bet vielam tikai daZu simtu metru plalas zemes
strefes starp Rigas furas fici un Lielupi, kur saulaino dienu ir vairak neka
Citur Latvija... '
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This text has not been translated and officially published. | offer a
documentary translation which, following the Latvian convention, could
easily be used also for the published English text:

The Riga Bay comprises approximately one twenly-fifth of the Baltic Sea
waters, the average depth of of the bay - 26 metras. The fact thal its bed
and beaches are coverad with fine quarnz sand, which has for centuries
been recognized as an all-European vaiue, distinguishes the Riga Bay
among other riches of the Baltics. Urfartunately, even on the hotlest
summer days walers washing over the sand warm up only to 22 - 24°C,
but the average temperature in summer hardly reaches 18 - 19°C. But on
the other hand, considering that the second shelf can easily be reached
without wetting one’s clothes (of course, excep! on stormy autumn and
winter days when 7 - 8 meler high waves biflow over the shore), even the
cool waier can be regarded as a posilive factor. The niches of the Riga Bay
are amber, shells, ish, air (I} and, of course, Jurmala, the seaside resort
spreading over a kilornetres long but in places only a couple of hundred
meters wide streich of land between the Riga Bay and the Lielupe river
where there are many more sunny days than anywhere else in Latvia...

"The scientific approach” can be traced in marny advertisements. Just one
more example. This ime it is an official sweet company advertiscemerrt
promoting a marshmallow type candy which in Latvian is cafled zefirs. The
English translation is adapted - the sentence Pectin is obtained from planis
and in human body it helps elirinating heavy meials and radioactive
substances. has been omitted. Obviously too harsh a reminder for the
cheerful world of Western advertising. Irespective of the attempt at
adaption, the result fails to be satistactory:

Zeffir is one of most popular forms of candy produced by "Uzvara”. It
consists of sugar, glucose syrup and jolly stuff. The jelly stuff is made of
pectin whipped with high quality apple mash and white of the eqgg. Zeffir
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can be divided into two groups. The first group - Uniced Zeffir. These are
such sorts as "Kréjuma”, "Sartais”, "Abolitis”, "Baltsartais”. All these sorts
can be covered by chocolate icing. This way you can get the second group
- lced Zeffir.

Clumsy structures, pointless enumerations, "false friends™ and not a single
attraction highlighted - a typical sample of mainstream Latvian advertising.
At times obvious language mistakes lead to ambiguous translations. E.g., a
Latvian telephone producing factory "VEF™ has produced a serious-looking
promotional booklet enumerating and describing ail the products, but for
the very title next to a photo of a girl conversing on phone: Magic of
intercourse... which is the consequence of the choice of a wrong synonym
instead of Magic of conmunication...

+ Deficiencies of direct transfers

Faithfulness as the dominant translation strategy prevails in all Latvian
transiations, including advertisements. If faithfulness may bring good results
in transiation of other text types, e.g. expressive texts, it fails with promotional
writing. Direct transfers in advertisement translation resuit in breached
expectancy norm and change of the source téxt function. The recipient of a
different culture context cannot participate in the game, the rules of which
have been worked out for a different, remote recipient. To achieve intended
response the rules have to be revised, i.e. the text rewritten. Otherwise the
chearful superlatives of Western ads are perceived as alien, related to a
different world where the Latvian readership feels out of place. As pointed out
by Gideon Toury, "a certain amount of deviance is to be regarded not only as
justifiable, or even aoceptqble. but as actually preferable to complete
nomality, on all levels at once” (1995: 28). The following example can be
used to demonstrate this point:

Qur limousines give you unsuipassed quality and maximum fiexibility.
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Muasu fmuzini garanté jums neparspéjarnu kvalitatl un visaugstako
feksibilitati.

The textual-Hinguistic make-up of the source text has been retained, almost
50% of words are obvious loans (imuzini, garanté, kvalitati, fieksibilitati).
Today the acceplance of western mass culture is unconditionat -
psychologically because of its novelty and politically because of its non-Soviet
orientation. The practical consequence is tolerance for its interference. The
Latvian case confirms Lambert’s hypothesis that "especially in cases of
sudden social and political changes, translationa) activilies of ail kind tend to
borrow their rules and valuss, if not their very existence, from the dominant
political environment, to the point that they are part of what could be labelled
as "colonial pattemn” (1991: 3). Non-translation or zero translation is often to
be traced in the field of advertising:

DHL Woridwide Express. DHL Intemnational Latvia SIA. We keep your
promises. {Rigas Laiks”, '95/6: 69)

Non-translation has been generally recognised as an evidence of linguistic
imperialism and foreign cultural dominance. Lambert has worked out some
basic import/export rules of the exchange between cultural traditions. The first
rule provides that exporting {(active) systems are in a power position from the
point of view of importing (passive) systems. It is ospecially relevam with
regard to the importation of non-transfated discourse, which obligas given
populations to adapt themselves to the idiom and the rules of the visitors
(1991: 11). in the present Latvian culture situation, however, few are
concemed about the rapid growth of Anglo-American impact. First and
foremost because the home culture has always been exposed to and is used
to foreign domination (basically German or Russian). The domination of
anglophone culture is rather taken as a welcome switch and defence
mechanism against the possible reinstatement of the former exposures, as
the means of joining "the rest of the civilised world™. Thus the absorption of



anglophone loan items is uncritical, even if in many cases it imerferes with the
efficiency of translation. Perhaps in the age of global intemationalisation,
mass scale communication and progressive acculturation the very concept of
target culture should be reconsidered.

I o 7 " Vo 0 JR Ot S - )
A translation is seen as successful if "in an operative text if produces a text-
form which will directly elicit the desired response” (Reiss,1976). Since each
target texi is always addressed to the recipient-in-situation different from
those to whom the source text is addressed, adaptation of the text emerges
as a major consideration in the process of translation. Dirk Delabastita talking
about transiation and mass communication points out that instead of
translating mere semantic and symactic structures, translators rather
translate fexts into texts and in that process a lot of things may happen which
are quite similar to the manifold operations that occur in film translation and
which defy any static definition: reductions, additions, stylistic or ideolegical
shifts, adaptation of sociocultural data, changes in the visual presentation of
the text (1989:214).

+ Emotive adaptation

Due to seif-image related problems, in Latvian case the first requirement
seems to be emotive adaptation, i.e. the text needs to be toned down if
translated from English into Latvian or enhanced if translated from Latvian
into English:

Més piedavajam augsti profesionalu imeni, nodrosinot jasu ieguidito l&)‘zelglu
atdevi.(daily paper Diena advertisement)

Literally: We offer a highty professicnal standard, ensuring the retumn of the
invested means. '

Qur highly qualified professionals offer you their skills - a maximum return on
your investmennt is guaranteed.
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Maximum has been added in the function of emphatic attribute and
guaranteed replaces ensured as a semantically more assertive verb. The
result is enhanced expressivity. o v

+ Grammatical adaptation e R
The Latvian Rterary language favours a relatively complex style - the more
sophisticated the manner of writing, the better. The idea of simplicity is
ignored altogether. Compare the two sentences:

Vietdia rekdamas pakalpojumu lirgus objektiva situacija - 14 nelieffe izmer,
strauji pieaugosa konkurence, snigglo pakalpojumu specializacija - liek
domat, ka Latviid rekidmai ir visi nosacijumi veidoties gudrai un profesionaldi,
korektai un lespaidigai. (Diena” advertisement)

Literal rendition; The objective situation of the lecal advertisement services
market - its small size, rapidly growing competition, specialisation of rendered
services - makes ona think that in Latvia advertising has all preconditions to
develop clever and professional, tasteful and impressive. R

The Latvian text complies with the conventions of written Latvian which differs
greatly from spoken Latvian. Because of purist concemns the language of
writing is strictly normative whereas spoken language scomns the restrictive
and authoritarian prescriptions of written language and differs first and
foremost in stylistic register and largely also in syntactical structure of
sentences. Accordingty commercials are syntactically simpler compared to
written advertisements. To attain functionality, considerable reductions have
been made in the translation of the above advertisement:

Competition is growing and companies are specialising. Advertising has to be
smart and professional, tasteful and impressive.

+ Cultural adaptation
The last but not least pre-requisite for a good advertisement translation is
cuitural adaptation , i.e. adjusting the source text 1o the target cufture
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background. Qften it involvas foreign culture words which need to be
familiarised or acculiurized. A coupla of examples. In the promotional bookdet
“*Country Holidays in Latvia® one can read the following text;

Garlaicibai nebis vietas, jo nofiks saufodanas un peldésanas, izbraucieni
ar Izivu, velosipédiem, rirgu izjades, pardanas pirtina, makSkerésana,
ogodana un sépodana, sporia spdles, defas. (1995: 1)

The travel agency offers the favourite pastimes of Latvians: sunbathing,
bathing, boating, cycling, horse-riding, steam bath, angling,
mushrooming, berry picking In the woods, sports games and dancing.
They also offer nourishing country food. The English translation omits '
sunbathing which for a foreigner is hardly a plausible attraction in the given
climate, sports games, cycling and steam bath for which the facilities are
hardly developed, mushroom and berry picking which are typically Latvian
pastimes. Instead the English text offers bird watching and making new
friends. The sentance about the nourishing food has been left out all
together:

Enjoy yourseff boaling, swimming, fishing, watching birds and animals,
riding, dancing, making new iriends.

Many Latvian guest homes offer whole country milk as a special attraction 10
their visitors which has been consistently always omitted in the English texts.

Conciluslon

The initial and spontaneous translation tends to be characterised by strong
formal equivalence and advertisement translation in Latvia, indeed, is in an
initial stage. However, advertisemenis are cbviously establishing their place
on the Latvian cultural scene. They have already become more acceptable
aml less adequate as certain translational norms for translation of operative
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texts have emerged. As shown in the preceding discussion the very first kind
of norms that have a chance to shape any kind of communication, and hernce
also translation, are norms that have been established by political and
economic institutions. Using Gideon Toury’s terminology this can be called
preliminary norm which determines the choice of texts to be translated (1995:
58). As regards Latvian advertisement translation, it is the operaticnal norm
that is still in the process of being shaped. The actual decisions made during
the translation process are lacking in consistency, thus leading to uneven
perdormance. At the back of operational indecisiveness there seems to be
lurking the dilemma concerning the initial norm, |.e. the translator's dilamma
whether to subject himself to the original text which is the tradition in Latvian
translation or to the linguistic and literary norms active in the target system
which is the prerequisite for & functionable advertisement transfation.
Faithfulness as a dominant convention in Latvian translation s¢ far has never
been questioned but with the rise of necessity to translate new texi types it
hinders the flexibility of approach. The spread of "low”™ culture entails also the
spread of "low™ rewriting (Andre Lefevere’s terminology) which in the future
may help selact a transiation strategy to maich the text type.
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)T‘[-\feneta Zigure

TEIKUMA LOCEKLU SECIBAS LIKUMIBAS
NORVEGU UN LATVIESU VALODA

lkviena valoda ir atfisfijusas zinamas vardu kartas likumibas, kas ir ciega
sakard ar vardu formu daudzveidibu. STs likumibas nav visas valodas vienadi
noteiktas. Stingras tas ir flekslvo valodu analtiskaja grupa, ka ang|u, frandu,
norvEgu valoda, kurds da|gji zudusas galotnes.Tomér an sintétiskajas valo-
das, pie kuram pieder latvieSu vaicda, tapat pastav vardu kartas likumibas.
Atskiriba starp vardu kartu abas valodu grupas ir ta, ka anahtiskajas valodas
katram teikuma loceklim teikuma ir sava vieta, kura daudzos gadijumos
nepaklaujas izmainam. Sajas valodas vardu karta ir viens no galvenajiem
feikuma locekju saistitapjem. Turbreﬁ fleksivo valodu sintétiskaja grupa,
vardu kartas likumi nevienmer ir stingri, atseviskos gadijumos tie pielau)
zinamas variacijas. Teikuma locek|lu novietojuma dazadas iespgjas bagatina
valodas izteiksmi.

Atskinba no latviesSu valodas norvégu valoda nav locijumu, Teikuma
loceklu novietojumam norvegu valoda ir tada pati nozime ka locijumu
gaiotnem latviedu valoda.
vardu kartai ir divejadas funkcijas - gramatiskd un stilistiskd. Viena no
svarigdkajam gramatiskas funkcijas tzpausmeém ir ta, ka vardu kartas likumi
stingri nosaka atsevisku teikuma loceklu un vardu novietojumu teikuma,
nedrosinot teikuma satura precizu interpretaciju. Vardu karta ka stilistisks
Ndzeklis var pieskirt teikumam dazadu nozimju nianses.

Runajot par teikuma locek|u sectbu, jaatzimé divi vardu kartas veidi -
tiesa un netiesa jeb apgriezta vardu karta (inversija).

Teikuma locekla vai varda parastakaja novietojuma izpauzas tiesas var-
du kartas likumibas, apgriezta vardu karta (inversija) teikuma ir tajos
gadjumos, ja zindmu gramatisku vai stilistisku nosacijumu dg| ir atkape

teikuma locek|a vai varda parastaja novietojuma. ( MLLVG: 1959:440)



Pastay zinamas atSkiribas starp teikuma'locek]u parasto secibu norvégu
un latvieSu valoda. Viena no tam ir norvegu valoda bieZi lietojamu apstakiu
atraganas 3.vieta teikuma (aiz teikuma priekdmeta un izteicgja).

Parasta teikuma locekiu seciba (Regelrett ordstilting)

vienkarsd paplasinata teikum3 norvédu valoda.

1. 2. 3. 4, 5. 6. '7.
Teik. Vienk. |Nolieguma Salikta ' Netiesais |Citi Citi
priekém.| izteic. | apst.vards izteic. ' un papild. | apst.

vai ikke - ne, nelok. tiegais
salikta |apstakja vardi: | daja papild
izteic. |alltid - vienmer,;
lokdma | aldn - nekad,

dala ofte - bieZi;
sjelden - refi;
bare - tikai,
neppe - tikko,
kanskje - varbit

Jeg drikker | ikke kaffe
Hun er bare et barn

Es nedzeru kafiju.
Vina ir tikai bérns.

Kari will sinvenn |en . med
sende iBergen |bok | vakre
bilden

Kari grib sttt savam Bergenas draugam gramatu ar skaistam bildém.

Liv har aldri lspnakket |om disse '
ting ‘

Liva nekad nav rundjusi par 8t lietam.

Noliegumu norvédu valoda izsaka ar nolieguma apstakla vardu ikke -
ne; apstak|u vardiem : ingen, ikke noen - nekads, aldri - nekad; u.c.
Vienkaréa paplasinata teikuma nolieguma apstakla vards jkke un apstakla
vards aldri atrodas aiz izieicgja.



Piem.: Jeg drikke ikke kaffe.
Es nedzeru kafiju.

Vi tapte aldri.

Mé&s nekad nezaud&jam..
Ja vienk&r$a paplasingtd teikuma papildinatajs izteikis ar vietniekvardu,
noliegums jkke atrodas aiz vietniekvarda. Ja papildindtajs izteikts ar
lietvardu, noliegums seko darbibas vardam.

Piem.: Jeg sa ham ikke.
Es neredz&ju vinu.

Jeg kjenner henne ikke.
Es nepazistu vinu.’

Jeg kjente ikke fyren.

Es nepazistu $0 puisi.
Salikta pakartota teikuma noliegums atrodas aiz teikuma priekdmeta pirms
1zteicgja.
Piem.: Per forteller at han aldri har vaort i Paris.

Pérs stasta, ka nekad nav bijis Parizé.

Ja izteicgjs ir salikts (har snakket - ir rundjusi/ is;
har kommet - ir atnakusi / is)

tad olraja vietd teikuma atrodas izteicgja lok8ma dala, bet izteicgja tresa jeb
nelokadma dala atrodas ceturtaja vieta, pec nolieguma ikke uz noraditajiem
apstakja vardiem.

Piem.: Liv har aldri snakket om disse ting.
Liva nekad nav rundjusi par STm lietdm.

Vi har ikke sett henne for.
Més vinu agrak nebijam redz&usi.

Atdkinba no latviedu valedas, kurd pienemts lietot vairakkargju noliegumu,
norvégu valoda teikuma var but tikai viens noliegums.

Piem.: Jeg har ingen penger.
Man nav nemaz naudas.

Pavéles teikumos, kuros nav teikuma priekSmeta, nolieguma apsték|a vards
ikke var atrasties gan sdkuma, gan péc izteicéja
Neviens cits vards, iznemot $o nolieguma apstakja vardu, pavéles teikumos

nevar atrasties teikuma sakuma.



Piem.:

Ikke snakk s& fast!
Neruna tik atri !

Ga ikke pa plenen !
Nestaigajiet pa zali !

Apgriezia vardu karta jeb inversija.

Ja norvéqdu valoda izteic€js atrodas pirms teikuma priek$meta, tad §adu

vardu secibu sauc par inversiju. Inversija sastopama ar teikumos, kuros
teikuma sakuma atrodas apstaklis, papildindtajs u.c. Tada gadyuma izteicgjs
atrodas otraja vieta teikuma, bet teikuma priekSmets treSaja (ne talak par

treso vietu). Talak seko nolieguma un pargjie teikuma locek]i ka teikumos ar

parastc teikuma locek]u sectbu.

Apgriezta teikuma locek|u seciba (Omvendt Ordstilling)
vienkarsa papladinata teikuma norvégu valoda

1, 2. 3. 4 5. | 6. 7. 8.
Otrsk.  |Vienk. Teik. Nolieg. | Salikta Netiesais | Citi Citi
teik. izteic. | priekSm. | apst.v. izteic. un papild. | apst.
loc. vai ikke un | nelok, tiesais

salikta citi dala papild.

izteic. apst.v.

lokama

dala
Pa sover | Per
sofaen
Gulta gu| Pérs.
P3 ga Kari ' broren to
skolen hefter
Skola Kari iedeva bralim divas burinicas.
Dette har Jeg aldri treffet i
mann ' Norge
So cilveku es nekad neesmu saticis Norvégija.

Salikia teikuma, kura paligtetkums atrodas pirms virsteikuma, ar rodas

apgriezta vardu karla.
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Piem.: Nar jeg kommer hjem, leser jeg avisen.
Kad es parnacu majas, es lasiju avizi.

Lai ari apgrieztd vardu karta norvégu un latvieSu valoda bitiski neat3kiras,
j@atzimé kads likums, kas norvédu valoda attiecas uz teikuma virslocekjiem.

Ja apstakja vards vai kads cits otr8kirtgs teikuma loceklis (iznemot saikli)
atrodas pirms teikuma priekSmeta, tad teikuma prickdmels un izteicgjs
mainas vietam. LatvieSu valoda teikuma ar apgrieztu vardu kartu teikuma

virslocek]i vietas nemaina.

Tiesa vardu karta Apgriezta vardu karta
102 2 1
Piem: Deferforsentnd .bet N3 erdetforsent
12 1 2
Tas ir par vélu tagad Tagad tas ir par vélu

Norvégu valoda $is likums atltiecas arm uz saliktiem teikumiem , ja
pahgteikums atrodas pirms virsteikuma.
2 1
Piem.: Hvis det begynte 3 blise, snudde vi.
1 2
Kad saka pust v€)5, més pagriezamies.

Vardu karta jautdjuma teikuma.

Jautdjuma teikumi latviesu valoda iedalami divas grupas - vardu jautaju-
mos un teikuma jautdjumos. Vardu jautdjumi iesdkas ar jautajamiem vietniek-
vardiem vai jautjamiem apstak]a vardiem, savukart teikuma jautdjums jauta
péc visa teikuma satura, gaidot par atbildi visa teikuma satura apstiprinajumu
ar “jd" vai noliegumu ar “n&". Teikuma jautajumus ievada no libiesu valodas
patapinatais saiklis “vai". Sarunu valoda So saikli dazkart izlaiz.

Norvégu valodda nav jautdjama varda, kas atbilstu saiklim “vai® latviesu
valoda. Tadejadi jautajuma teikums sakas ar vienkarsu izteic8ju vai ar salikla
izteicgja lokamo dalu:

Piem.: 2 1 12

Snakker du norsk? (Vai) tu runa norvegiski?
P 1 2

Er det er oljemaleri 7 {Vai) ta ir ellas glezna?



$aja gadijuma jautdjuma teikuma ir apgrieztd vardu karta, Tiesa vardu
karta jautajuma teikuma saglabajas gadijumos, ja teikuma izteikts izbrins vai
pienémums.

Piem.: 1 2

Du venter vel pa brev ?
1 2

Tu laikam gaidi véstuli ?
Norvégu valoda teikumos, kas sdkas ar jautdjamiem vietniekvardiem vai
jautajamiem apstakja vardiem, saglabajas apgriezta vardu seciba, jo pirmaja
vieta atrodas jautajamais vards.

Piem.: 2 1

Hvor bor han?
1 2
Kur vins dzivo?
2 1
Hvor gammelt er de?
102

Cik veca vina ir?
2

Hvorfor liker du bilder?
1 2

Kapéc tev patik §1 glezna?
Ja jautdjamais vards ir teikuma priekdmets, tad tiek ievérota tieda vardu karta.

Piem.: 1 2 1 2
Hvem star der Kas tur stav?

Papildinataja un dazu apstakju vieta tetkuma.

Lidzigi k3 latviesu valoda, norveédu valoda ir netiedais un tiesais
papildinatajs. Nelie$ais papildinatajs teikuma atrodas pirms tie$a
papildinataja. Netiedais papildindtdjs nozimes zina var but [dzvértigs
papildinatajam ar prievardu “til”. Ja netie3ais papildinatajs izteikts ar
prievarda konstrukciju, tas atrodas teikuma beigas

(netiedais papild) (tiefais papild.)

Piem.. Per sender broren en ny bok.
Pars suta bralim jaunu gramatu

Per sender en ny bok til broren.
Pérs suta jaunu gramatu bralim.

Ka noradis ieprieks, nolieguma apstaklis “ikke” un citi biei lietati

apstak|i ka alltid, aldri, ofte, sjelden, bare, neppe, kanskje un dazi citi,
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parasti ienem 3.vietu teikum3 ar parasto teikuma {ocekju secibu un 4.vietu
teikuma ar apgrieztu teikuma locekju secibu.
Jaatzime, ka daudzi apstak|i nevar alrasties teikuma vidus dala, 1pasi
tas attiecas uz apstakjiem, kas raksturc pabeigiu darbibu.
Piem.: (Dannemarks:1995:131)
Jeg har aldri vart | Riga. '
Es nekad neesmu bijis Riga.

Han har bestandig snakket mye.
Ving vienmer ir daudz runajis.

Lielaka dala apstaklu (laika, vietas, , célona u.c.} atredas teikuma
sdkuma vai beigas, jo to novietojums teikuma vidus dala rada formalu
iespaidu un nav raksturigs masdienu norvégu valodai.

Piem.: Laika apstak]i iga"r— Sovakar; i natt - Sonakt; i dag - Sodien;
i vinter - 5oziem u.c.

var atrasties gan teikuma sakuma, gan beigas.

{ ar tiener han godt -
Sogad vins labi pelna.

Jeg har lest norsk i tre i'-
Es iemacijos norvégu valodu trijos gados.

Ja teikuma vienlaicigi ir vietas un laika apstak|i, tad vietas apstaklis vienmer
atrodas pirms laika apstak|a,

Piem.. Han vaer i Norge i fjor.
Vins bija Norvegija pagajusaja gada.

Saja parskata par teikuma loceklu secibu, aplukotas visvbie2ak
sastopamas likumibas, kas norvégu valodd raksturigas vienkdr3am
paplasindtam teikumam.

Lai noraditu uz Nidzibam teikuma locek]u novietojumd abds valodas, teikumi
tulkoti latvie$u valoda iespejami saglabajot doto teikuma locek|u secibu
norvégu valoda.

No min&tajiem piemériem redzams, ka gan tie$aja, gan apgrieztaja vardu
karta abas valodas ir daudz kopigu iezimju, kas liecina par to, ka norvégu

valoda vardu karla ir relafivi briva.



Ka viena no raksturTgékajﬁrﬁ atskirlbam jamin nolieguma apstak|u un biezi
lietojamu apstakju iespeéjama atrasanas teikumd aiz vienkarsa izteicja vai
starp salikta izteicgja lok&mo un neiokamo daju, kas nav raksturigi tatviedu
valodai.

Savukart, vairakkarigju ncliegumu, kuru bieZi lieto latvieSu valoda, nav
pienemts lietot norvégu valoda. Afttiecibd uz teikuma virslocekliem, kuru
seciba teikum3 latviesu valoda ir noteikta (teikuma priekSmets parasti atrodas
pirms izteicgja), norveégu valoda pastdv stingri likumi, saskana ar kuriem,
izteicdjs nostajas pirms teikuma priekémeta.
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Nilss Dannemarks

PAR TULKOSANU NO NORVEGU VALODAS
LATVIESU VALODA.

1. Ievads
i.1. Raksta téma
Lai tulkotu no sve3valodas sava dzimtajd valoda vajag ne tikai
samérd labas =zindSanas sveSvalodi, bet arI - un varbit it
sevilki - arkaErtIgi labi orientéties dzimt3das valodas
izteiksmes lIdzek]os. Bez tiddam zind¥andm, un ja tulkotdajs nav
radis spriest par lidzibam un atSkiribam dzimtajd valoda un
svefvaloda, svefvaloda bieZi vien tik lJoti ietelmé tulkoSanu,
ka neparvaldot originalvalodu, tulkoto tekstu var saprast
tikai ar grutibam. Tas ir pats par sevi saprotams rundajot par
dailliteratiru, bet ir svarigi arl ﬁulkojot gpecialo
literatiru. Turklat specidlas literatiiras tulkoSana prasa arl
pamatzinaganas tulkojama teksta nozare. Bez t3dam zinadZanam
tulkotajs, pafSam nezinob, var izteikt kaut ko citu neka
originaltekstd, jo nav sapratis speciala varda jégu, vail arl
nepdrvalda valodu termonclofijas atfkiribas.

1.1.1. Izpetamais teksts

%aja rakstd, izmantojot piemErus no broZtras LiIvlist vienas
nodalas tulkojuma no latviesu valodas norvedu valoda, gribu
pardadit tos akmegus, pret kuriem var paklupt, tulkojot
specidlo literatiiru. Brostru Livlist 1994. gada izdeva
Ziemelvalstu Inform3cijas birojs Rigd, LIvo Kultidr Sidam un
Livod Randa. BroSidras teksts ir iespiests gan 1Ivu, gan
latviefu, samu, somu un norvédu valoda. Teksts norvedu valoda
ir tulkots no latviedu valodas{l),un tdp&c turpmak izp&tadmais
teksts latviedu valoda tiks dévets par pamattekstu. Brofiira
nav mineéts teksta tulkotdjs.

Apskatifu tuvak nodalu 1.3. Livu valodas raksturojums,
norvadu valodas versijd 1.3. Det liviske sprak. Esmu
sanumur&jis teikumus teksta tda, lai lasit3jiem butu vieglak

saprast, kur tekstda atrodas apspriestie piem&ri.
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Teksts latvieZu valoda:

Livu valodas raksturojums

{1)Livu valoda, lidzigi k& somu up samu valodas, ir somugru
valoda. (2)XKopd ar somu, igau.pu, votu, kar&ju, vepsu un iZoru
valodu ta veido Baltijas jaras somu valodu grupu. (3)Tiek
uzskatits, ka no Baltijas somu valodam livu valoda ir
vissendkd. (4}T3 kjuvusi par patstavigu valodu pirms aptuveni
2500 gadiem. (5)LIvu valoda ir daudz arbaisku elementu, tade}]
t3 viemm&r ir interes&jusi somugru valodniekus un tikusi
m3cIta ki Igaunijd, t3 aril Somijas universitatés.

f6)LIvu valoda ir divas pamatizloksnes: austrumu un rietumu.
(7)Austrumu izloksne tika rundta devipos mo divpadsmit 1Tvu
ciemiem (no Melnsila 1idz Jaunciemam), rietumu dialekts -
divos (LuZpa un Mikeltorni). (8)Lielirbé tika rumnats parejas
izloksn&, uz kuras bdzes 20./30. gados tika uzsakti
medinajumi veidot vienotu livu literaro valodu. (9)Lielaka
dala visu IIvu gramatu ir izdotas tie¥i Einl izloksn&, kaut
gan vienotas, literari normétas valodas Iiviem nav
joprojam. (10)Realiti@te, diem#Z&l, ir tada, ka livu valodas
rietumu izloksne pafreiz ir izzudusi pilnigi, bet 1ivu
valodas literdri visgpBcigak attistitdko Lielirbes izloksni
vairs lieto tikai divi tris cilv&ki. (11)Lielakda 1fvu valodas
rundtdaju dala lieto austrumu izloksni.

Norvédju valoda:

Det liviske sprak

(1) Livigk er som finsk og samisk et finsk-uqrisk sprak.

(2) Sammen med finsk, estisk, votisk, karelsk, vepsisk og
isjori utgjer de den baltisk-finske delen. (3)Man anser at
livisk er det eldste av de baltisk-finske spraka. (4)Det ble
et eget sprak for omtrent 2 500 ar siden. (5)Livisk har mange
arkaiske elementer, og har derfor alltid vaert av interesse for
fingk- ugriske sprakvitere, og det undervises i livisk pa
universitet bade i Estland og Finland.

{6)Det er to hoveddialekter i livisk: estlivisk og vestlivisk.
{7)Den sstlige dialekten blir talt i ni av tolv liviske
steder (fra Mustanum til O%kil3a), mens den vestlige dialekten
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taleg i to (LiZ og Pizd). (8)1 Ira snakkes det en
overgangsdialekt, og det var med denne dialekten som
utgangspunkt at man i 20- og 30-ara foreekte a forme et felles
livisk litterart spradk. (9)Den sterste delen av alle liviske
beker er utgitt nettopp pa denne dialekten, selv om liverne
fortsatt wangler et felles litterart normert sprak.

(10} Desgverre er virkeligheten den at den vestlige dialekten
nd helt har forsvunnet, mens det ikke er mer enn to-tre
personer som hruker Ira-dialekten, den litterart sterkest
utviklede. (11)}De fleste som snakker livisk bruker den estlige
dialekten.

2. Tulkodanas gritibas

2.1. Specidlz valecda

Teksta apskatitd nozare ir valodnieciba, un pamatteksta
lietoti j&dzieni, kuri latvieSu valodniecIb3a ir neparprotami
defin&ti. Specidlaja valod3a bieZi vien gsastopami vardi, kuri
ar mazak precizu nozimi var bit ari ikdienas valodas
sastavdala. Tulkojot vardu, kas lietots ar speciidlas valodas
nezimi, tad, it ki tas batu lietots ar wvisp3rigo, mazdk precizo
nozimi, bie%i vien izndk nopietnas k]ludas. TieZi ta tulkotajs
ir tulkojise pamatteksta vardus literdara valoda(8. teikuma).
Latviesu valodnieciba #is j@dziena ir defin®ts #3di: Par
literaro valodu sauc visas tautas vienotu normaliz&tu, izkoptu
valodu, kas apvieno visu tautu politiski-sabiedriskaja un
kultiiras darb3 un parstdv tautu uz arieni - citu tauotu vidd. (@
LatvieZu literdrds valodas vardnIcad(LLVV} IpaSibas vardam
Jiterars ir tris atkirigas definicijas: 1. Saistits ar
dailliteratiiru, tai raksturiqgs, 2. Tads, kas ir saisgtits ar
rakstniecibu; tads kas attiecas uz cilvékiem, kuri nodarbojas
ar daijliteratiru un 3. Saistits ar ipafi koptu umn morm&tu
valodas formu, tai raksturigs(...) Literara valoda - apziniti
izkopta un norméta valodas forma. NorvE§u vardnica
Bokmdlsordhoka (BM0) Siem vardiem ir divas definicijas: 1 som
gielder skjennlitteratur; boklig, un 2 gom er intgressert i
el. har kunmskaper om litteratur. Lai gan LLVV definicijas ir
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precizdkas neka BMO definicijas, un lai gan pirma definicija
BMO ir mazliet neskaidra: bokliq(*saistits ar gramatdm"”), var
teikt, ka BMO definicijas saskan ar abam pirmajam LLVV. P&deja
LLVV definicija rdda, ka vardu literars latviefu valodia lieto
vE8l arl ar citu nozimi neka norvéfdu valedas vardu littere®r.
vVardu literdrs Sajd nozImeé varétu tulkot norveédu valeda ar
vardiem normert, standardisert. Latviefu valodd termins
literard valoda apzimé€ ne tikal rakstu valodu, bet arl
norméto, standardiz&to runu. Tulkotajs norveédu valodas teksta
tulko terminu 1iterard valoda k3 et litterart sprak. Litterart
sprak norvédu valodd ir loti neprecizs termins, un ar to var
sapragt dailliteratiiras valodu vai vecmodlgu, samakslotu
valodu. Tatad tulkot3djs #eit tulko terminu, kam latvieu

valodd ir skaidri definfta nozIme ar mazak precizu terminu, un
norvefu valodas tulkojums sniedz citu informaciju neka

pamatteksts. Iemesls laikam ir tulkotaja izpratnes trukums gan
par latviefu, gan ari par norvédu valodniecibas terminolodiju.

Termins Baltijas jiiras somu valodu grupa(2. teikuma) ir
tulkots ka den baltisk-finske delen. Norvefdu valodda Baltijas
juru sauc par @stersjeen, un Ipa$ibas vards baltisk parasti
apzimé kaut ko, kas ir saistits ar Baltiju, t.i., Igauniju,
Latviju un Lietuvu. Nevar teikt, ka terminu baltisk-finsk
norveéfdu valodi vispir nelieto, bet norvefu somugru valodnieki
neiesaka #o terminu. Daudzi norvedi drofi vien nemaz nedoma,
ka 8is terminge ieklauj arl valeodas arpus Baltijas. Norvegdu
sommugru valodnieki lieto terminu pstersjsfinsk, un arI Seit
tulkojums liecina par tulkotdaja izpratnes trikumu par
valodniecibas terminolodiju(d)...q

Termins isjori(2. teikumd) diez vai kaut ko izteiks norvedu
lagItajiem. Jda tulkotdjs 3T termina vietd biitu lietojis
terminu ingrisk, vairak cilvEku saprastu, par ko ir ruma.

varda grupa tulkojums ka delen, ari dro3i vien liecina par
neorientéfanos norvefju valodniecibas terminolodija. Nevar
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teikt, ka tulkojums ir nepareizs, bet tas rada lasitajiem 4

Pamatteksts S&8du iespaidu nerada. Vardu grupa Seit wvar tulkot
norveju valoda ki gruppa.

iespaidu, ka teksta autoram triukst zina%anu ¥aja nozare. =

Tulkotaja zinaanu trikuma par tulkojamd teksta terminolodiju
d&] tulkojums norvéju valodda daléji sniedz citu informiciju
neka pamatteksts. V8l nopietnaks trikums ir tas, ka teksts
vispar rada citu iespaidu. Pamatteksts liecina, ka autoram ir
zindaSanas par %o tem, kam&r variants norvédu valodd liekas
diletantisks.

2.2. Latviedu valodas ietekme norveéfu teksta
2.2.1. Sintakse

Sintaktiskas struktiiras, ko bieZi lieto viend valoda, var
Bkist gvefias, tas tiefi tulkojot citd valeda. Tas nebit
nenozim€, ka 3Is struktiiras pafas par sevi ir nelietojamas
valoda, uz kuru tulko, bet tas nerada tulkojuma lasitajiem
tadu padu iespaidu ka pamatteksta lasitdajiem, jo ir citas
bie¥ak lietotas sintaktiskas struktiras. Tados gadijumos
tulkojums ar bieZ%3k lietotdm stryuktiram ir pareizdks nekad
tiefs tulkojumgs. Pamatteksta sestais teilums Livu valoda ir
divas pamatizloksnes ir tulkots: Det er to hoveddialekter i
livigk. Norvefu valoda Eis teikums, Skiet, tiefs tulkojums un
normalaks tulkojums butu: Livisk har to hoveddialekter.

Citos gadijumos sintaktisko struktiiru tiefas tulkosanas
rezultats ir klUdaina valoda. BieZ%i vien at#kirigas valodds
darbibas vardiem ar 1Idzigu pamatnozimi atX¥kiras pielaujamie
papildinataji, pieméram, latviefu valodas darbibas vardam
apskaust un norveéfdu valodas darbibas vardam A4 misunne.
Apskaust prasa papildinataju akuzatIvd un papildinataju ar
prievardu par. Papildinataju akuzatIva norvediski tulko ka
papildin3taju, kas strukturdli atbilst latviesu valodas
papildinatajam dativa, bet papildinatdju ar prievardu tulko k3
papildinataju, kas strukturali atbilst latviesu valodas
papildinatijam akuzatIv3. Ja sintaktisko struktiiru latviefu
valodas teikumda Es vipu apskaudu par jauno autcmaSinu tieli
parnes norveéfu valcoda, rezultits bﬁﬁ nepareizs:*Jeq migunte
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ham for den nve bilen. Darbibas vards 4 misunme prasa sekojofu
konstrukciju norveédu valeodd: Jeq misunte ham den nye bilen,
kas, tiedi parnesta latviedu valoda, biitu:*Es vipam apskaudu
jauno mafInu. Pamattekstd lieto darbibas vardu uzskatit(3.
teikumi), ko paskaidro papildinataja paligteikums: Tiek
uzskatits, ka po Baltijas juras samu valodam 1Ivu valoda ir
vissenaka. Norvéju valodas variantd lietots darbibas vards &
anse un latviedu valodas sintaktiskd struktiira tie&i parnesta
norvedu valoda:Man anser at livisk er det eldste av de
baltisk-finske sprika. Darbibas vardam a4 anse nevar biit
papildinataja paligteikums. 3is darbibas vards prasa
papildinatiju ar prievdrdu for vai salidzindjuma konstrukciju,
ko ievada saiklis som({atbilst ki latvie#u valodd). Tulkojot
uzskatit ka 4 anse, sintaktiskad struktira latvieZu un norvedu

valeodda bus at8kiriga. Norvedu valoda var teikt: Man anser
livigk for & vere... vai Man anser livisk som det .... Ja grib

paturét pamatteksta sintaktisko stxukturu, ir jalieto kads
darbIbas vards ar tadam padam sintaktiskam iespéjam ka
pamatteksta darbibas vardam. Varetu, pieméram, lietot A mene:
Man mener at livigk er... Talak apskatiZu, vai ir lietderigi

tulkot daramaja kartda teilkumi, kas pamattekstd ir ciedamaja
kirtd, k3 to dara 51 teksta tulkotdjs.

2.2.2. Vvardi, ko lieto daZadi norvedu un latviesu valoda

Lai gan kadam vardam norvédu valodd ir tada pati pamatnozime
ka vardam latvieZu valoda, nrevar mehaniski secinat, ka,
tulkojot, 8o vardu var lietot visos gadIjumos. Vardam viend
valoda var biit Ipada nozime, kdda nav otras valodas vardam.
ArI gadIjumos, kad nevar teikt, ka tulkojums ir tieSi
nepareizs, var rasties nepareizs vispiar&jais iespaids,
piemgéram, ja vards lietolLs ar peitralu nozImi viena valeda,
bet liecina par neprecizitati otra valoda. Teksta norvedu
valodas varianta atrodami pieméri no abam kategorijdm.

T& k]uvusi par patstavigu valodu pirms aptuveni 2500 gadiem{4.
teikuma) tulkots k3 Det ble eqet sprdk for omtrent 2 500 ar
siden. Varda k]it pamatnozime ir tada pati ka vardam & bli

norvédu valoda, un tulkojuma informacija nav nepareiza. Tomér
var teikt, ka 31 vidrda lieto3ana var radit norvéfu lasitdjiem
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iespaidu, ka autors samierinajies atrodot aptuveni atbilstoSo
vardu ta vieta, lai wekletu kadu labaku. Turklit japiebilst,
ka tulkotajs izveldjies citu formmléjum, nekda to bitu
darijuli attiecigas nozares specizlisti. Norvédu valoda Livisk
hadde utwviklet g til et et rak ... vai Liviek skilte seq
ut som eget sprdak... skangtu labdk.

Lidzigi nmeveikls ir varda izzust(10. teikuma) tulkojums. Lai
gan arl norvedu valodas darbibas varda 4 forgvinne pamatnozIme
ir =parstat pastavét®, vards 4 forsvinne Zaja k;mteksl:a Ekiet
Joti neprecizs. ‘Labak biitu tulkot .., ka Iivu valodas rietumu
izloksne padreiz ir izzudusi pilnigi ka ... at _den vestlige
dialekten na er utdedd. Vards untdedd tiefi tulkojot, nozime
"izmiris®, un 1Idz ar to nevar teikt, ka, lietojot vardu
utdedd, tulkojums atBkiras no pamatteksta, bet, manuprat,
veidot labus teikumus tulkojuma ir évarigmc nekd dot varda

tiefo iztulkojumu.

Tre#fais gadijums, kur burtisks tulkojums rada stila kludu, ir
10. teikumd. Zeit visspScigdk tulkots ki sterkest. Sterk
nozimé sSpEcigs, un sterkest visspécigak(ais). Tom8r, bie¥dk
norveédu valodi 5ada konteksta saka mest, bet sterkest
izklausas savadi.

Visos trijos gadijumos tulkojums arpus konteksta ir pareizs,
bet tomér veido tekstu, kas atfkiras no pamatteksta wvalodas
stila q@el.

Tie&i nepareizu informacdiju tulkotajs sniedz, tulkojot somugru
valodniekus{5. teikumi) ki fingk-ugriske sprakvitere. Bie¥i
vien tautas nosaukumu, kas latviefiu valodd ir enitIva,
norvadu valoda tulko k3 IpaBibas vardu, un var teikt, ka varda
Somugru pamatnozime ir tada pati ka vardam finsk-uqrisk: kaut
kag, kam ir sakars ar somugru tautibam. Tomer Sadas Jenitiva
kongtrukcijas nevar tulkot visos gadijumos vienadi. Dotaja
konteksta sgomugru nenoczime "no'aomngru izcelsmes®,vai
*piederofs somugru tautu grupai®, bet gan apzIm& kaut ko, kam
ir sakarg ar sowuagru tautu grupu, vipu wikglu, valodu, dzIves
veidu u € £t. Norvefu valodd tautas apziméjofiem IpaZibas
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virdiem nav Is nozimes, kad tie atrodas personas apzIméjodu
lietvardu priek£a. En finsk-ugrisk sprakviter apzimé socmugru

izcelsmes valodnieku, un nestasta par to, kada valodniecibas
nozare ir 81 cilveka specialit@ate, vai ta, piem€ram, ir slavu
valodnieciba, visparIga valodnieciba vai kada e¢ita. Pamatteksts
nerada nekddas Zaubas Eajd sakard, un norveédu valodi termins
finnougrister batu pareizais. Tiesa, £o vardu lieto reti,
bie#ak lietots ir sekojoZais izteiksmes veids: har vert av
interesse for finsk-uarisk sprakvitenskap.

2.2.3. Sintagma tulkosSana

Katra valodi lieto sintagmas, ko nevar iztulkot vards
varda, tapéc ka visai sintagmai kopumda ir sava patstaviga
nozIme. Latviefu valodas sintagma lieldkd dala(9. un 11.
teikumd) vards varda iztulkota ka den sterste delen, tomér

sintagmu den sterste delen nelieto tajos paSos gadijumos, kad
latviesu valoda lieto sintagmu lieldka dala. Den sterste delen
lieto, rundjot par dalam no kaut k3, kas pirms dalIfanas veido
kopibu. Lai gan Zaja teksta sintagma lieldkd dala lietota ar
citu nozimi, 9. teikumd ta tulkota vards vardi: Den sterste
delen av alle liviske beker er utqgitt nettopp pd denne
dialekten. Seit var rakstit de fleste, kas burtiski noziIwme
visvairakie. Bez Ipa8ibas varda noteiktd artikula ari

norvegiski Saja kontekstd var lietot sintagmu: sterste delen.
Visi norvediski rundjofie sapratis jegu, bet, lietojot
izteicienu den_storste delen Saja konteksta, tulkotajs atkal

darbojas cita valodas stila 1lImenl nekd autors pamattekstd.
11, teikumd atkal lietota I sintagma, bet Heit tulkotajs to
tulkojis pareizi ka de fleste.

2.2.4. Valodas normas

Katrai valodai ir savas normas un tradicijas, ne tikai
pareizrakstiba, bet aril, piemeram, interpunkcija. Ja
pamatteksta autors pareizi lieto valodas normas, arl
tulkot@jam tas ir jaievero. Tas nozime, ka pamatteksta
komatus, punktus un citas zImes nevar parnest mehaniski, bet
gan ropigi jdievéro atZkirIbas un l1idzibas Bajd nozare.
Numurgjot teksta nodalu virsrakstus norvedu valoda parasti péc
pEdéja cipara neliek punktu. "Nar vi skal nummerere titler,
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tekstavsnitt o 1, bruker vi punktum pd denne mite{...} 2.2.2
Fremmede ord(...) Merk at det ikke stdr punktum etter siste
giffer.{9Neievérojot #oc norve§u valodas noteilkwmm, tulkotdjs
rada lasitajiem iespaidu, ka vig® vai nu nerespekt&, vai ari
nav informéts par attiecigas valodas pareizrakstibas normam.
Pamatteksts £3du iespaidu nerada.

2.3, Vardi un strukturas, kam nav ekvivalentu citd valoda
2.3.1. Vardi

AtSkirigam zemém bieZXi vien ir at8kiriga apdzivotu vietu
struktiura, un tatad arl vardiem, kas apzimé apdzivotas vietas,
nozime atgkiras. Tados gadijumos bieZfi vien nevar atrast k3du
vardu, kura nozime pilnibd sakristu ar tulkojama varda nozimi.
Ta tas, pieméram, ir ar vardu ciems, kam LLVV ir &adas
definicijas: 1. Administrativi teritoridla iedalijuma
pamatvienTha laukos; attieciga teritorija, 2. Neliela
apdzivota vieta; arf ciemats(2), 3. Viens&tu grupa:
ciemats(3). Norvéju valoda nav viena varda, kam bitu visas &is
nozimes, un tulkotdjam ir txis iesp&jas. Vips var vai nu
lietot vardu ar tik pladu nozimi, kas neizslédz nevienu no
iepriek¥ mindtajam, izskaidrot varda nozimi lasitajiem, vai
arl meklet td3du norvedu valodas vardu, kas pec iespfjas labak
informé lasitdajus, par ko ir runa. Tulkotdjs Seit izviEl&jies
pirmo iespeju, tulkojot vardu ciems ka sted. Vardam sted BMO
ir Zetras definicijas. Tre$3 ir: by, bygd, strek, tas ir kaut
kada vieta, kur dzivo cilveki. Sted norvédu valoda ir Joti
neprecizs termins, un neko neizsaka par apdzivotas vietas
lielumu vai administratIvo struktiru. Ciems vienmer atrodas
laukos, bet 5ajE kontekstd sted var ari apzimét kadu pilsétu.
Pimo varda ciems nozImi var izteikt ar vardu herred, otro ar
bygd un trefo ar landsby. Seit vdrds ciems nozImé bygd un,
lietojot B0 vardu tulkojumd, tulkotijs biitu sniedzis
lasitdjiem pilnigaku informaciju. Lietojot Eo vardu, nerastos
ari iespaids, ka tekstam triukst precizita3tes. Vardu sted
norvédu valodd parasti lieto, ja neqrib precizét, par kada
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veida vietu ir runa.

2.3.2. Gramatiskas strukturas

2.3.2.1. Teikumi, kuros nav minéts teikuma priekSmets
NorvEfu valoda katrd teikumd ir jabiit teikuma priekSmetam.
Tulkojot teikumu, kurd latvieSu valoda nav min&ts teikuma
priekSmets, tulkotajam ir jaizlemj, kas norveéfu valodas
teikumd ir teikuma priekSmets. Ja nevElas minet darbibas
veic&ju, val arl tas nav zinams, ja grib izteikt kaut ko
visparigu un ja nav svarigi, kas veic darbibu, norveédu valcda
var lietot ciedamo kartu, vai arl nenoteikto vietniekvardu
man/en k& teikuma priek3metu. Parasti lieto man/en, ja ir
svarigi, ka kdds veic darbiIbu, bet nav svarIgi tie8i kas 8o
darbibu veic. Ciefamo kdrtu lieto "nar agens ikke er den vi
skal snakke om. Ofte kan agens mangle helt. Det kan skyldes at
egens (sic!) er ukjent eller uinteressant i sammenhengen®(5). 4
teikuma nav svarigi, kas veic darblbu, un tap&c butu labdk
geit lietot ciefamo kdrtu, it seviski tapéc, ka ari

pamatteksta lietota cieSamda karta.

2.3.2.2. Lokativs

Lokativu bieZi vien var tulkot ka prievarda konstrukciju ar
prievardu i, bet ir gadfjumi, kad jalieto kdds cits prievards.
7. teikumd tulkotajs tulke lokativu devinos un diveos ka i ni
un i_to. LietvdArds Sajas prievdarda konstrukcijds ir steder, un
gig vArds Saja konteksta prasa prievardu pa. Drofi vien
tulkotajs vispirms gribé&jis tulkot vardu ciems ka landsby vai
bygd, un tad i biitu pareizais prievards.

2.4. Neprecizs tulkojums

Kd jau min&ju, bieXi vien nevar tulkot vards varda. Daudzos
gadijumos tomér var ta rikoties, npemot verd nozimi, kontekstu
un valeodas stila lImeni. Tados gadijumos nav nekada iemesla
neveidot tiefu tulkojumu. S5aja Isajid teksta ir diezgan daudz
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gadijumu, kad tulkotd3js nav tulkojis tie$i, lai gan tiess
tulkejums butu labaks.

2.4.1. Vardi ar citu nozimi

Pamatteksta teikums (...) kaut gan vienotas literari normétas
valodas 1liviem nav joprojdm{9 teikuma 9) tulkots ka: (...)
selv om liverne fortsatt mangler et felles litterart normert

sprak. 3eit norvéju valodas teksta variants izsaka vairdk neka
pamatteksts. Tulkotdajs lieto vardu 3 mangle, kas nozime
trukst, pietrikst, un tadejadi teksts klust daudznozimigaks un
ne vairs tiri informatiIvs. Pamatteksta autors neitrali informe
par stavokli, un tulkotajam nav nekdadu tiesibu interpretét
tekstu, ja to bez problEmam var tulkot tiefi.

2.4.2. Gramatiskas formas

2.4.2.1, Laika formas

Ir gadijumi, kad latvie3u un norvéju valoda lieto atZkirIgas
laika formas. Laika formu sistema tomér abas valodas ir
diezgan 1idziga, un parasti nav nekada iemesia mainit laiku
tulkojumd3. 7. un 8. teikuma pamatteksta pagatnes forma({tika)
ir tulkota kA tagadne, lai gan norvefu valodas sistéma Seit
prasa pagatnes formu. Varbiit tulkotajs mav rupigi lasijis
pamattekstu un tulkojis to pEc savas realitates izpratnes. Ja
ta, tad vipd maz zina par teksta tému. Nepareizi tulkojot,
vins sniedz lasitajiem nepareizu informdciju, un sabojd teksta
logisko uzbuivi. 10. teikumd pamatteksta lietota salikta
tagadne un tulkotajs pareizi lieto So formu arl norvédu
valodas tekstda un tadejadi tulkojums klust nesaprotams, jo
apgalvo, ka rietumu izloksni gan lieto(7. teikumd), gan arl
vairs nelieto{l0.teikuma) .

2.4.2.2. Vienskaitla un daudzskaitla formas

Tulkcjot vienskait}a formu t3{2. teikumd) ka daudzskaitli {de),
tulkotdjs padara tekstu neskaidru, un lasItdaji var parprast,
domajot, ka vietniekvards attiecas ne tikai uz vardu
livisk{iivu valoda pamattekstd), bet ari uz finsk og
samisk{somu un samu(...) valodas pamatteksta) .
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2.4.2.3. Teikuma struktiiras maina

Vardu k3artiba teikumd jr butiska gan latviefu, gan norveédu
valeda. Tulkotdjam ne tikai jaseko, lai katrs vards butu
pareizi iztulkots, bet ari, lai vards atrastos pareizaja vieta
teikuma. Saiklis tade]l{5. teikumda) attiecas uz diviem teksta
teilkumiem: 1)} ta viemm&r ir interes&jusi somugru valodniekus
un 2) {t3 ir] tikusi macita kd Igaunija, ta ari Somijas
universitaté&s. NorvEju valodas varianta saiklis derfor
attiecas tikai uz pirmo teikumu. Sniegtd informacija tadel
nekliist nepareiza, bet zud teksta vienotiba.

2.5. Stila liImenis

Norvafu valoda, gan ninorska, gan bikmold, bie¥i vien var =
izvEléties gan starp atSkirigiem vardu rakstibas veidiem, gan
arl starp atBkirIgam locifanas galotném. Tradicija un stila
izjita nosaka, kadas formas var lietot kopa viena teksta.
Dailliteratiira da¥idu limepu vardu kombin&Sana var biGt
lietderiga, bet specidlas valodas tekstos td3 tikai novérd
uzmanibu no teksta satura. Virsraksta Det livigke sprdk stila

1Tmeni vairdkums norveédu drofi vien uzskatitu k3 izlecoSu un
lietojamu tikai Joti formdlos vai arl sviniga rakstura
tekstos. Misdienu valoda tados gadlijumos parasti lietvardam
pievieno noteikto artikulu: Det liviske spraket. Turklat,
apzimé&jot valodu, norveédu valoda parasti lieto tikai Ipa3ibas
vardu, nevig lietvdardu gprik{valoda). Ja tomé&r grib uzsveért,
ka ir runa par valodu, wvirsrakstos var lietot nenoteikto
formu(piem., livigk gprak), kas biitu tik pat neitridla valodas
gtila 1imenl ki 1ivu valoda latviesu tekstd. Citda vieta teksta
tulkotdjs lieto cita valodas stila iTmega formu: spriaka. 51
forma vairak atbilst misdienu runai un prasa attieciga valodas
stila limepa vardus vis& tekstd. Lietojot vienlaicigi gan loti
formalas frazes, gan arI misdienu rumnas formas, tulkot3js
veido neveiksmIgi jauktu stilu. Arl nencoteikto vietniekvardu
man parasti nelieto kopa ar formu gprdka.

3. Nobeigums

Tulkofana prasa loti augsta limena valodas izjitu, un, ka esmu
paradijis Saja rakstd, ar labam zinafanam svefvaloda vien
nepietiek. Teksta tulkotajs acImredzot loti labi zina latviesu
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valodu, bet vipam pietritkkst valodas izjutas. Tulko3ana
nenozimé tikai partulkot teksta saturu, tulkojumam jaatspogule
ari pamatteksta precizitdtes un valodas stila lImenis.

ATSAUCES

{1) Mutiska informacjia no Ziemelvalstu Informacijas biroja
direktora Rikarda Beruga{Richard Barug) .

(2)  Janis Loja:vValodniecibas pamatjautdjumi. Riga 1958, 39.
lpp.

(3)  profesora Kauta Bergslamna (Knut Bergsland) mutiska
informacija.

(4)  vNumurdjot virsrakstus, teksta nodalas u.tml,, punktu
lieto 8adi{...) 2.2.2 Svefi vardi(...). Xevérojiet,ka nav
punkta pec pedeja cipara." Finn-Erik Vinje: Skriveregler. Oslo
1987, 15. lpp.

(5) ™kad daritajs nav tas, par ko tiek stastits teikumd.
Bie#i wvien darItdjs vispar nav min&ts. Jemesls tam var biot, ka
daritajs nav zinams, vali arl ka tam nav nozimes dotaja
konteksta". Svein Lie: Immfering i norsk syntaks. Cslo-Bergen-
Tromse . 1976, 55. 1lpp.




85

REVIEWS

Cenkova |, Hrdli¢ka M. Bibliografie Eeskych a slovenskych praci o
prekiadu a tiumodeni. Praha: JTP, 1995.

This book is a compilation of Czech and Slovak Bibifography on Translation
Studies done in the Institute of Translation studies at Charle’s University in
Prague. Though not exhaustive it nevertheless shows a broader scope than
similar previous works {1957, 1974, 1994), giving more attention to non-
literary translation studies and interpreting. The compilation encompasses a
long period - it includes references to pre-Second World war sources, thus
demonstrating the long standing interest in the subject. By dwelling on both
Czech and Slovak it also shows the remarkable phenomenon of language
differences not alienating the nations, but linking them — exactly what

translation is supposed to do.

Though most of the entries are in Czech or Slovak, there are items to be
found also for those who read in the major international languages. | believe
national bibliographies like this can be not only a useful reference book for
the scholars of the subject in the particular language but also be helpfut in the

attempts of compiling international bibliographies.

Andrejs Veisbergs
University of Latvia

Those interested r,:an far the time being order this book by contacting JTP
(Addsess: JTP Senovaine nam23 11282 Praha 1 Czech Republic)



English -- Latvian Dictionary (ed. I. Birzvalka). Riga: Jana séta, 1995.

This is the English -- Latvian dictionary most teachers, translators and students
has been expecting for years. Highly welcome because it is the largest in the
family of bilingual English -- Latvian dictionaries (45 000 enliies) and even more
s0 because its predecessor dates back to 1966. The demand for English

dicticnaries has been enormous, the supply so far limited to small dictionaries.

The monodirectional bias of this dictionary, like all of Latvian lexicography, can
be seen even in front and end matter inconsistencies — while Contents, Preface,
English Alphabet and Abbreviations Used have parallel English and Latvian
texts, Guide 1o the Use of the Dictionary, Transcription Signs as well as end
matter — Appendixes on Geographical, Proper names and Abbreviations have
explanatory notes only in Latvian. So do the usage labels. Maybe time has come

to think of the foreign users, even if there cannot be too many.

In form and design the dictionary falls in line with the traditional Latvian approach
to bilingual dictionaries. The entry description has not changed -- the headword;
IPA pronunciation; usage labels: variant of English, domain, grammatical
information, register; meanings (equivalents), collocations, idioms. Polysemantic
words have usage labels after each meaning. The lexicographers have struck
the middle way between the usual British and American lexicography practice
(Whitcut, 1989:91} as concemns the run-on entﬁeé -- they are limited to phrasal
verbs, idioms and collocations while derivatives and compounds have headword

status. As a result the entries are not too long and the page looks less daunling.

Yet, it is the content that has undergone a serious change. Compiled by six free-
lance lexicographers each of whom has done part of the entries the dictionary
still presents a very whole and unified work which is no doubt the result of clear
strategies and methods as well as careful work of the editor. The dictionary has

been compiled using a great variety ot sources of both British and American
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lexicography. However no sources have been pointed out in the introductory
matter which is a new development for Latvian lexicography in itself. The
dictionary presents both British and American English words. The spelling

varianis are separate entries, the American word relerred to the British entry.

Apart from having absorbed a multitude of neologisms like aerobics, biro,
brunch, crack, graffiti, greenhouse effect, HIV, hi-fi, interface, vegan,
veggy, workahaolic, yuppie, etc. that one could reasonably expect, this

dictionary has increased its share of clippings ad, rev, exam, fridge, cig.

The more novel word-formation patiems are also well represented: offbeat,
offcast, off-colour, off-day, off-grade, offhand, off-hour, off-key, off-licence,
off-line, off-load, off-peak, off-putting, offscourings, offshoot, offshore,
offspring, off-stage, off-white compares well not only with the previous edition
containing only six off- words, but also with the Concise Oxford Dictionary which
does not have offcast, off-grade, off-hour. Though off-price, off-time, off-
road could have been added. The compilers have avoided very specific
terminology in order to save the valuable space, thus there are 4 entries with
crypto-: crypt, cryptic, cryptogram, cryptography, while COD gives 18
(including run-on entries): crypt, cryptanalysis (cryptanalyst, cryptanalytic,
cryptanalystical), cryptic, crypto, crypto-, cryptecrystalline, cryptogam
{cryptogamic, cryptagamous), cryptogram, cryptography (cryptographer,
cryptographic, cryptographically), cryptomeria. It seems a very good
balance has been struck here, as specific terminology can be found in special

dictionaries.

There is a good coverage of phrasal verbs in the traditicnal way under the main
verb entry. The stock of idioms, collocations, standing expressions could be
more extensive but has considerably increased in comparison with the old

dictionary.



The dictionary is a big slep in the direction of descriptive lexicography. This
reiers to both source and target language. Gone are the soviet terms of the past
(socialist emulation, shock workers), gone are the former constraints on the
substandard register lexis, gone are the sterile Latvian equivalents and
"politically correct” explanations. The dictionary offers a fair coverage of
colloquial, slang and vulgar words and expressions. The Latvian user will have
the shock (?) of finding fuck, arse, prick, sod, balls, bugger, crap, none of
which was in the previous dictionary. Some words as yet are absent (bollocks,
shag, cunt). Most of the Latvian translattons for slang are appropriately chosen
fror the respecitive layar of vocabulary (with perhaps slight softening which
would correspond to the degree of translation conveniion of the present time).
Highly literal Latvian equivalents {except for the circumspect prick, dick and
cock which have wwo! rather technical translations) have bheen avoided. This
descriptive attitude of the dictionary may serve as a precedent for other
dictionaries to come, as Latvian dictionaries, especially the monolingual ones,

have not so far got over the purist spell.

The deliberately succint end matter consists of three appendixes -- Geographical
names, Proper names, Abbreviations. These have been seriously updated.
Proper names have often been supplied with two Latvian variants -- the old,
traditional one and the new one bearing closer resemblance 1o the phonetic
peculiarities of the original. This reflects the development of the language, it also
reflects the century long Latvian debate on the changing transcription principtes
of foreign proper names. Thus the dictionary is also codifying the spelling norm
of the present period. However, the two variants can also be viewed as another
sign of liberalism: Alexander -- Eleksanders, Aleksandrs; Ines — Ainesa,
Inese; Eve — iva, Eva. Some though for unexplained reasons have only the
traditional variant: Euridyce — Eiridike; lason — Jasons and some have only

the modem Mary — M&rija (forget the biblical and Latvian Marija!). The list of
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geographical names has been thoroughly revised and updated without loosing

the historically relevant old names {Saigon, Upper Volta, Leningrad).

As concerns the main task of the bilingual texicography -- providing of
corresponding equivalents the authors have done a really good job. Often more
than one equivalent is given. Brief explanations are given where necessary. The
Latvian counterparts have been chosen taking into account both the
connotational meaning, stylistic layer and time of usage. The dictionary strikes
also a good balance on another sensitive issue -- that of the loans and the native
words, especially in modem terminology. Borrowings have not been ostracized
where Latvian wording would sound ridiculous or where foreign loans have
become widely accepted: yuppie -- japins, file -- fails, cheeseburger -
Zizburgers, yo-yo - rotallieta "jojo”; two variants are given in a number of
cases where both are actively used: invest - ieguldit, investet; freight - frakts,
vedmaksa; popcorn - popKorns, grauzdéta kukuriza, interface -- interfeiss,
sadarbe; hobby -- valasprieks, hobijs. Yet compilers have successfully
avoided coditying the growing number of false friend loans iike capacity -

kapacitate, ambulance — ambulance which tend to create semantic havoc.

No dictionary is perfect, neither is this. Some relevant omissions can be
accounted for by the long period of publishing. As a resuft not all modern
coinages can be found: European Union {EU) has riot managed to get in while
EC can be found as an abbreviation and European Economic Community in
the main body. CSCE can be found, whife tts modemn counterpart QSCE not.
Maastricht is not in the list of Geographical names and a whole lot of the New

Europe terms are missing: CFSP, NAAC, WEU, subsidiarity.

Other drawbacks are the result of unclear strategies, criteria or just slips and
typographical errors. Abbreviations of non-English ongin {FIFA, UEFA, SS,

BMW) are not to be found. The authors must have considered them redundant
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in an English-Latvian dictionary -- a view | cannot share, especially, because
Latin abbreviaticns are there. Benelux (spelt in capitals) can be found only in
Abbreviations where the ignorant user is unlikely to look for t. Some frequentty
used abbreviations are missing: BMX, CEQ, CD-ROM, ETA.

St. Petersburg in two places has lost “s” while pronunciation has retained it.
While Beijing appears bracketed under Peking it is not given as a separate
entry where the user would be looking for it on letter "B”. The new vanant couid

have been supplied with its new Latvian counterpart, too.

Chunnel seems to have been unnecessarily generalized -- explained as "a
tunnel under the sea”. Motorcade -- autokolonna is too generalized while auto
kortezs would be more appropriale. There are, of course, words missing that
one might want to find, couch potato, camcorder, desktop, finlandize, laptop,
moujahidin; some meanings are missing 100, e.g. collateral (as a noun), to
come {slang meaning}, green (environmental meaning), cetlular {phone), menu
{computer meaning). By now already universal translation of computer -- dators

has not lound its rightiul place in the dictionary.

As a general problem for consideration | would point out the treatment of
Neoclassical affixes. These standard semiaffixes and stems could be given as
separate entries thus not overloading the dictionary with transparent compounds
(super-, ultra-) . Just to think of the hundreds of Euro-s to come... it also seems
that a visual guide to the use of the dictionary might be more attractive and user-

friendly than the traditional guide this dictionary has.

The compilers of this major reference work deserve much praise. They have
produced a user-friendly, modern, descriptive dictionary for the nineties and its
computerized form lets us hope that its next edition is not going 10 take another

30 years.
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Donald C.Kiraly. Pathways to Translation: Pedagogy and Process. The Kent
State University Press. Kent, Ohio, & London, England, 1995. 175 p.

Dr. Kiraly's book has obvicusly grown out of his experience as translation
instructor. He arguss that the practical model cannot be the sole basis for a
transiation pedagogy. Much of what we need to know 1o teach effective
translation practice is hidden inside the mind of the transiator. The author aims
at developing a new approach to translation teaching.

In the beginning Dr. Kiraly observes that there is a pedagogical gap in translation
instruction. Today a great deal of translator training takes place without clear-cut
objectives and well-considered teaching methods. Traditionally the instructor
forms the center of the class in which students read out their translation
santence by semence, the instructor asks for atemative translations, corrects
the suggested versions and finally presents the sentence in its final "cormect”
form. The author suggests that a more appropriate objective for translation
pedagogy might be translator competence rather than translation competence.
In choosing this term, emphasis is placed on the complex nature of the
professional translator’s task and the nonlinguistic skills that are required.

Further the author discusses innovations in translation teaching. The main shift
moves away from the teacher-centered translation teaching to student-centered
translation teaching. There can never be an ideal or perfect translation or only
one way to produce an adequate translation. The responsibility of translation
teacheors Is to make students see alternatives and raisa thelr awareness of the
range of possible translations for any given source text. Development of
supercompetence or ability to transfar messages between two languages is seen
as a unifying objective between traditionally recognized source language
receptive competence and target language reproductive competence.

Instead of frustration an efficient translation class should be arousing the
keenness and enthusiasm in students which wou' ! enable them to make
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progress under their own steam. The instructors task is to create relationships
that allow students to find their own way, and to confront them with problem
situations that relate to them and motivate them to look for solutions. Small-
group techniques are the most appropriate means 1o foster craativity. New
padagogy of translation also provides giving students tools for using parallel
texts and textue] analysis to improve translation, teaching translation as a
realistic communicative activity, adopting new approaches to translation
evaluation, such as commented translations.

The present study investigates how translation processes and competences can
be understood and then influenced for pedagogical purposes — for the
development of more confident, creative and competert translators. Dr. Kiraly
attempits to integrate social and cognitive translation processes, approaching-
translation processes from two poirts of view: the social involvement of the
translator in an act of communication and the cognitive activity that goes on
within a translator's mind while translating. The position taken here is that these
two aspects intertwine and must be investigated together in order to establish a
comprehensive foundation for translation teaching and leaming.

The core of the book is formed by the description of implementation of think-
aloud protocol (TAP) as the principal data-collecting tachnique. This technique is
based on research subjects verbalizing something about their cognitive activities,
whether simultaneously or in retrospect. These verbalizations are recorded and
then analyzed with the objective of obtaining information about what is going on
in the subject’s mind while doing the task. The author offers a case study: the
subjects were to translate the introductory text segment from a tourist brochure
describing the city of Frankfurt anq to verbalize their thougitts while translating.

Think-aloud protocal research and psycholinguistic research findings make it
possible to describe some of the translator's mental processes, peeling away the
outer shell of the mysterious "black hox™. Research shows that much of mental
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aclivity involved in the comprehension and analysis of the sourcs text and in
producing the target text takes place at a subconscious and relatively
uncontrolled level. The conscious application of rules seems to account for only
a small part of the mental processes involved. This suggests that, in addition to
teaching specific strategies, it would be productive to emphasize consciousness-
raising — making students aware of their own psycholinguistic processes so that
they can reflect on the strategies they actually use, recognize which ones work in
particular situations and evaluate those that seem to be less effective. Dr. Kiraly
suggests that talk-aloud activities could be used in translation practice classes to
enhance students’ awareness of Iﬁeir menial processes while translating. This
woulid allow students to abandon the traditional foreign language classroom
understanding of translation as a scholastic demonstration that one is aware of
formally equivalent structures in two languages. The overall objective of
translators training should be the formation of a professional translator self-
concept: students must be actively engaged in real and realistic professional
translation tasks and be made aware of decision-making processes in their own

mhinds.

As a translation instructor myseft, | find the book useful and stimulating. The
author points to inefficiencies of the traditionally used models of instruction and
convincingly promotes a more modem approach. An asset of the book is also
the concise and lucid assessment of contributions of various scholars as well as
the numerous practical tips. The book does encourage revising one's own
teaching methods and might help clear some of the cobwebs away.

DI N

leva Zauberga, Ph.D.

The University of Latvia
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A.Salme, P. Udris. Dialogs, Riga: SI, 1994.
"Dialogs” is the first modern and scientific Beginner's course of Latvian for
Russian speakers. There is no need to explain the necessity for such language
leaming tool taking into account Latvia's 40% Russian speaking population and
its bad Latvian proficiency. The bock is based on modem methodological
principles of teaching Latvian as a foreign language. Here it should be pointed
out that Latvian as a foreign language has had just a few comprehensive
teaching aids (Lasmane, Budina, Juriks, Runasim latviski). sy o0 -

L T A e L R P I S N
"Dialogs™ consists of 4 books designed to enhance language practice and
develop colloquial speaking skills. Student's book is the largesl and contains
basic material -- texts, dialogues, samples, grammar, models, vocabulary as well
as rich illustrative material -- more than 200 pictures -- the best so far seen in
any Latvian textbooks. The material has been split into lessons with thematically
and structurally unified material. All the material has been based on lhe everyday
situations. Apart from direct language material the material contains much useful
extralinguistic information about Latvia and its people good for extension of
students knowledge and awareness. Teacher's book describes the lexical and
grammatical structure of each unit, dweiling on language element relationship
and system. This book can also be used for self-taught aims. There are also
resume tables and reviews of basic language elements. The workbook contains
more than 300 lexical, grammatical and communicative exercises. And the fourth

part comprises a glossary of classified and indexed words.

This material can be well combined with the 2 cassettes included in the package.
The course comprises about 2000 lexical units, 300 active grammatical forms.
The set also comprises good information about Latvian culture, geography,

customs, etc.
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The authors have aimed at communicative skills. The grammatical system of
Latvian has been somewhat simplified to fit the speech situations. There are no
traditional lengthy grammar descriptions but grammar has been cleverly
interwoven in the language material. The method of contrasting the new matenal
with the already acquired one has been successfully used, thus making the
sludy process more interesting.

And finally the same course has been prepared for the English speakers, in
which the 4 books will come out in under one cover while retaining the before
mentioned system. Also additional rﬁaterials are under preparation -- tests,

audiovisual aids.

Andrejs Veisbergs
Universily of Latvia
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Newsletter
of the Department of Contrastive Linguistics
January -- December, 1995

Visitors

Louise Ryar
from Limburg University, Maastricht, the Netherlands lectured on terminology to
BA and MA students, September 28-October 2.

Staff Activities

Arvils Salme
Intensive Course of Latvian in Bonn, Germany, February 20 — April 1.

Andrejs Veisbergs
participated in Popular Culture Assogiation and American Culture Association
Conference in Philadelphia, USA, Apnl 12-15.

leva Zauberga

participated in the conference "Translation and Meaning” with a paper
"Interaction of Connotational Meaning and Cullural Transorientation in
Translation”, Maastricht, the Netherlands, Apnl 19-22.

leva Zauberga
spent a month in the Warwick University, UK, on Tempus grant, presented a
paper "Culture ard translation Conventions®, April 23 -- May 22.

Andrejs Veisbergs
visited Berkely University, US, meeting Prof. Charles Fillmore to discuss syllabus
and programmes, April 28.

Andrejs Veishergs
spent a month in Exeter University Dictionary Centre, UK, cn a TEMPUS grant,
May 14 -- June 13. .

Svetlana Korolova ‘
participated in a seminar for Ph. D. students "Translation Action and
Hermeneutics of Translation”, Copenhagen, Denmark, May 18-21

Andrejs Veisbergs
participated in a YFU seminar in Jaun, Switzesfand, May, 25-28,
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Maija Brede
participated in the Intemational Congress of Baltistics with a paper “Functions of
Pragmatic Expressions in Latvian”, Riga, Latvia, June 13-15.

R 17 B ERET T I --.,-.. P
Maija Brede ‘ ’
participated in the First Conference on Baltic Studies in Europe with a paper
"Phonostylistic Approach to the Analysis of Formal Speech in Latvian”, Riga,
Latvia, June 15-17.
leva Zauberga LT i"-'-"nhl:'_'«'.‘.l'i!-‘!"r"l AET bR el o ,,,,,m,
participated in the International Congress of Baltistics with a paper "Function of
Translation within Latvian Literary Polysystem”, Riga, Latvia, June 16 - 18

Andrejs Veisbergs
pariicipated in the International Congress of Baltistics with a paper "Word-
formation Based on Shortening in Latvian®, Riga, Latvia, June 13-15.

leva Zauberga .
participated in the-advanced {ranslation research seminar CETRA in Leuven,
Belgium with & paper "Evolution of Latvian Translation Conventions”, July 3-28.

Arvils Saime

participated in a seminar "Transformations in Education -- Evaluation of Study
Aids™ with a-report "Principles of Material Selection and Use in Study Aids™,
Ligatne, Latvia, July 6--7. s yormyme 5ongam g g ;4- oy :

Andrejs Veisbergs
visited Antwerp University (Belglum} on Latvian Science Council grant, July 18-
25. augh

Andrejs Veisbergs
became an active member of The New York Academy of Smenc:es July, 1995,

Arvits Salme

participated in a seminar  Further Education of Teachers” with several reports
"The System of Latvian and leaching of its Elements in a foreign language”,
Daugavpils, Latvia, July 29 -- August 5.

Maija Brede
visited SSEES to discuss syllabus and pmgramme University of London, UK,
July 31 - August 7. 21 e

Veneta Zigure
visited Panam Institute Library, University of Copenhagen, Denmark, August 24-
26.



leva Zauberga
oarticipated in EST Congress with a paper "Pragmatic Aspects of Advertisement
Translation”, Prague, Czech Republic, September, 26-30.

Andrejs Veisbergs

leva Zauberga

participated in 2nd International symposium "Ubersetzerische Kompetenz” in
Germersheim November 10-13, 1995.
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