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Annotation

Researchers in history, cultural heritage studies, ethnography and anthropology, art
and museology, at different stages of their career are gathered in Riga for the
international conference co-organized by the Institute of Latvian History, University
of Latvia and the Institute of Archaeology and Ethnology, Polish Academy of
Sciences. Two keynote lectures and 23 presentations address concerns about various
types of contentious collections: virtual, private, museum, university, etc. For the
purpose of the conference, contentious collections are defined as groups of non-
European objects that were purchased and incorporated into Central and Eastern
European collections in the 19th and 20th century, in which the themes of Otherness,
savagery, primitivism, exoticism, and racism played a significant role. The complex
history of contentious collections, together with the contemporary entanglements of
their status, perception, and interpretation, are the main topics of conference
presentations discussed from a comparative, interregional, and dialogical standpoint.

The conference is organized with the support of the Academic Development
Project of the University of Latvia and the financial assistance of the Institute of
Archeology and Ethnology of the Polish Academy of Sciences.

Anotacija
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aktualiz€ti ar stridigajam virtualajam, privatajam, muzeju, universitaSu kolekcijam
saistiti jautdjumi. Konferences izpratné diskutablas kolekcijas ir arpus Eiropas
izcelsmes priekSmetu grupas, kas iegiitas un ieklautas Centraleiropas un
Austrumeiropas kolekcijas 19. un 20. gadsimta, un glaba priekSmetus, kas atbilst
tadam témam ka citadiba, primitivisms un rasisms. Konferences fokusa atrodas
stridigo kolekciju sarezgita vésture, tai skaita to statusa, uztveres un interpretacijas
samezglojumi miusdienas salidzinosa, starpregionala un dialogikas perspektiva.
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The legacy of ethnic shows in museum collections — contextualizing ethnographic
objects

(keynote lecture)

Dr. Hilke Thode-Arora,
The Five Continents Museum, Miinchen, Germany

Hardly any ethnic show was organized without ethnographic objects. Already when
recruiting the participants in their home countries, ethnic show organizers saw to it
that these would be equipped with adequate clothing, as well as with dwellings and
paraphernalia serving to demonstrate housing, daily works, festivities and warfare of
the area depicted. These were different enough from European artefacts to create
images of an ‘ethnic other’. Some shows travelled with an additional side show of an
ethnographic exhibition, set up to educate the visitors about the material culture of the
performers’ ethnic groups. Ethnic show participants produced carved, cast and woven
items or pottery in their free time or before the eyes of the spectators, to sell them
later as souvenirs to visitors, or to the show organizers, museums and collectors.

Whether intended as show props, part of a side show exhibit or produced
during the run of the show — most of these pieces did not go to the home countries of
the performers after the end of the shows but stayed in Europe: as their transport
would have meant additional costs, the show organisers saw to it that they were given
away as presents or sold to interested museums, private collectors or dealers in
ethnographic objects. In a number of cases, ethnic show organizers themselves
routinely dealt in ethnographic artefacts as a side business and second source of
income, extending their range of items beyond the immediate context of ethnic shows.
An intricate interplay between museums’ collecting policies and demands with ethnic-
show-related dealers’ supply of ethnographic pieces developed over the years, subtly
forming standards of representing certain ‘ethnic others’ through their material
culture.

Apart from introducing examples for these different ethnic-show-related
collections and their formation, the keynote lecture will explore the case study of the
ethnographic collections connected with the three Samoa shows brought to Europe by
the Marquardt brothers. The entanglement of colonial and indigenous protagonists,
the advertising and collecting policies of a dealer in ethnographic pieces with
museums as his respective customers become especially evident with this example.
On the other hand, interviews with the Samoan ethnic show travellers’ descendants
and an in-depth study of historical sources reveal that some of these object transfers
had a completely different meaning and significance for the Samoan side, which has
relevance for some Samoan—European relations till the present day.



Etnisko izrazu mantojums muzeju krajumos —
etnografisko priek§metu kontekstualizéSana

(ievadlekcija)

Dr. Hilke Thode-Arora,
Piecu kontinentu muzejs, Minhene, Vacija

Etnisko izrazu butiska sastavdala bija etnografiskie objekti. Jau mitnes zemeés
organiz€jot trupas, etnisko izrazu rikotaji bija partip&jusies, lai to dalibnieki bitu
nodro§inati ar atbilstoSu apgérbu, ka arl ar eékam un piederumiem, kas kalpotu
att€lotas teritorijas sadzives, ikdienas darbu, svétku un karadarbibas demonstréSanai.
Tie pietickami at$kiras no Eiropas artefaktiem, lai raditu “etniski citada” t€lu. Dazas
etnografiskas izrades piedavaja blakus izrades, kuru mérkis bija izglitot apmekl&tajus
par izpilditaju etnisko grupu materialo kultiiru. Etniskas izrades dalibnieki brivaja
laika vai skatitaju acu prieksa izgatavoja grebtus, lietus un austus priekSmetus vai
mala izstradajumus, lai v€lak tos pardotu ka suvenirus apmeklétajiem, izrades
organizatoriem, muzejiem vai kolekcionariem.

Neatkarigi no ta, vai tie bija etniskas izrades rekviziti, blakus izstades
eksponati vai bija izgatavoti izrades laika — liclaka dala S0 artefaktu, viesizradém
noslédzoties, nenonaca izpilditaju mitnes zemé€, bet palika Eiropa: sakara ar bagazas
transportéSanas izmaksam, izrazu rikotaji pariip€jas, lai minétie artefakti tiktu davinati
vai pardoti ieinteresétajiem muzejiem, privatajiem kolekcionariem vai etnografisko
priekSmetu tirgotdjiem. Vairakos gadijumos etnisko izrazu organizatori pasi
nodarbojas ar etnografisko artefaktu realiz€sanu, kas viniem bija papildu ienakumu
avots, un pardodamo priek§metu klasts parsniedza konkrétas etniskas izrades
parstavétas kultiras kontekstu. Gadu gaita izveidojas sarezgita mijiedarbiba starp
muzeju kolekceiju veidoSanas politiku un ar etniskajam izradém saistito etnografisko
objektu piegadataju piedavajumu, veidojot standartus noteiktas ‘etniskas citadibas’
parstavéSanai, izmantojot tas materialas kultiiras objektus. Kopa ar piemériem par
dazadam ar etniskajam izradém saistitam kolekcijam un to veidoSanos ievadlekcija
tiks apskatitas etnografiskas kolekcijas, kas saistitas ar tris, pateicoties braliem
Markvadiem (Marquardt), Eiropa nonakus$am samoiesu izradem. Sis piemérs
uzskatami rada kolonialo un vietgjo lideru mijdarbibu etnografisko priekSmetu
popularizeésana, kolekciju veidosana un tirdznieciba attiecigajiem klientiem, tai skaita
muzejiem. No otras puses intervijas ar samoieSu etnisko izrazu dalibnieku p&cteciem
un véstures avotu padzilinata izpéte atklaj, ka samoieSu redz&uma daziem
etnografisko objektu parvietoSanas gadijumiem bija pilnigi cita jeéga un nozime, kam
ir aktuala ietekme uz daZiem samoieSu un eiropieSu attiecibu aspektiem pat
misdienas.



Shows, museums and the legacies of colonialism in countries without colonies
(keynote lecture)

Prof. Markéta K¥izova,
Charles University, Prague, Czechia

The presentation will rest upon the principal theme of the conference: the widening of
the idea of “difficult’ or ‘contentious’ heritage. Only recently, the curators, academics
and the general public realized the need to include under this heading not just looted
cultural objects or sensitive exhibits, such as human remains or religious objects, but
the whole system of thought, expression, teaching and representation that arose out of
the globalization processes, colonialism, and imperial expansion of the modern era.
This is all the more important for the regions of Central and Eastern Europe, where
the discourse of colonial ‘innocence’ — the conviction that non-involvement in
colonial oppression liberated their inhabitants from any complicity in the heritage of
colonialism, and that instead they themselves were objects of imperial ambition and
victims of conquest by more powerful and militarized neighbours — until recently
prevented the acceptance of the fact that colonization in a significant way shaped the
overall scientific development all over Europe, leaving behind long standing (though
often silenced) legacies of exclusion and injustice in need of repair.

At the same time, drawing upon the deliberations of Sharon Macdonald and
other theoreticians of museology, the presentation rejects the perception of ‘difficult
heritage’ as a ‘problem’ that should be ‘solved’ and then discarded. Instead,
negotiations and debates over difficult heritage should enact reflexivity and new ways
of thinking of the present and future. Difficult heritage should be conceived as an
instrument for reflecting about the role and politics of science and knowledge
production.



Izrades, muzeji un kolonialisma mantojums valstis bez kolonijam
(ievadlekcija)

Prof. Marketa KSsizova,
Karla Universitate, Praga, Cehija

Prezentacija balstisies uz konferences galveno tému: ‘sarezgita’ vai ‘pretruniga’
mantojuma idejas izveérsumu. Visai nesen kuratori, zinatnieki un plasaka sabiedriba
apjauta nepiecieSamibu $aja pozicija ieklaut ne tikai izlaupiSanas rezultata iegiitos
kultairas objektus vai sensitivus eksponatus, ka cilveku mirstigas atlickas vai religisko
kultu priekSmetus, bet art domu, izteiksmes, macibu un reprezentaciju kopigo sist€ému,
ko radijusi modernisma laikmeta globalizacijas procesi, kolonialisms un imp&riskas
ekspansijas.

Ipasi svarigi tas ir Centraleiropas un Austrumeiropas regioniem, kur
domingjosais kolonialas ‘nevainibas’ diskurss — parlieciba, ka neiesaistiSanas
kolonialaja apspieSana atbrivo minéto regionu iedzivotajus no jebkadas lidzdalibas
kolonialisma mantojuma, un ka vini pasi bija impérisku ambiciju objekti un
spécigaku, un militarizétaku kaiminu iekarojumu upuri — vél nesen nelava pienemt
faktu, ka kolonialisms nozimigi ietekm&ja kop€jo zinatnes attistibu visa Eiropa,
ilgstosi atstajot aiz sevis apklusinatu atstumtibu un netaisnibu, kas jalabo.

Tai pat laika, balstoties Saronas Makdonaldas (Sharon Macdonald) un citu
muzeologijas teortiku atzinas, autore atsakas uztvert ‘sarezgito mantojumu’ ka
‘problému’, kas biitu ‘jaatrisina’ un p&c tam jaatmet. Ta vieta sarunam un debatém par
sarezgTto mantojumu butu javie$ refleksivitate un jauni domasanas veidi par tagadni
un nakotni. Sarezgitais mantojums butu jauztver ka instruments, lai pardomatu
zinatnes un zinasanu radiSanas lomu un politiku.



After the return of indigenous ancestors. Power—critical reflections on
repatriations and the colonial co-perpetrator society based on the example of the
Meckel Collections, Halle/Saale

Toff Beine, MA
Halle/Saale, Germany

The colonial past and its legacies, which continue to affect today’s museums and
collections in the German colonial co-perpetrator — society, can be reappraised
through repatriation. Thus, anchoring repatriation in the broader politics around
remembrance in society can support to create foundations for postcolonial justice.
Against this background, the paper evaluates institutional practices surrounding
repatriation in terms of fostering a postcolonial memory culture beyond the walls of
collections.

The research is based on an auto-ethnographic project on the return of five
Australian Aborigine and Torres Strait Islander Ancestors, formerly held captive in
the anatomical collections — the Meckel Collections — at the University of Halle. It
investigates the representation and remembrance of this repatriation process in Halle’s
society. Given the ignorance towards its colonial entanglements that persists within
the broader German society, the process of Indigenous Old People returning from
Germany is still in its early days. The robbery and active retention of Indigenous
Ancestors, as well as their return, has also not yet found much resonance in social
debates on postcolonial culture of remembrance. In recent years the topic has
certainly attracted more interest within museum and collection work, mainly focused
around provenance research and repatriation. Thus, the research explores an aspect of
repatriation which has not yet been widely discussed in the field.
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Péc pamatiedzivotaju priekStecu atgrieSanas.
Varu kritizéjoSas pardomas par repatriaciju un kolonialisma Iidzvainigu
sabiedribu, balstoties uz Mekela kolekcijam, Halle pie Zales

Tofs Baine, MA
Halle pie Zales, Vacija

Repatriacija sniedz iesp&ju parvertet kolonialo pagatni un tas mantojumu, kas turpina
ietekmét misdienu Vacijas muzejus, kolekcijas un kolonialisma Iidzatbildigo
sabiedribu. Tadgjadi repatriacijas nostiprinasana plasaka sabiedribas atminas politika
var radit priekSnoteikumus postkoloniala taisniguma pamatu radiSanai. Referata
plasaka konteksta vertéta ar repatriaciju saistito institucionalo praksu loma
postkolonialo atminu kultiiras veicinaSana.

P&tijuma pamata ir autoetnografisks projekts par piecu Australijas aborigénu
un Torresa Sauruma salu iedzivotaju mirstigo atlieku atgrieSanos dzimteng, kas
iepriek$ atradas Halles universitates anatomiskajas jeb Mekela kolekcijas. Referata
atklata mingta repatriacijas procesa atspogulosana un atminéSanas Halles sabiedriba.
Nemot vera, ka plasaka Vacijas sabiedriba joprojam dominé vienaldziga attieksme
pret valsts kolonialo pagatni, seno iezemieSu mirstigo atlieku atgrieSana vinu
dzimtené no Vacijas joprojam ir tikai sakuma stadija. Pamatiedzivotaju priekstecu
nolaupiSana un ilgstoSa turéSana, ka ar1 vinu atgrieSana nav guvusi plaSu rezonansi
sabiedribas debatés par postkolonialas atceres kultiru. P&d&jos gados novérojama
teémas popularitate saistita ar muzeju un muzeju kolekciju ietvaros veikto objektu
izcelsmes izpéti un repatriacijas darbu. Tadgjadi pétijuma uzmanibas centra ir
repatriacijas aspekts, par ko vél nav bijusas plasas diskusijas.
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Tracing the paths of objects: The Vienna World’s Fair (1873) and the formation
of Vienna’s museum collections from a postcolonial perspective

Dr. Laura Bohnenblust

Cultural Heritage Studies, University of Vienna,
Vienna, Austria

PhD candidate Anna-Marie Kroupova
Cultural Heritage Studies, University of Vienna,
Vienna, Austria

The Vienna World’s Fair of 1873, the first of its size in the German-speaking world,
was a major undertaking with the goal of “presenting contemporary cultural life and
the entire field of economics and promoting their further development.” The
exhibition featured a monumental ‘rotunda’ and some 200 different exhibition
pavilions displaying tens of thousands of objects. Despite its once all-encompassing
scope, this grand exhibition, along with its architectural achievements, has faded from
the collective memory. Today, only a few reminders of this event remain in Vienna.
But where to find such objects nowadays? We aim to illuminate the trajectory of
selected ethnographic objects exhibited at the World’s Fair as they found their way
into major Viennese collections, employing the postcolonial perspective to offer a
contemporary view of these objects. These institutions include the World Museum,
the Museum of Applied Arts (MAK), the Technical Museum of Vienna, the
Antiquities Collection of the Art History Museum, and the Natural History Museum.
Throughout the routes of the objects, we will highlight the crucial role played by now-
defunct institutions, most notably the former Oriental Museum Vienna (later the
Museum of Trade), as well as other key actors involved in the acquisition processes of
such objects. Our presentation is based on object case studies that serve to elucidate
the different paths that led to their inclusion into the respective institutional
collections. We will not only shed light on the historical perceptions surrounding
these objects during the Vienna World’s Fair, but also discuss where paths get lost
and which ones could not yet be retraced. Thus, this paper attempts to reveal the
intertwined histories of institutions, individuals, and objects, focusing on the
ambivalent dynamics in the practice of collecting during a dynamic period in
Vienna’s cultural history.
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Izsekojot objektu marsrutus: Pasaules izstade Viné (1873) un Vines muzeja
kolekciju veidosanas no postkolonialas perspektivas

Dr. Laura Bonenblusta

Vines Universitates Kultiras mantojuma studijas,
Vine, Austrija

PhD grada pretendente Anna-Marija Kroupova
Vines Universitates Kultiiras mantojuma studijas,
Vine, Austrija

1873. gada notikusi Vines pasaules izstade — pirma $ada méroga izstade vaciski
run3josaja pasaulé — bija nozimigs pasakums, kura mérkis bija “prezentét musdienu
kultoras dzivi un visas ekonomikas jomas, veicinot to talaku attistibu”. lzstadg ietilpa
monumentala rotonda un aptuveni 200 dazadi izstazu paviljoni, kuros bija apskatami
desmitiem tikstosi prickSmetu. Neraugoties uz savu kadreiz€jo visaptveroSo vérienu,
§1 grandioza izstade un tas arhitekttiras sasniegumi ir izgaisusi no kolektivas atminas.
Misdienas Viné ir vien dazi atgadinajumi par $o notikumu. Kur lai Sodien mekIg
sadus priekSmetus?

Prezentacijas mérkis ir, izmantojot postkolonialo perspektivu, paradit noteiktu
Pasaules izstadeé eksponéto etnografisko priekSmetu celu uz lielakajam Vines
kolekcijam, piedavajot musdienigu skatijumu uz Siem objektiem. Ka ming&to
priekSmetu lielako kolekciju glabataji minami Pasaules muzejs, LietiSkas makslas
muzejs (MAK), Vines Tehniskais muzejs, Makslas véstures muzeja Senlietu kolekcija
un Dabas vestures muzejs. Analiz€jot visu izvéleéto objektu parvietoSanas celus,
referata uzsverta izskirosa loma, kada to virziba piemita Sobrid neeksistgjosam
institiicijam, jo 1pasi bijuSajam Vines Austrumu zemju muzejam (vélak Tirdzniecibas
muzejam), ka ar1 citiem galvenajiem aktoriem, kas bija iesaistiti minéto prickSmetu
iegades procesos.

Prezentacija ir balstita uz objektu gadijuma izpéti, kas kalpoja, lai noskaidrotu
dazados celus, kas noveda pie priekSmetu ieklauSanas izvéléto atminas institiiciju
kolekcijas. Referata ne vien izgaismoti vésturiskie prieksstati, kas apvija Sos
prickSmetus Pasaules izstades laika, bet art skaidrots, kur ‘pazid pédas’ un kas vél ir
izsekojams. Tadgjadi prezentacija meginot atklat institiiciju, individu un objektu
savstarp&jo vesturi, pievérSoties ambivalentai kolekcionéSanas prakses dinamikai
aktiva Vines kulttiras vestures perioda.
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Racialized exotic shows: The reproduction of race, whiteness, and
Europeanness/non-Europeanness in Central and Eastern Europe

Dr. Bolaji Balogun,
University of Sheffield, Sheffield, UK

The 19th and early 20th centuries remain an important period marked by the
emergence of the modern understandings of ‘races’ and consequently the
categorization of peoples based on the continent they emerged from. The period also
prompted the establishment and popularization of displays of non-European bodies
(dubbed the ‘ethnic shows’ across Europe and the United States) as part of the global
colonial and racial order. The shows were public displays of largely non-European
bodies perceived as primitive and uncivilized. Grew into circuses labelled as ‘freak
shows’ and in some cases ‘human zoos’, this exhibition of largely non-European
bodies was often prepared for and presented before white audiences across various
cities in Western Europe and in the United States. Symbolic in this respect was the
inferiority of the bodies on display, whilst highlighting the superiority of whiteness
and Europeanness. What is significant in this respect was not only the predicament of
black bodies being displayed before white audiences, but also the symbolic
representation of ‘races’ in what is often presented as their natural environments.
Discussions around ‘ethnic shows’ have so far focused largely on their usages in the
West, as part of the global colonial and racial order. While this has been useful in
highlighting the roles of racism in the region, this paper contends that the emergence
of exotic shows across Central and Eastern Europe (CEE) contributed to the broader
imagination of Europeanness and non-Europeanness that underpins the understanding
of race across CEE.

The paper focuses on the uses of race — the common misconception that
describes a group of people assumed to share similar social and cultural identities and
physical characteristics such as skin colour and other physiognomic features used for
the justification of ‘exotic ethnic shows’ as part of the processes of racialization in
Central and Eastern Europe. In underscoring the impact of ‘exotic shows’ in CEE by
drawing a comparison with ‘ethnic shows’ in the West, this paper argues that the
histories of race and racialization have not been limited to the West but are also
evident in CEE. It is an indication that race and racialization have a global circulation
with location manifestations that are evident in exotic shows in Central and Eastern
Europe.
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Rasiskie eksotiski Sovi: rases, baltuma un eiropeiskuma/neeiropeiskuma
reproduceésana Centralaja un Austrumeiropa

5 Dr. Boladzi Baloguns,
Sefildas Universitate, Sefilda, Lielbritanija

19. gadsimts un 20. gadsimta sakums joprojam uzskatams par nozimigu zinatnes
veéstures posmu, kad veidojusies misdienu izpratne par ‘ras€ém’ un lidz ar to tautu
iedalfjums kategorijas, pamatojoties uz kontinentu, no kura tas c€lusas. Tapat Saja
perioda rasta ierosme un atbalsts Eiropa un ASV atpazistamajam ne-eiropiesu
eksponésanas praksém jeb etniskajam izradém, kas bija dala no globalas kolonialas un
rasu kartibas. Publiskajas izradeés demonstréto ne-eiropeiskas cilmes tautu parstavji
tika uztverti ka primitivi un necivilizéti. Transform&usas par cirka izradém ar
nosaukumu ‘friku Sovi’ vai dazos gadijumos — ‘cilvéku zoodarzi’, ne-eiropieSu
kermenus ekspongjosas etniskas izrades bija paredz€tas un prezent€tas baltajai
publikai dazadas Rietumeiropas un ASV pilsétas. Simboliska $aja zina bija eksponéto
kermenu mazvértiba, vienlaikus izcelot ‘baltuma’ un eiropeiskuma parakumu. Bitiska
Saja konteksta bija ne vien sarezgita situacija — melno kermenu eksponé$ana baltas
auditorijas prieksa, bet ar1 simboliska rasu reprezent€Sana, ka tika teikts, vinu
dabiskaja vid€. Diskusijas par etniskajam izradém lidz Sim galvenokart bijusas vérstas
uz to klatbatni Rietumos, vértgjot tas ka dalu no globalas kolonialas un rasu kartibas.
Izcelot rasisma lomu regiona, referata izvirzita téze, ka eksotisko izrazu klatbitne
Centralaja un Austrumeiropa (CAE) ietekmé&ja priekSstatu par eiropeisko un ne-
eiropeisko veidosanos visas CAE valstis.

Referata galvena uzmaniba pieversta tam, ka rase (izplatits, aplams prieksstats,
kas attiecas uz cilvéku grupu, kam ir lidziga sociala un kultiiras identitate, ka ar1
kopigas fiziskas ipasibas ka adas krasa un citas fiziognomiskas iezimes) tiek
izmantota, lai attaisnotu eksotisko etnisko izrazu Iidzdalibu rasisma veidoSanas
procesa Centralaja un Austrumeiropa. Akcentgjot eksotisko izrazu ietekmi CAE
salidzinajuma ar to ietekmi Rietumos, prezentacija izvirzita teéze, ka rases un rasisma
vésture nav aprobeZojusies tikai ar Rietumiem, ta saskatama ari CAE valstis. Tas
liecina, ka rasém un praksei cilvékus iedalit rasés ir globala aprite ar lokalam
izpausmém, kas ari saskatamas cksotiskajas dzivajas izstadés Centralaja un
Austrumeiropa.
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Unidentified items in poster collections: The case of ethnographic and
freak shows!

Dr. Ilze Boldane-Zelenkova,
Institute of Latvian History, UL, Riga, Latvia

The territory of Latvia and its most significant city, Riga, were influenced by the
latest cultural and scientific trends of the German lands (from 1871, the German
Empire) and the Russian Empire in the 19th and early 20th century. Consequently, the
local population was also familiar with a colonialism-related phenomenon known as
‘exotic’ live exhibitions. While working on a research project dedicated to a hitherto
unexplored topic in Latvia — the presence of ethnographic and freak shows in Riga’s
cultural setting at the turn of the 20th century, | encountered a problem known to all
researchers in this field: the lack of sources caused by the inability to identify them in
the collections kept in libraries, museums, and archives.

Poster collections, whose purpose was to inform the audience about upcoming
events and encourage viewers to participate in cultural and other activities, hold an
important place among the collections housed in Latvian memory institutions.
Currently, posters, along with advertisements in the press, are also the only known
collection directly related to the presence of ethnographic and freak shows in Latvia at
the turn of the 20th century.

The discussion on the praxes of recording ethnographic and freak exhibition
posters in national memory institutions’ registers and the potential application of
similar recording techniques or keywords searching for other artifacts connected to
the display of otherness will be presented in this paper.

! The presentation for the conference was made as part of the project “The territory of Latvia as
a contact zone between different cultural spaces, religions, political, social and economic interests from
prehistory to the present day” (ZD2015/AZ85).
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Neidentificétas vienibas plakatu un afiSu kolekcijas: eksotisko dzivo
izstazu gadijums’

Dr. Ilze Boldane-Zelenkova,
LU Latvijas vestures institiits, Riga, Latvija

19. gadsimta un 20. gadsimta sakuma Latvijas teritorija un tas nozimigaka pilséta
Riga atradas Vacu zemju (no 1871. gada Vacijas impérijas) un Krievijas imperijas
kultiras un zinatnes jaunako tendencu ietekmé&. Lidz ar to arT viet&jai sabiedribai
nebija sveSa tada kolonialismam raksturiga paradiba ka eksotiskas dzivas izstades.
Stradajot pie pétnieciska projekta, kas veltits Iidz §im Latvija neapzinatai t€mai —
etnisko un frikSovu klatbiitnei Rigas kultiiras vide 19. un 20. gadsimtu mija, nacas
saskarties ar visiem §is jomas pé&tniekiem zinamu problému: avotu trakums vai
nespéja tos identificét biblioteku, muzeju un arhivu kolekcijas.

Plakatu kolekcijas, kuru meérkis bija informé&t skatitajus par gaidamajiem
pasakumiem un rosinat vinus piedalities kultiiras un citas aktivitatés, ienem noteiktu
vietu Latvijas atminpas institiciju krajumos. Sobrid, plakati kopa ar preses
publikacijam ir ari vienigie zinamie avoti, kas tiesi apliecina etnografisko un frikSovu
klatbiitni Latvijas teritorija 19. un 20. gadsimta mija.

Prezentacija tiks aplikota etnisko un friku izrazu plakatu fikséSanas prakse
nacionalo atminaS institliciju registros un lidzigu ierakstiSanas panémienu vai
atslégvardu potenciala pielietoSana, meklgjot citus ar citadibas eksponéSanu saistitus
artefaktus.

! Referats sagatavots LU Latvijas véstures institita bazes finans€juma projekta “Latvijas

teritorija ka dazadu kultartelpu, religiju, politisko, socialo un ekonomisko intereSu saskarsmes zona no
aizvestures 1idz musdienam” (ZD2015/AZ85) ietvaros.
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Misplaced heritage. Collection of human remains in the Museum of Man
in Wroclaw, its origins and prospects!

Dr. Lukasz Bukowiecki,
Institute of Polish Culture, University of Warsaw, Warsaw, Poland

In 1888 the Polish geographical and ethnographic magazine Wista published an article
by Ludwik Krzywicki (1859-1941), one of the founders of sociology in Poland. In it,
Krzywicki emphasized the importance anthropological research held for the general
knowledge about humankind and discussed its role in explaining historical and social
processes. However, he also admitted that physical anthropology at that time had ‘no
other guiding thought than the accumulation of as much factual material as possible’,
leading to hardly any theory but producing extensive descriptions of measurement
methods and results. In the 135 years that have since passed, many human-—biology—
based theories, especially ones related to race and ethnicity, have risen and been
discredited, while the history of anthropology has become the subject of critical
historical and social research itself. But human remains, which were once acquired
and accumulated for anthropometric purposes, still remain in collections of many
museums and scientific institutions worldwide.

The paper aims to explore the history of (post)imperial, (post)colonial and
(post)war conditions and entanglements of the largest collection of this type in
Poland, kept at the Museum of Man in Wroctaw. It consists of objects originating
from two main sources: (1) former German collections from the University of
Breslau, including human remains gathered outside Europe, such as c. 70 human
skulls acquired by the anatomist and anthropologist Hermann Klaatsch (1863-1916)
during his fieldwork in Australia (1904-1907); and (2) former collections of the
Institute of Anthropological Sciences in Warsaw that was regarded as the first
scientific institution in Eastern Europe (established in 1905) dealing with physical
anthropology, and the most important anthropological research centre in Interwar
Poland.

The Wroctaw collection of human remains is contentious not only because of
what it contains, but also due to its location. After 2013, when Germany decided to
return all the skulls and skeletons identified as the remains of humans of Australian
origins to present-day representatives of Indigenous Australians, the Museum of Man
in Wroclaw is probably the last place in Europe with a collection of human remains
based on German anthropological research in Australia that is still stored and has not
(yet?) been decolonized. At the same time, the presence of the most important Polish
collection of human remains, moved from Warsaw to Wroctaw in the 1950s, makes
the story of postwar displacements of museum objects more complex, reversing its
default direction.

! This work forms part of the project Social Memory and the Post-Imperial Russian Heritage in
Poland (2021/41/B/HS3/00852), funded by the National Science Center, Poland.
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Nevieta eso§s mantojums. Vroclavas Cilvéka muzeja cilvéeku mirstigo
atlieku kolekcija, tas izcelsme un nakotne!

Dr. Lukass Bukoveckis,
Varsavas Universitates Polu kulttiras institiits, Var$ava, Polija

1888. gada geografijas un etnografijas zurnals “Wista” publicgja Polijas sociolgijas
pamatlicgja Ludvika Krivicka (Ludwik Krzywicki, 1859-1941) rakstu, kura vin$
uzstaja uz antropologiskas izp&tes nozimi kop&jo zinaSanu veidoSana par cilvéku un
diskut&ja par tas lomu veésturisko un socialo procesu skaidrosana. Tapat vins§ atzina, ka
tobrid ka svarigakais fiziskas antropolgijas uzdevums tika izvirzits iesp&jami lielakas
izp&tes materialu kopas uzkrasana, kas rezultjas nevis ar jaunam teorijam, bet ar
plaSiem metozu un datu aprakstiem. Pagajusi 135 gadi, daudzas cilvéku biologija
balstitas teorijas, Tpasi tas, kas attiecas uz rasi un etnicitati, ir zaud€jusas savu nozimi,
bet antropologijas vesture pati ir kritiskas vésturiskas un socialas izpétes subjekts.
Tacu savulaik antropometriskiem noliikiem iegiitas un uzkratas cilvéku mirstigas
atliekas joprojam atrodas daudzu pasaules muzeju un zinatnisko institiiciju kolekcijas.

Referata mérkis ir sniegt ieskatu lielakaja $ada veida kolekcija Polija, kas
glabajas Vroclavas Cilvéka muzeja, izveértjot tas (post)impérisko, (post)kolonialo un
(péc)kara apstaklu un juku vésturi. ST kolekcija sastav no objektiem, kas iegiiti no
diviem avotiem: 1) agrakas vacu kolekcijas no Vroclavas Universitates, tostarp
cilveku mirstigas atliekas, kas iegiitas arpus Eiropas, pieméram, 70 cilveku
galvaskausi, ko savacis anatoms un antropologs Hermans Klacs (Hermann Klaatsch,
1863-1916), veicot lauka darbus Australija (1904-1907); 2) kolekcijas no kadreiz&ja
VarSavas Antropologijas zinatnu institiita, kas tika uzskatits par pirmo zinatnisko
institiciju, kas nodarbojas ar fizisko antropologiju Austrumeiropa (1905), un
nozimigako antropologijas p&tniecibas centru starpkaru Polija.

Vroclavas cilvéku mirstigo atlieku kolekcija ir diskutabla gan tas satura, gan
atraSanas vietas del. Péc 2013. gada Vacya pienemta 1@émuma atgriezt misdienu
australieSu pamatiedzivotaju parstavjiem galvaskausus un skeletus, kas identificeti ka
Australijas izcelsmes cilveéku mirstigas atliekas, Cilvéka muzejs Vroclava, iesp&jams,
ir palikusi pédgja vieta Eiropa, kur joprojam tiek uzglabata cilvéku mirstigo atlieku
kolekcija, kas izveidota vacieSu Tstenotas Australijas pamatiedzivotaju
antropologiskas izpétes rezultata un vél nav dekolonizéta. Tai pat laika, Polijas
ievérojamakas cilveku atliecku kolekcijas klatbiitne, kas 1950. gados parcelta no
Var$avas uz Vroclavu, sarezgi $o stastu, mainot adresatu atbildibai par neizpilditajam
saisttbam.

! Referats konferencei sagatavots Polijas Nacionala Zinatnes centra finanséta projekta “Sociala

atmina un Krievijas postimpg&riskais mantojums Polija” (2021/41/B/HS3/00852) ietvaros.
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Despite the Otherness — Did the Sarrasani Circus influence the presentation of
the Wettins on the Firstenzug in Dresden?

Dr. Iveta Coufalova,

Editorial office of the Czech historical magazine “D¢jiny a soucasnost”,
external member of the Department of Germanic Studies — Dutch Studies,
Faculty of Arts, Charles University

Prague, Czechia

The Sarrasani Circus, famous in Central Europe for its exotic animals and various
ethnographic shows, was founded in the early 20th century in the suburb of Dresden
and subsequently moved to Dresden Neustadt. Coincidentally, it was at the same time
that a representative depiction of the Wettin family was being installed on a residence
in the centre of Dresden’s Old Town, in the form of tiles (Meissen china). This
modern day tourist attraction, on the outer northern wing of the stables at a residential
palace, the so-called Furstenzug (= the Procession of Princes of the House of Wettin)
was created between 1872 and 1876 as a sgraffito in connection with celebrations
marking the 800th anniversary of the House of Wettin in Saxony. The visual presence
of the ruling dynasty in the centre of the town became part of the collective memory
of the city’s inhabitants, but at the beginning of the 20th century the mural was in
such a poor condition that in 1904-1907 it had to be transferred to tiles, which were
subsequently installed in the same location. Although the members of the Wettin
dynasty always ran a very culturally diverse court, and the Griines Gewdlbe may be
seen as a symbol of the presence of otherness in its time, regarded from this
perspective, the Flrstenzug is a showcase of extraordinary ‘ordinariness’. Certainly,
this is partially due to the dimension of the ‘Firstenrepresentation’, yet the paper will
mainly focus on two questions: 1) whether the confrontation with exotic otherness
offered by the Sarrasani Circus with its representative building (capable of housing
almost 4,000 spectators) did not also translate into a need to declare ‘otherness’ at all
costs, and 2) how this need became embedded in Central European identity and its
relationship to otherness.
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Par spiti citadibai — vai Sarrasani cirks ietekmégja Vetinu dzimtas atspogulojumu
sienas gleznojuma (Fiirstenzug) Dréezdene?

Dr. Iveta Coufalova,

Cehijas v@stures zurnala “D&jiny a soucasnost” redakcija,
Karla Universitates Makslas fakultates Germanistikas studiju
Holandes izpétes katedra

Praga, Cehija

Ar saviem eksotiskajiem dzivniekiem un dazadam etnografiskajam izradém
Centraleiropa slavenais Sarrasani cirks tika dibinats 20. gadsimta sakuma Dr&zdenes
priekspilséta un péc tam parcélas uz Drézdenes Neistati. SagadiSanas péc tas sakrita ar
laiku, kad Drézdenes vecpilsétas centra uz sienas no flizém tika atveidots
reprezentativs Vetinu gimenes attéls. Sis misdienu tiristu apskates objekts, kas
atrodas pils stallu ar¢ja ziemelu sparna, ta sauktais “Furstenzug” (= Vetina nama
princu gajiens), tika izveidots laika no 1872. lidz 1876. gadam ka sgrafito, atzimg&jot
Vetinu nama 800 gadu pastavéSanu Saksija. Valdosas dinastijas vizuala klatbiitne
pilsétas centra kluva par dalu no tas iedzivotaju kolektivas atminas, bet 20. gadsimta
sakuma sienas gleznojuma tehniskais stavoklis bija tik slikts, ka laika 1904. lidz
1907. gadam flizes bija janonem, lai v&lak tas atgriestu ierastaja vieta. Lai gan Vetinu
dinastija valdija kulttiras zina loti daudzveidiga galma un muzejs “Grunes Gewdlbe"
uzskatams par sava laika citadibas apliecinagjuma simbolu, sienas gleznojums, no §is
perspektivas raugoties, bija arkart€ja vienkarSibas/prastuma demonstracija. Princu
parstavniecibai $aja visa noteikti bija sava loma, bet referata tiks pievérsta uzmaniba
galvenokart diviem jautajumiem: 1) vai konfrontacija ar Sarrasani cirka piedavato
cksotisko citadibu kopa ar iespaidigo cirka &ku (4000 skatitaju vietam)
netransformgjas nepiecieSamiba atspogulot citadibu par katru cenu? un 2) ka §i
nepiecieSamiba ir nostiprinajusies Centraleiropas identitaté un tas attiecibas ar
citadibu?
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What does it really mean that a collection is contentious? Some theoretical
considerations inspired by the project “Contentious collections. Rethinking the
legacy of ethnographic shows in Central and Eastern Europe”

Dr. Dominika Czarnecka,
Institute of Archaeology and Ethnology, Polish Academy of Sciences,
Warsaw, Poland

Working on the project “Contentious collections. Rethinking the legacy of
ethnographic shows in Central and Eastern Europe” dedicated to various types of
collections associated with ethnographic shows, we have followed Sharon
Macdonald’s definition of ‘contentious heritage’. According to this definition,
collections (or objects they contain) that have the capacity to challenge ‘our sense of
who we are today’, or, more precisely, to subvert the beliefs of Central-Eastern
European societies regarding their lack of participation in the colonial system in any
form, can be perceived as contentious. Taking the above into consideration, our work
on the project has revealed that the term ‘contentious collections’ needs deeper
theoretical analysis. The aim of this presentation is to discuss what it really means that
a collection is contentious. Additionally, the presentation invites reflection on the
history of exclusion, the process of creating knowledge, and/or the processes of
fragmentarization of memory within the ever-shifting contexts.

! The presentation for the conference was made as part of the project “Contentious collections.

Rethinking the legacy of ethnographic shows in Central and Eastern Europe”, the National Science
Center Grant No. UMO-2021/43/B/HS3/03009.
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Ko nozimeé diskutabla kolekcija? Dazi teorétiski apsvérumi,
iedvesmojoties no projekta “Diskutablas kolekcijas. Pardomajot etnografisko
izraZu mantojumu Centraleiropa un Austrumeiropa”!

Dr. Dominika Carnecka,
Polijas Zinatnu akadémijas Arheologijas un etnologijas institts,
Varsava, Polija

Realizgjot projekta “Diskutablas kolekcijas. Pardomajot etnografisko izrazu
mantojumu Centraleiropa un Austrumeiropa” uzdevumus, kas veltiti dazadam ar
etnografiskajam izradém saistitam kolekcijam, més sekojam Saronas Makdolandas
(Sharon Macdonald) ‘diskutabla mantojuma’ definicijai. Saskana ar So definiciju
kolekcijas (vai tajas esosie prickSmeti), kas sp&j izaicinat “miisu sajiitu par to, kas més
esam Sodien”, vai precizak, sagraut Centraleiropas un Austrumeiropas sabiedribu
uzskatus par to nepiedaliSanos kolonialaja sisttma nekada tas izpausmé, var tikt
uzskatitas par diskutablam. Nemot véra iepriek§ minéto, musu darbs pie projekta
atklaja, ka terminam ‘diskutablas kolekcijas’ nepieciesama dzilaka teoretiska analize.
Sis prezentacijas mérkis ir apspriest, ko tad isti nozZimé tas, ka kolekcija ir stridiga.
Turklat prezentacija aicina pardomat atstumtibas vésturi, zinasanu radiSanas procesu
un/vai atminas fragmentarizacijas procesus arvien mainigajos kontekstos.

! Referats sagatavots Polijas Nacionala Zinatnes centra finanséta projekta ‘“Diskutablas

kolekcijas. Pardomajot etnografisko izrazu mantojumu Centraleiropa un Austrumeiropa” (No. UMO-
2021/43/B/HS3/03009) ietvaros.

23



The non-European collection of the Ethnographic Museum in Warsaw.
Changing sources and representations’

Dr. habil. Dagnostaw Demski,
Institute of Archaeology and Ethnology, Polish Academy of Sciences,
Warsaw, Poland

If collections are dependent on beliefs and convictions, then the history of collections
is also the history of the societies in which the institution of the museum became
possible. The speech focuses on the non-European collection of the Ethnographic
Museum in Warsaw and its possible connections with ethnographic shows. In the first
part of the speech, I will present the sources of acquiring non-European objects, from
the end of the 19th century to the post-war years. Objects and artefacts detached from
their former environment and creators, arrange themselves in new configurations
depending on the expectations of local recipients. Therefore, in the second part of my
speech | will focus on the dynamics of changes in the representation of hon-European
cultures in the Warsaw museum and the motivations, goals and expectations of those
who decide to make the changes. The presentation will also touch upon the following
topics: 1) the exercise of symbolic power in the context of organizing knowledge and
giving meaning to objects, 2) decentralization of existing Eurocentric narratives, with
the key question of ‘whose version of history matters?” 3) the role of museum
practices related to the evaluation of what is and what is not worth keeping.

! The presentation for the conference was made as part of the project “Contentious collections.
Rethinking the legacy of ethnographic shows in Central and Eastern Europe”, the National Science
Center Grant No. UMO-2021/43/B/HS3/03009.
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Arpus Eiropas izcelsmes kolekcijas Varsavas Etnografiskaja muzeja.
Mainigie avoti un reprezentacijas®

Dr. habil. Dagnoslavs DemskKis,
Polijas Zinatnu akadémijas Arheologijas un etnologijas institits,
Varsava, Polija

Ja kolekcijas ir atkarigas no uzskatiem un parliecibas, tad kolekciju vésture ir ari
vésture par sabiedribam, kuras muzejs ka institticija kluva iesp&jams. Referata galvena
uzmaniba pieveérsta Varsavas etnografiska muzeja arpus Eiropas izcelsmes kolekcijam
un to iesp&jamai saistibai ar etnografiskajam izradém. Referata pirma dala veltita
arpus Eiropas izcelsmes kolekciju ieguves avotiem laika no 19. gadsimta beigam lidz
pcckara gadiem. Objekti un artefakti, tos atraujot no ierastas vides un
autoriem/raditajiem, tika sakartoti jaunas konfiguracijas atkariba no vietéjo adresatu
gaidam. Referata otraja dala aplikota izmainu dinamika arpus Eiropas kultiiru
reprezentacija VarSavas muzeja un parmainu iniciatoru motivacija, mérkos un
ekspektacijas. Prezentacija tiks skartas ar1 Sadas té€mas: 1) simboliska varas
izmanto$ana konteksta ar zinasanu organizéSanu un jégas pieSkirSanu objektiem, 2)
esoSo eirocentrisko narativu decentralizacija ar galveno jautajumu — “kurai véstures
versijai ir nozime?”, 3) muzeju prakSu loma priek§metu saglabasanas vértibas
izvertgjuma.

! Referats sagatavots Polijas Nacionala Zinatnes centra finanséta projekta “Diskutablas

kolekcijas. Pardomajot etnografisko izrazu mantojumu Centraleiropa un Austrumeiropa” (No. UMO-
2021/43/B/HS3/03009) ietvaros.
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On looking

Ludomir Franczak, MA
Visual artist, theatre director and curator, Lublin, Poland

Photographs related to ethnographic shows are valuable documents that help us
understand the phenomenon better. On the one hand, they allow us to see the people
who were the actors in these events; on the other hand, they are a construct entirely
produced by and for white Europeans. What we are looking at, as well as our gaze, is
only a part of a spectacle staged in the 19th century by the people who most often
stayed out of the frame. Such photographs, whether created for advertising the shows
or for anthropological collections, are utilitarian in nature, exposing the body,
exoticizing it, drawing attention to its physical and cultural Otherness. They seem to
make clear their ‘object’ and the intention behind the act of photography. But... What
if we start listening to their hum, as Tina Campt suggests? What if we begin to look
persistently, as W.G. Sebald proposes? And when we look, are we not reproducing
the violence that often lies behind their creation? Is it even possible to look at these
photographs without prior preparation, and should they be generally accessible? Or
should we find another way to display them and their narratives, as Ariela Azoulay
postulates? How do we interact with these ‘objects’ and what stories are hidden
outside their frames?

This is a lecture about my search for a way to narrate photographs that are part
of a broader phenomenon related to ethnographic exhibitions, based on the
representations of the so-called Amazon Gutta and the group of ‘Amazons of
Dahomey’ who traveled around Europe between 1889-1898.
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Verojot

Ludomirs Franéaks, MA
Vizualais makslinieks, teatra rezisors un kurators, Lublina, Polija

Ar etnografiskajam izradém saistitas fotografijas ir vertigi dokumenti, kas palidz
labak izprast So paradibu. No vienas puses, tie lauj mums redzet cilvekus, kuri bija So
notikumu aktieri, bet, no otras puses, ta ir balto eiropiesu pilniba radita konstrukcija.
Tas, uz ko més skatamies, ka arT misu redz&jums ir tikai dala no izrades, ko 19.
gadsimta iestudgjusi visbiezak arpus kadra palikusie cilveki. Sadas fotografijas,
neatkarigi no ta, vai tas ir raditas Sovu vai antropologisko kolekciju reklam&sanai, péc
biutibas ir utilitaras, tas eksponé kermenus, eksotiz€ toS un pieveérS uzmanibu
eksponéto kermenu fiziskajai un kultiiras citadibai. Skiet, ka vini skaidri parada savu
“objektu” un fotografésanas nodomu. Bet... Ka bitu, ja més saktu klausities vinu
dokona, ka iesaka Tina Kempta (Tina Campt)? Ka batu, ja més saktu neatlaidigi
skatities, ka to ierosina V. G. Zgbalds (W. G. Sebald)? Un, kad m&s skatamies, vai
mes neatrazojam vardarbibu, kas biezi sl€pjas aiz So fotografiju radiSanas? Vai vispar
ir iesp&jams aplikot §is fotografijas bez ieprieks€jas sagatavosanas, un vai tam jabiit
visparpieejamam? Vai arT mums vajadz€tu atrast citu veidu, ka eksponét vinus un
vinu Stastijumus, ka to apgalvo Ariela Azileija (Ariella Aisha Azoulay)? Ka més
mijiedarbojamies ar Siem ‘objektiem’ un kadi stasti ir paslépti arpus to ramjiem?

ST prezentacija atklaj autora mekl&jumus, ka stastit par fotografijam, kas ir
dala no plasakas, ar etnografiskam izstadém saistitas paradibas, balstoties uz ta
sauktds Amazones Guttas un “Dahomejas amazonu” trupas reprezentacijam, kas
apceloja Eiropu laika posma no 1889. Iidz 1898. gadam.
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Pieces of Africa at the Estonian National Museum: The origins of the
Solomentsev Collection

Dr. Indrek Jaats,
Estonian National Museum, Tartu, Estonia

The collections of the Estonian National Museum (ENM) are primarily about Estonia
and Estonians. In addition, from the very beginning, consistent attention has been paid
to other Finno—Ugric peoples (‘kindred peoples’). No special consideration has been
given to other peoples — formerly called foreign peoples, now peoples of the world.
The materials relating to these peoples have found their way into the museum
collections more or less by chance. There are about several hundred African artefacts
in the museum, the most interesting of them being the items collected in Equatorial
Africa by the physicians (and brothers) lvan and Dmitri Solomentsev, donated to the
ENM in the 1930s (64 items).

In my presentation, | try to shed light on the circumstances in which these
objects were collected and on their arrival at the ENM, as well as trace their reception
and use in Estonia through the decades. When the objects reached the museum, they
were received with gratitude, and then simply put in storage. Above all, they were
seen as exotic. The first time they were shown to the public was, as far as is known, in
1961, at an exhibition dedicated to the liberation of Africa from the colonial yoke.
They were shown again in 2004 as an example of Africa’s traditional creativity and
cultural richness. The context was positive and respectful, but these things inevitably
felt exotic (and thus acted as an audience magnet). Finally, the presentation will
consider what could be done with them in the future. Could these pieces of Equatorial
Africa, which have accidentally ended up in Estonia, act as a cultural bridge between
countries that have almost no relations?
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Afrikas izcelsmes artefakti Igaunijas Nacionalaja muzeja: Solomencevu
kolekcijas pirmsakumi

Dr. Indreks Jets,
Igaunijas Nacionalais muzejs, Tartu, Igaunija

Igaunijas Nacionala muzeja (INM) kolekcijas galvenokart saistas ar Igauniju un
igauniem. Turklat jau no pasiem pirmsakumiem konsekventa uzmaniba ir pieversta
ar citam somugru tautam (“radu tautam”). Citam tautam — agrak dévétam par
‘sve$am tautam’, tagad — ‘pasaules tautam’ — nav bijusi pievérsta IpaSa uzmaniba.
Materiali, kas attiecas uz pasaules tautam, muzeja krajumos nonaku$i vairak vai
mazak nejausi. Muzeja ir aptuveni dazi simti Afrikas artefaktu. Visinteresantako §Ts
kolekcijas dalu veido arstu (un bralu) Ivana un Dmitrija Solomencevu Ekvatorialaja
Afrika savaktie priekSmeti (64 vienibas), kas 20. gs. 30. gados uzdavinati INM.

Prezentacija skaidroti So priekSmetu iegiSanas apstakli un to nokltiSana INM,
ka ar1 izsekota to uznemSana un izmantoSana Igaunija vairaku dekazu griezuma.
PriekSmetiem nonakot muzeja, tos uznéma ar pateicibu, lai p&c tam vienkarsi
novietotu krajuma plauktos. Galvenokart tos uzskatija par eksotiskiem. Ciktal zinams,
to pirma eksponésana notika 1961. gada, izstadg, kas bija veltita Afrikas atbrivosanai
no “koloniala juga”. Atkartoti Sie priekSmeti tika izraditi 2004. gada ka apliecinajums
Afrikas tradicionas kultiiras rado§umam un bagatibai. Izstades konteksts bija pozitivs
un cienpilns, bet neapSaubami Sie priekSmeti radija eksotisku iespaidu (un tadgjadi
darbojas ka magnéts auditorijas pievilinaSanai). Nobeiguma aktualizéts jautajums — ko
ar tiem iesakt turpmak? Vai Sie Ekvatorialas Afrikas gabalini, kas nejausi nonakusi
Igaunija, varétu darboties ka tilts starp valstim, kuram nav gandriz nekadu savstarp&ju
attiecibu?
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Anthropometric histories: Human remains, wax models and science in
ethnographical collections in Hungary in the late 19th century

Dr. 1ldik6 Sz. Kristof,
Institute of Ethnology, Research Centre for the Humanities,
Hungarian Academy of Sciences, Budapest, Hungary

In the 1870s, Budapest newspapers published a call for a special exchange between
Hungarian and American scientific institutions: the exchange of human skulls. My
talk will shed light on the background of this call and will focus on the period when
physical anthropology and socio—cultural anthropology/ethnography were not yet
separate. It was at this time that these disciplines began to emerge from a common
historical receptacle, embedded in a complex, polyphonic discipline of the late 18th
century. In my lecture I will try to take stock of the cases when Hungarian
ethnologists of the second half of the 19th century, in addition to ethnographic
knowledge, collected human remains — mostly skulls — in different parts of the world
and among different indigenous peoples. Janos Xantus (1825-1894) did so in North
America and South—East Asia, S&muel Fenichel (1868-1893) in New Guinea, Lajos
Bir6 (1856-1931) also in New Guinea, Janos Janko (1868-1902) in Siberia, Barathosi
Balogh Benedek (1870-1945) also in Siberia, and so on. The production of wax
models of the face was also part of the anthropometry practised during the period (e.g.
Sami and Sioux cases). These cases have not yet been studied in depth, although
nowadays there are initiatives to start such investigations.

The Budapest material shows that these cases were also partly — but only
partly — related to the practice of ethnic shows (Vélkerschauen). They represent an
overlapping, yet not entirely similar practice of ‘examination’ that existed in the
period (see for example the Sami and the Sioux cases from the 1870s, where the link
with ethnic shows was obvious, whereas in other cases it was not). This Budapest
material still constitutes rather controversial collections. The circumstances of their
establishment, their uses and the chances of their repatriation have not been fully
explored. The cases to be presented in this lecture are drawn from material found in
my earlier studies of ethnic shows in Hungary, as well as from my subsequent
research into the history of anthropology.
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Antropometrijas vésture: cilveku mirstigas atliekas, vaska modeli un zinatne
etnografiskajas kolekcijas Ungarija 19. gadsimta beigas

Dr. lldiko S. Kristofa,
Ungarijas Zinatnu akadémijas Humanitaro p&tijumu centra
Etnologijas instittts, Budapesta, Ungarija

1870. gados Budapestas laikraksti publicgja aicinajumu uz IpaSu apmainu starp
Ungarijjas un Amerikas zinatniskajam institiicijam: cilvéku galvaskausu apmainu.
Referata izgaismots §i aicinajuma fons un periods, kad fiziska antropologija un
sociala, kulturalas antropologija/etnografija vél nebija nodalitas.

TieSi tobrid mingétas zinatnes jomas saka veidoties no kopigas vésturiskas
veidnes, icklautas sarezgita, polifoniska 18. gadsimta beigu disciplina. Prezentacija
apkopoti gadijumi, kad 19. gadsimta otraja pusé dazadas pasaules vietas un dazadas
pamattautas ungaru etnologi lidztekus etnografiskajam zinaSanam vaca ar1 cilvéku
mirstigas atliekas — galvenokart galvaskausus. Janoss Ksantus (Janos Xantus, 1825—
1894) to darfja Ziemelamerika un Dienvidaustrumazija, Samuels Feni¢els (Samuel
Fenichel, 1868-1893) un Lojoss Birt (Lajos Biro, 1856-1931) Jaungvineja, Janoss
Janka (Janos Jankd, 1868-1902) un Boratosi Bologs Benedeks (Barathosi Balogh
Benedek, 1870-1945) Sibirija utt. Sejas vaska modelu izgatavoSana ari bija dala no
Saja perioda praktizétas antropometrijas (pieméram, samu un Siu indianu gadijumos).
Sis lietas vél nav padzilinati izpétitas, lai gan miisdienas ir iniciativas §adu pétijumu
uzsakSanai.

Budapestas materiali liecina, ka minétie gadijumi dal&ji — tikai dal&ji — bija
saistiti ar etnisko izrazu (VOlkerschaus) praksi. Tie atspogulo parklajosu, bet ne gluzi
lidzigu “parbaudes” praksi, kada pastavéja $aja perioda (skat., pieméram, samu un Siu
indianu lietas no 1870. gadiem, kur saikne ar etniskajam izradém bija acimredzama,
turpretim citos gadijumos ta nav novérojama).

Budapestas materials joprojam ieklauts diezgan pretrunigas kolekcijas. To
izveides apstakli, izmantoSana un repatriacijas iesp&jas nav isti izpétitas. Referata
prezentétie pieméri ir iegiti no materialiem, kas savakti autores agrakajiem
pétijumiem par etniskajam izradém Ungarija un turpmakajiem antropologijas vésturei
veltitajiem p&tijumiem.
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“The animal place”. Nenets encounters with Vélkerschauen

Dr. Karina Lukin,
Folklore Studies, University of Helsinki, Helsinki, Finland

In 1911, a multi-ethnic company travelled from North—Western Russia to then famous
Hagenbeck Zoo in Hamburg. During their visit in Hamburg and later in Berlin, the
company represented what was called Samoyed culture and reindeer herding
practices. The company returned home at the end of 1912, when a Finnish linguist
encountered them in the town of Mezen. Lehtisalo recorded a recollection of their
visit and an additional epic song related to the journey. Lehtisalo’s materials became
part of the archives of the Finno—Ugrian Society and the texts were also published as
folklore and as linguistic materials.

In my paper, | would like to discuss the extremely poorly studied case of the
above-mentioned company and present the European-centred data, such as Hamburg
Zoo photography, advertisements and exhibition booklets and newspaper articles
together with the songs and prose narratives recorded from Nenets and Komi
members of the company. | am first and foremost interested in discussing the
possibility of provincializing the European narrative around the human zoos through
the careful reading and listening of Nenets and Komi folklore. Secondly, I will reflect
on the nature of imperialism as the unquestioned ideology in Finland, which is echoed
in the case in question.
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“Dzivnieku vieta”. Nencu pieredze ar Volkerschauen

Dr. Karina Lukina,
Helsinku Universitates Folkloras strudijas, Helsinki, Somija

1911. gada etniski daudzveidiga grupa celoja no Krievijas ziemelrietumu dalas uz
tobrid slaveno Hagenbeka zoologisko darzu Hamburga. Vinu uzturé$anas laika
Hamburga, un vélak art Berlin€, minéta grupa prezent&ja ta dévéto samojedu kulttru
un ziemelbriezu ganiSanas veidus. 1912. gada vini atgriezas majas Mezena, kur
satikas ar somu valodnieku. Toivo Lehtisalo (1887-1962) ierakstija vinu atminas par
celojumu un papildus arT episku dziesmu, kas ar to saistita. Lehtisalo materiali nonaca
Somugru biedribas arhiva, turklat Sie teksti tika publicéti gan ka folklora, gan
lingvistiskie materiali.

Referata apspriesta loti vaji izpetita, iepriek§ minéta grupa un eiropocentriskie
dati, pieméram, Hamburgas zoodarza fotografijas, sludinajumi, izstazu bukleti un
avizu raksti, kopa ar ierakstitajam nencu un komi grupas dalibnieku dziesmam un
prozas stastiem. Ka ari diskutéts par iesp&u provincializét Eiropas narativu par
‘cilveku zoodarziem’, riipigi lasot un klausoties nencu un komi folkloru. Referata
atspogulota imperialisma ideologijas neapSaubama klatbiitne Somija, kas atbalsojas
mingtaja gadijuma.
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The colonial origins of the Slovene Ethnographic Museum:
Mid-19th century missionary collections from North America and Sudan

Dr. Andreja Mesaric,
Charles University, Prague, Czechia

The paper contributes to scholarly debates that challenge the idea of colonial and
racial exceptionalism of Central and Eastern Europe by drawing attention to the traces
of the region’s colonial entanglements still held in its museums. It considers the
example of the Slovene Ethnographic Museum (SEM) in Ljubljana, which houses
numerous collections of objects from Asia, Africa and the Americas acquired
throughout the 19th and 20th centuries. It focusses specifically on two of the earliest
collections held by SEM, first acquired by the Carniolan Provincial Museum in the
mid-19th century. SEM’s oldest collection was donated to its predecessor in 1837 by
Friderik Baraga, a Carniolan Catholic missionary active in the Great Lakes region of
North America, and was composed of ‘ethnographic objects’ of the Ojibwe and
Ottawa peoples. In 1950, this was followed by a collection of objects of the Bari
people, donated to the Museum by another Carniolan missionary, Ignacij Knoblehar,
head of the papal mission to Sudan. Particularly objects from this second collection
have been increasingly featured in SEM’s temporary exhibitions in recent decades.

The paper discusses how the foundational role played by these two collections
in SEM’s history (as well as their contemporary curatorial presentation) relate to
debates on the need to decolonize museums. At the same time, by focusing on the
traces that the overseas work of missionaries left in museums, the paper also
highlights a specific aspect of the region’s colonial histories which has so far received
relatively little attention — the role of transimperial and transcontinental Catholic
missionary networks in involving regions of Central and Eastern Europe in European
colonial expansion.
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Slovénijas Etnografiska muzeja koloniala izcelsme:
19. gadsimta vidus misionaru kolekcijas no Ziemelamerikas un Sudanas

Dr. Andreja Mesarica,
Karla Universitate, Praga, Cehija

Referats tematiski ieklaujas zinatniskajas debates, kas izaicina ideju par
Centraleiropas un Austrumeiropas iznémuma statusu kolonialisma un rasisma
konteksta, koncentréjoties uz regiona eso$ajam kolonialisma liecibam, kas joprojam
glabajas muzejos. Apliikots Lublana izvietota Slovénijas Etnografiska muzeja (SEM)
piemérs, kura atrodas daudzas Azijas, Afrikas un Amerikas priekSmetu kolekcijas, kas
iegiitas 19. un 20. gadsimta. Referata 1pasa uzmaniba veltita divam senakajam SEM
kolekcijam, kas sakotn&ji — 19. gs. vidii — nonakusas Karniolas provinces muzeja
TpaSuma. 1837. gada SEM vecako kolekciju, ko veidoja odzibves un otavas tautu
etnografiskie priekSmeti, muzeja priekstecim uzdavinaja Karniolas katolu misionars
Frideriks Baraga (Friderik Irenej Baraga, 1797-1868), kas darbojas Ziemelamerikas
Lielo ezeru regiona. 1950. gada muzeja krajumu papildinaja bari tautas priekSmetu
kolekcija, ko tam davinaja cits karniolieSu misionars, pavesta misijas Sudana vaditajs
Ignacijs Knoblehers (Ignacij Knoblehar, 1819-1858). Péd&jos gados SEM pagaidu
izstad@s arvien vairak ir ieklauti priek§meti no Knoblehera kolekcijas.

Prezentacija vertets ka SEM vésturé nozimigo kolekciju loma un misdienu
kuratoru izmantota pieeja atbilst aktualajam diskusijam par nepiecieSamibu
dekolonizét muzejus. Tai pat laika, pieverSoties mantojumam, ko muzejos atstajis
svesas zemes veiktais misionaru darbs, referata izcelts arT ipaSs regiona kolonialas
vestures aspekts, kam lidz $im pievérsta nepietiekosa uzmaniba — transimperialiska un
transkontinentala katolu misionaru tikla loma Centralas un Austrumeiropas regionu
iesaistiSana Eiropas kolonialaja ekspansija.
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The Other’ within:
Biographies of artefacts and ethnographic collections in Albania

Dr. Silvana Nini,

Faculty of History and Philology, University of Tirana, Tirana, Albania
Dr. Dorina Arapi,

Centre for Studies and Publications on Arbéresh (QSPA), Tirana, Albania

During the Socialist period (1945-1990) in Albania, the analysis of the material
culture and the exhibition of artefacts was articulated within the ideological
framework of that time. In order to carry out the mission of educating the masses, the
selection and formation of collections was closely related to the communist ideology
and the formation of the New Man. It seemed that the Albanian communist state,
regarding the differentiation of the national culture from both the oriental one and
from other foreign cultural influences, would walk in the footsteps of the thought of
Albanian National Renaissance (19th century). Later on, this attitude would
crystallize over the foundations of class struggle and atheistic thought that were
developed with the advent of the socialist system.

The formation of the collections and their display, which were closely related
to the interpretation of tradition, were articulated under the guise of the term ‘Popular
Culture’, where artifacts from rural areas would find shelter. This interpretation left
out the elements of urban culture, which the dictatorship of the proletariat defined as
class enemies absorbing elements of ‘Oriental’ culture or cosmopolitanism.

Despite the fact that rural culture was analyzed as ‘the purest and most
authentic culture’, it was also deemed to contain a selection of ‘backward’ elements of
local and religious nature. These artefacts, customs and traditions were subjected to a
‘diagnosis in order to purify them from ideological diseases that had survived from
the historical past’, which identified them as backward and primitive. Consequently,
artefacts, collections and aspects of tradition were selected, isolated and eliminated,
thus providing a distorted narrative of the historical past, both in the anthropological
analysis and in the museums narratives. This dichotomous approach to the past,
categorizing and interpreting it as ‘good or bad’, ‘friendly or hostile’, influenced the
perception of artefacts in collections. Thus, in exhibitions, museums, studies, the
media and festivals, which were a means of political propaganda, artefacts and
national culture were not presented as part of a dialogic process with the ‘Other’, but
were conceived within the hegemonic perspective of an ‘imaginary homogeneity’,
alienating the Other’ within, and without, in service of the construction of the New
Man and the socialist culture.
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Citadais paSos: Albanijas artefaktu un etnografisko kolekciju biografijas

Dr. Silvana Nini,

Tiranas Universitates Véstures un filologijas fakultate, Tirana, Albanija
Dr. Dorina Arapi,

Arberesu pétijumu un publikaciju centrs, Tirana, Albanija

Socialisma perioda (1945-1990) Albanija materialas kultiiras analize un artefaktu
cksponésana tika formuléta ta laika ideologiskajos ietvaros. Lai veiktu masu
izglitojoSo misiju, kolekciju atlase un veidoSana bija cieSi saistita ar komunistisko
ideologiju un ‘jauna cilvéka’ veidosanu. Skita, ka Albanijas komunistiska valsts
nacionalas kultiiras atSkirSana no austrumu zemju un citu kultiru ietekm&m ies albanu
nacionalas renesanses (19. gs.) pédas. Vélak §1 attieksme kluva par Skiru cinas un
ateistiskas domas pamatu, kas tika izveidoti Iidz ar socialistiskas sist€mas
paradisanos.

Kolekciju veidosana un eksponéSana, kas bija cieSi saistita ar tradicijas
interpretaciju, tika formuléta ka ‘tautas kultara’, kur labi ieder&jas artefakti no lauku
apvidiem. Sada interpretacija ignorgja pilsétas kultiiras elementus, ko proletariata
diktatiira defingja ka Skiras ienaidniekus, kas absorbé austrumu kultiras vai
kosmopolitisma elementus.

Neraugoties uz lauku kultiirai pieskirto “vistirakas un autentiskakas™ statusu,
ari ta neizvairijas no apsiidzibam par progresam kaitigu pagatnes palieku — atsevisku
lokalas kultiiras vai religijas elementu — klatbatni. Siem artefaktiem, ierazam un
tradicijam tika uzstadita “diagnoze, lai attiritu tos no ideologiskam atkapém, kas
saistitas ar vésturisko pagatni”, tos identificgjot ka atpalikusus un primitivus.
Rezultata artefakti, kolekcijas un tradiciju aspekti tika atlasiti, izoleti un likvideti,
sniedzot sagrozitu stastijumu par vésturisko pagatni gan antropologiskaja analizg, gan
muzeju narativos. Duala pieeja pagatnei — labs vai slikts, draugs vai ienaidnieks —,
kategoriz€jot un izslédzosi interpretgjot, ietekméja artefaktu vietu kolekcijas. Tadgjadi
izstades, muzejos, petijumos, plassazinas Iidzeklos un festivalos, kas bija politiskas
propagandas lidzeklis, artefakti un nacionala kultura netika prezentéti ka dala no
dialoga ar citado, bet tika uztverti hegemoniska ‘iedomata viendabiguma’ perspektiva,
atsveSinot citado gan iekSpus€, gan arpusé, jo tas kalpoja ‘jauna cilvéka’ un
socialistiskas kulttiras veidoSanai.
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Yugoslav self-representation and conceptions of the Other in cultural exchange
activities within the Non-Aligned Movement

PhD candidate Tina Palai¢,
Slovene Ethnographic Museum, Ljubljana, Slovenia

The partnership between socialist Yugoslavia and states in the Global South within
the Non-Aligned Movement (NAM), which formally began in the summit in Belgrade
in September 1961, has opened up a number of opportunities for cultural exchange. In
addition to presenting Yugoslav art production in non-aligned countries, the NAM
enabled Yugoslav museums to obtain collections and organize travelling exhibitions
from various African, Asian and Latin American states. The first museum in
Yugoslavia, dedicated only to the collection and interpretation of non-European
collections, was the Museum of Non-European Cultures, founded in 1964 as a
department of the Slovene Ethnographic Museum, and located in a castle near
Ljubljana, Slovenia. Between 1964 and 1991, when Yugoslavia collapsed and the
successor states moved away from the NAM, the Museum of Non-European Cultures
organised 80 exhibitions, most of which displayed cultural heritage objects, i.e.
archaeological and ethnological material and folk art.

In my presentation, | intend to investigate various discourses around non-
European collections and exhibitions developed or organized by the Museum of Non-
European Cultures, focusing on ideas of Slovene self-representation as well as images
and conceptions of the Other. Based on an analysis of museum catalogues, peer-
reviews of exhibitions, evaluations of the museum’s work, and articles about the
museum’s activities in daily and weekly newspapers from 1964 to 1990, | will show
how principles of solidarity and friendship with the Global South are intertwined with
ideas of Yugoslav superiority over other NAM members.
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Dienvidslavijas pasteéls un priekSstati par citado kultiiras apmainas
pasakumos NepievienoSanas kustibas ietvaros

PhD grada pretendente Tina Palai¢a,
Slovénijas Ethnografiskais muzejs, Lublina, Slovénija

1961. gada septembri, NepievienoSanas kustibas (NAM) Belgradas samita aizsakta
sadarbiba starp socialistisko Dienvidslaviju un globalo dienvidu valstim pavéra virkni
kultiiras apmainas iesp&ju. Lidztekus Dienvidslavijas kultiras objektu prezenté$anai
citas Nepievienosanas kustibas valstis, Dienvidslavijas muzejiem paveéras iespéja
iegiit kolekcijas un uznemt celojosas izstades no dazadam Afrikas, Azijas un
Latinamerikas valstim. 1964. gada dibinata Slovénijas Etnografiska muzeja filiale —
Arpus Eiropas kulttiru muzejs — bija pirma atminas institiicija Dienvidslavija, kuras
uzdevums bija vakt un interpretét arpus Eiropas izcelsmes prickSmetu kolekcijas.
Muzeju iekartoja Slovénija, pili netalu no Lublinas. Laika posma no 1964. lidz 1991.
gadam, kad Dienvidslavija beidza pastavét un tas pecteces izstajas no NAM, Arpus
Eiropas kulttiru muzeja notika 80 izstades, lielakoties ekspong&jot kultiiras mantojuma
objektus — arheologiskos, etnografiskos un dekorativi lietiskas makslas priekSmetus.

Prezentacija no vairakiem aspektiem izvértétas Arpus Eiropas kultiiru muzeja
izveidotas kolekcijas un organizétas izstades, akcentgjot uzmanibu uz slovénu pastéla
veidoSanu un priekSstatu un konceptu veidoSanu/konstruéSanu par citado. Balstoties
uz laika posma no 1961. lidz 1990. gadam izdoto muzeja katalogu analizi, izstazu
recenzijam, muzeja darba veért€jumiem un rakstiem par muzeja darbibu dienas un
nedelas laikrakstos, referata atklats, ka sludinatie solidaritates un draudzibas principi
ar globalajiem dienvidiem savijas ar idejam par Dienvidslavijas parakumu par citam
NAM dalibvalstim.
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Human zoo items in the Weltmuseum Wien — a case study

Clemens Radauer, MA
Founder of humanzoos.net, private collector, Vienna, Austria

During the phenomenon of presenting ‘exotic’ groups in the 19th and early 20th
century objects used in or fabricated during the shows and photographs taken of the
participating people were incorporated into museum collections. Some items were
gifted or sold to the museums by the organizers of the human zoos, others got into the
museum collections through other channels. Since human zoos were often staged and
their authenticity can be doubted, the question arises if the objects themselves are
authentic. Some might have been imported for the human zoo but others might have
been produced/fabricated during the exhibition, maybe even with European materials.
Are they authentic?

Another important question is how these objects were inventoried and which
keywords are used for them in the digital database. Thus, are they findable if one
searches for ‘human zoo’ or an equivalent word, or is their human zoo history not
evident in the museum inventory? If not: are researchers on human zoos able to find
these objects if they are not keyworded as such?

My talk will provide insight into the collection of the Weltmuseum Wien and
the items linked to human zoos/ethnographic exhibitions | have been able to find so
far. In order to ensure and facilitate future research on the topic of human zoos,
institutions should initiate research projects in order to analyse their collections in
regard to human zoos and mark all the found objects correctly in their digital
database.
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Cilvéku zoodarza objekti muzejos: Vines Pasaules muzeja piemérs

Klemenss Radauers, MA
Vietnes humanzoos.net dibinatajs, vésturnieks, kolekcionars, Vine, Austrija

19. gadsimta un 20. gadsimta sakuma popularais ‘eksotisko’ grupu prezentéSanas
fenomens nodroSinaja, ka muzeja krajumos nonaca etniskajas izradés izmantotie vai
to laika izgatavotie priekSmeti un dalibnieku fotografijas. Dalu priekSmetu ‘cilvéku
zoodarzu’ organizatori davinaja vai pardeva muzejiem, dala muzeja krajumos nonaca
citadi. Ta ka dzivas izstades biezi tika iestudétas, to autentiskums ir apSaubams, kas
likumsakarigi rada jautajumu, vai ar tam saistitie objekti ir autentiski? Dazi var€tu bt
importéti tie$i So izrazu vajadzibam, bet citi varétu but razoti/izgatavoti izstades
ietvaros, iesp&jams, pat izmantojot Eiropas materialus. Vai tie ir autentiski?

Vel viens butisks jautajums ir, ka Sie objekti ir inventarizéti un kadi
atslégvardi tiem tiek izmantoti digitalaja datu baz&é? Respektivi, vai tos var atrast, ja
mekle ar ‘cilvéku zoodarzs’ vai lidzveértigu vardu? Vai muzeja inventara gramatas
paradas So priekSmetu saistiba ar eksotiskajam izradém? Ja n€, vai §1 kultiiras
fenomena pétnieki var atrast min€tos objektus, ja tiem nav atbilstoSu atslégvardu?

Prezentacija sniegts ieskats Vines Pasaules muzeja (Weltmuseum Wien)
krajuma un muzeja priekSmetos, kurus autors identificgjis ka saistitus ar ‘cilvéku
zoodarziem’/etnografiskajam izstadem. Lai nodroSinatu un veicinatu turpmako
eksotisko izstazu izpeti, atminu institiicijam butu jauzsak petniecibas projekti, ar
merki analiz&t savas kolekcijas saistiba ar minéto t€mu un atbilstosi preciz&tu visus
identific€tos objektus ar1 sava digitalaja datubaze.
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Ethnic villages in Hungary built by POWs of WW!I represented by the kindred
peoples related to Hungarians in the Archive of the Hungarian Turkologist,
Ignac Kunos (1861-1945), the director of the Oriental Trade Academy in
Budapest (in 1891-1922)

Dr. Istvan Santha,

Lorand E6tvos Research Network (the former Institute of Ethnography of the
Hungarian Academy of Sciences), Budapest, Hungary

Dr. Istvan Seres,

an independent scholar, Budapest, Hungary

My previous research conducted in Saint Petersburg already showed that ethnic shows
are one of the topics that are difficult to approach from the perspective of social
sciences. What if participation in ethnic shows was not voluntary? What if the experts
(including physical anthropologists) who researched participants before ethnic shows
did not exoticize them, and searched not for Otherness, but for features common to
the audience? This was the case with WWI POWSs from Russia represented as kindred
peoples related to Hungarians. Documents found in the family archive of the
Hungarian Turkologist Ignac Kunos indicate that POWs hailing from ‘kindred
peoples related to Hungarians’ built ethnic villages in the territory of Hungary under
Kunos’ supervision and with the assistance of physical anthropologists, folklorists,
and linguists. A similar approach to POWs was also adopted during WWII; the same
experts sometimes worked with prisoners during both conflicts.

The presentation offers insight on life in Central and Eastern Europe and the
changes WWI brought to it, by combining information on ethnic villages built by
representatives of kindred peoples, the life story of the chief expert Ignac Kunos
(1861-1945), and the history of the Oriental Trade Academy in Budapest (which
Kunos led in 1891-1922). In the political era that followed WWII, these experts were
sometimes accused of extreme-right views and fascism; their works were censored
and put on the list of prohibited literature, and their activities became invisible and
silenced.
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Pirma pasaules kara ungariem radniecigo karagisteknu buvetie etniskie ciemati
Ungarija turkologa un Budapestas Austrumu tirdzniecibas akadémijas direktora
(1891-1922) Ignaka Kunosa (1861-1945) arhiva

Dr. I§tvans Santa,

Loranda Otvosa pétniecibas tikls (bijusais Ungarijas Zinatnu akadémijas
Etnografijas instittts), Budapesta, Ungarija

Dr. I$tvans Seress,

neatkarigais pétnieks, Budapesta, Ungarija

Iepriek§ Sanktpéterburga veiktais pétijums apliecinaja, ka etniskas izrades ir viena no
témam, Ko grati aplikot no socialo zinatnu perspektivas. Ja nu daliba etniskajas
izradés nebija brivpratiga? Ja nu eksperti, tostarp fiziskie antropologi, kas pirms
izradém mérija dalibnickus, savus izpétes objektus neeksotiz€ja un meklgja nevis
at3kirigas, bet ar skatitajiem kopigas iezimes? Sads piemérs rodams Ungarija, Pirma
pasaules kara laika, kad Krievijas armijas karagtistekni tika reprezentéti ka ungariem
radniecigu tautu parstavji. Ungarijas turkologa Ignaca Kunosa (Ignac Kanos, 1861—
1945) gimenes arhiva atrastie dokumenti liecina, ka Pirma pasaules kara
karagiistekni — ungariem radniecigo tautu parstavji — vina vadiba, piedaloties ari
citiem pétniekiem, t.sk. fiziskajiem antropologiem, folkloristiem un valodniekiem,
buveja etniskos ciematus. Lidziga pieeja izmantota arT Otra pasaules kara giisteknu
gadijuma. To noteica situacija, ka abu militaro konfliktu laika ar karagiistekniem
stradaja tie pasi eksperti.

Apvienojot pétijumu par ungariem radniecigo tautu parstavju celtajiem
etniskajiem ciematiem, vadosa eksperta Ignaca Kunosa dzivesstastu un vina vadita
institita vesturi, prezentacija sniegts ieskats taja, ka Pirmais pasaules kar$ ietekmgjis
dzivi Centralaja un Austrumeiropa. Otrajam pasaules karam sekojoSaja politiskaja
laikmeta Sos ekspertus apsiidzgja galgji labgja ideologija un fasisma; vinu darbi tika
cenzeti un ieklauti aizliegtas literatiiras saraksta, un vinu darbiba kluva neredzama un
apklusinata.
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The circus as a site for familiarizing the exotic and exoticizing the familiar
(based on the archives of the Circus Collection in Julinek)

Dr. Sylwia Siedlecka,

Institute of Western and Southern Slavic Studies, University of Warsaw,
Warsaw, Poland

Prof. Anna Wieczorkiewicz,

University of Warsaw, Warsaw, Poland

‘Otherness’ and ‘exoticism’ are some of the crucial categories for constructing the
attractiveness of the circus. Due to its fundamentally mobile nature (both domestic
and international) and openness to performers who are in some way ‘unusual’,
‘exceptional’ etc., the circus could serve as a vehicle for conveying various
interpretations of Otherness. It can also be seen as a specific tool for both taming and
defamiliarizing representatives of various natural and cultural environments. We used
the collection of the Museum of Circus Art in Julinek to research the ways in which
circus defined these categories for the purposes of shows under specific political and
cultural conditions. This institution is currently located on the site the circus used
since the 1950, mostly off-season (recently transformed into the Julinek Amusement
Park). Since 1967, the School of Circus Art operates in the same locations and offers
professional training to circus performers-to-be.

The collection consists of several thousand items: posters, photographs, books,
excerpts from newspapers, video materials, circus performance programmes,
magazines, costumes, props etc. They document the history of the Polish circus in the
19th and 20th centuries and also of the post-war circus in Central and Eastern Europe.
By examining this material, we aim to get insight into the process of shaping those
identities perceived as strange but intriguing and subsequently fit for being used in
circus acts. Additionally, we want to distinguish the leading themes and most
effective motifs around which circus acts were orchestrated. We address characteristic
cases of constructing characters to be performed in the circus arena, which were often
the result of the physical conditions of the performer as well as the political location
of the circus. For the purposes of the analysis, we focus on the cases that used various
ideas related to ethnicity. In the paper, we present the case studies of redefined
ethnicity, politicized folk ethnicity and mythologized ethnicity of the Polish gentry.
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Cirks ka vieta, kur atpazistamo padarit par eksotisku, bet eksotisko —
par atpazistamu (Julineka cirka kolekcijas arhiva materiali)

Dr. Silvija Sedlecka,

Varsavas Universitates Rietum un Dienvidslavistikas institiits, VarSava, Polija
Prof. Anna Viecorkevica,

VarSavas Universitate, VarSava, Polija

‘Citadiba’ un ‘eksotika’ ir divas no nozimigakajam kategorijam cirka pievilcibas
veidosana. Sava mobila rakstura (gan iekSzemé, gan starptautiski) un savas atvértibas
‘neparastiem’, ‘parsteidzoSiem’ u.tml. izpilditajiem dgl, cirks varétu kalpot ka
lidzeklis dazadu ‘citadibas’ interpretaciju izplatiSanai. Cirku var uztvert ari ka ipasu
instrumentu, ar ko pieradinat vai atsveSinat dazadus dabas un kultarvides objektus.
Prezentacija izmantoti Julinekas Cirka makslas muzeja kolekcijas materiali, lai
izpétitu un atklatu veidus, ka cirks defingja minétas kategorijas izrazu vajadzibam
ipasos politiskos un kultiiras apstaklos. Sobrid §1 institiicija atrodas vieta, ko cirks
izmantojis kop§ 1950. gada, galvenokart nesezona (nesen ta parveidota par atrakciju
parku Julineka). Kop$ 1967. gada te darbojas Cirka makslas skola, piedavajot
profesionalu apmacibu toposajiem cirka maksliniekiem.

Kolekciju veido vairaki tiksto$i vienibu: plakati, fotografijas, gramatas,
laikrakstu fragmenti, video materiali, cirka izrades programmas, zurnali, te€rpi,
rekviziti u.c. Tie dokument€ Polijas 19. un 20. gadsimta cirka vésturi, ka ari péckara
cirka vésturi Centralaja un Austrumeiropa.

Balstoties $o materialu izp&tes rezultatos, méginats gt ieskatu cirka identitasu
veido$anas procesa, kas tiek uztvertas ka divainas, bet intrig€josas un piemeérotas
izmantosanai izradés. Turklat referata identificétas cirka pasakumu organizé$anai
izmantotas domingjosakas t€émas un izteiksmigakie motivi.

Prezentacija aplukoti raksturigakie cirka aréna atveidojamo t€lu konstruéSanas
gadijumi, kas biezi vien bija izpilditaja fizisko iesp&ju, ka ari cirka politiskas nostajas
rezultats. P&tniecibas noltikos autores koncentréjas uz piemériem, Kuros izmantotas
dazadas ar etnisko piederibu saistitas idejas. Prezentacija atspoguloti atseviski
gadijumi ar atkartoti definétu etnisko piederibu, politizétu etnisko piederibu un
mitologiz&tu polu dzimtu etnisko piederibu.
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Ethnographic research and right-wing ideology: The controversial case of
Balogh Benedek Barathosi (1870-1945)*

Dr. Tatyjana Szafonova,

Comenius University, Bratislava, Slovakia

Dr. Istvan Santha,

Lorand E6tvos Research Network (the former Institute of Ethnography of the
Hungarian Academy of Sciences), Budapest, Hungary

Barathosi, a Hungarian ethnographer, left a unique archive of ethnographic materials
collected during research expeditions in Finland, the Ural Mountains, and the Russian
Far East before the First World War. However, these materials (objects and
documents of the Barathosi collection situated in the Institute of Ethnography in
Budapest) and his research publications were forgotten, or intentionally avoided by
Hungarian and Soviet scholars. The main reason was his problematic association with
Turanism and a right-wing ideology in the 1930s and 1940s.

We ask how such politically discredited cases affect our contemporary
understanding of social anthropology as a discipline and its relations with ideology.
We argue that it is dangerous to forget such unpleasant episodes because silence does
not prevent the revival of the right-wing mode of theorizing. The rising popularity of
Turanism in contemporary Hungary is an illustrative example of this statement.
Simultaneously, the ethnographic archive collected by Barathosi contains valuable
materials: objects (made by Ainu and small Manchu-Tungus peoples of the Amur
basin) and connected documents (diaries, field: linguistic and folklore records,
drawings) about endangered or disappearing indigenous languages and cultures, such
as Ainu, Ulta, Orok, Udehe, Ulcha, Nanai, Evenki, and Eveny. Barathosi conducted
his expeditions between Okhotsk, Sakhalin, and Hokkaido when imperial borders
were unstable. He documented unique interconnections between various indigenous
groups that were later disturbed and sealed off after the establishment of the Soviet
Union and during the epoch of the Cold War. Barathosi’s scientific heritage is
simultaneously ideologically toxic and ethnographically precious (for example,
Barathosi materials will be part of the new permanent exhibition on field-oriented
Hungarian ethnographic research based on Turanist ideas in the Museum of
Ethnography in Budapest).

! The presentation for the conference was sponsored by MSCA postdoctoral fellowship (project
no. 101061661, HORIZON-MSCA-2021-PF-01-01).
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Etnografiska izpéte un labgja ideologija:
pretrunigi vértéta Baloga Benedeka Baratosi (1870-1945) lieta!

Dr. Tatjana Safonova,

Komeniusa Universitate, Bratislava, Slovakija

Dr. I§tvans Santa,

Loranda Otvosa pétniecibas tikls (bijusais Ungarijas Zinatnu akadémijas
Etnografijas institiits), Budapesta, Ungarija

Ungarijas etnografs Baratos1 ir atstajis unikalu etnografisko materialu kolekciju, ko
laika I1dz Pirmajam pasaules kara ieguvis petnieciskajas ekspedicijas Somija, Uralu
kalnos un Krievijas Talajos Austrumos. Tomér ungaru un padomju zinatnieki $os,
Budapesta, Etnografijas institiita izvietotos Baratost kolekcijas priekSmetus un
dokumentus aizmirsa vai apzinati izvairijas no to izmanto$anas. Galvenais iemesls
tam bija 20. gadsimta 30. un 40. gados etnografa problematiska saistiba ar turanismu
un labgjo ideologiju.

Rodas jautajums — ka $adi politiski diskreditéti gadijumi ietekm& misdienu
izpratni par socialo antropologiju ka disCiplinu un tas attiecibam ar ideologiju? Autori
uzskata, ka Sadas nepatikamas epizodes aizmirst ir bistami, jo kluséSana neliedz
atdzimt lab&am teoretiz€Sanas veidam. Ilustrativs piemérs $im apgalvojumam ir
pieaugosa turanisma popularitate miisdienu Ungarija. Tai pat laika Baratosi savaktaja
etnografiskaja arhiva glabajas veértigi materiali: prieck8meti (Amiras baseina ainu un
tungusu—mandZziiru tautu darinajumi) un saistitie dokumenti (dienasgramatas, kas
ietver lingvistiskus un folkloras pierakstus, zim&jumi) par izzido$am vai izzudusam
pamatiedzivotaju valodam un kultiiru, tadam ka aini, ul¢i, oroki, adigi, nanaji, evenki
un eveni. Baratost ekspedicijas notika teritorija starp Ohotsku, Sahalinu un Hokaido
laika, kad imp@riju robezas bija nestabilas. Vin§ dokument&ja unikalas savstarp€jas
saiknes starp dazadam pamatiedzivotaju grupam, kuras vélak, Padomju Savienibas
dibinaSanas laika un Auksta kara apstaklos, tika izjauktas un partrauktas. Baratosi
zinatniskais mantojums vienlaikus ir gan ideologiski toksisks, gan etnografiski vertigs
(pieméram, Baratos1 savaktie materiali bus dala no jaunas pastavigas ekspozicijas
Budapestas Etnografijas muzeja, kas veltita lauka pétijumos orientétai, turanisma
idejas balstitai ungaru etnografiskas pétniecibas tradicijai).

! Prezentacija konferencei sagatavota MSCA pecdoktorantiiras stipendijas

(no. 101061661, HORIZON-MSCA-2021-PF-01-01) ietvaros.
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The cultural trajectories of the Dimitri and Ivan Solomentsev Collection

Dr. Margaret Tali,
Estonian Academy of Arts, Tallinn, Estonia

This paper will focus on the collection of brothers Dimitri and lvan Solomentsev at
the Estonian National Museum. It consists of figurines and small sculptures by artists
from Central Africa, as well as different ethnographic objects. Dmitri and Ivan
Solomentsev studied to become doctors in Tartu. In 1928 they were dispatched by the
Ministry of the French Colonies to work as medics in the French Congo and the
Belgian Congo. During their stay in Congo they assembled a collection of about 60
objects. Six years later, in 1934, lvan died of malaria and Dimitri returned to Estonia.
He donated their collection to the Estonian National Museum. The collection (and
particularly the Solomentsev brothers’ background) raised much discussion in the
context of the recent exhibition ‘Rendering Race’ (2020) curated by Bart Pushaw at
the Kumu art museum. However, very little is currently known about the Solomentsev
brothers and their engagements in Congo.

Based on archival research and media analysis of their collection displays
since their donation, I will review the exhibition narratives that have been created
based on this collection in the Estonian National Museum and beyond. How was their
collection contextualized and what kind of knowledge was it used to legitimate as a
part of these narratives? And what kind of information is available about the
Solomentsev brothers’ engagements and work in Congo?
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Dimitrija un Ivana Solomencevu kolekcijas kultiiras trajektorijas

Dr. Margareta Tali,
Igaunijas Makslas akdémija, Tallina, lgaunija

Saja prezentacija galvena uzmaniba pievérsta bralu Dimitrija un Ivana Solomencevu
kolekcijai Igaunijas Nacionalaja muzeja, ko veido Centralafrika darinatas figtrinas un
mazas skulptiras, ka arT dazadi etnografiski priekSmeti. Dimitrijs un Ivans
Solomencevi studéja medicinu Tartu. 1928. gada Francijas koloniju ministrija vinus
nositija darba par arstiem uz Francijas Kongo un Belgijas Kongo. Uzturoties Kongo,
vini izveidoja aptuveni 60 priekSmetu kolekciju. P&éc seSiem gadiem, 1934. gada,
Ivans nomira no malarijas, bet Dimitrijs atgriezas Igaunija. Kolekciju vin$ nodeva
Igaunijas Nacionalajam muzejam. Kolekcija un jo ipasi bralu Solomencevu darbiba
izraisija lielas diskusijas saistiba ar neseno izstadi “Rendering Race” (Atveidojot rasi,
2020), ko Kumu makslas muzeja karéja Barts Puso (Bart Pushaw). Tomer Sobrid loti
maz ir zinams par braliem Solomenceviem un vinu saistibam Kongo.

Balstoties arhivu izp&té un mediju analizé par kolekcijas priekSmetiem kops to
nonak$anas muzeja, referata izcelti izstazu vestijumi, kas izveidoti, pamatojoties uz $o
kolekciju Igaunijas Nacionalaja muzeja un arpus ta. Ka $1 kolekcija kontekstualizeta
un kadas zinasanas izmantotas, lai legitimiz&tu to ka dalu no izstazu véstijumiem? Un
kada informacija ir pieejama par bralu Solomencevu saisttbam un darbu Kongo?
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Between academia and show business —
the Hamburg-based Umlauff companies

Dr. Hilke Thode-Arora,
The Five Continents Museum, Miinchen, Germany

Johann Friedrich Gustav Umlauff, founder of the J. F. G. Umlauff company, was a
brother-in-law of the Hamburg-based menagerie owner and the later founder of the
still existing zoo, Carl Hagenbeck. There were several companies under the names of
Hagenbeck and Umlauff, run by different members of the two families, partly
operating parallely at the same time, partly following each other in temporal
sequence. All of these Umlauff and Hagenbeck companies dealt in ethnographic
objects, at least part-time in their history, and a number of them acted as organizers or
venue providers for ethnic shows. Carl Hagenbeck, his sons and heirs, but also his
half-brothers John and Gustav can arguably be counted among the most active and
financially successful organizers of the European-wide ethnic show business. The
collaboration and business overlaps between different members of the Hagenbeck and
Umlauff families and companies were manifold. Similarly, ethnographic artefacts
criss-crossed between the different companies. Umlauff, for example, would provide
backdrops and props from his store rooms and workshops for the equipment of ethnic
shows, while artefacts used in the Hagenbeck shows were given to the Umlauff
companies to sell after the show season ended.

Some of the Umlauff companies specialized in creating so-called
‘ethnographic groups’ for museums — papier-méaché figurines clad in garments of the
depicted region and set up with implements, arranged to form a ‘typical scene’. After
WWI, several Umlauff companies built an additional business branch as equippers of
silent movies, using artefacts from their storage or borrowing them from museums.

The presentation explores the personal and business entanglements of the
different Umlauff and Hagenbeck companies as well as the continuity in creating
exoticized settings and an ‘exotic other’ through the use of artefacts and ambience,
using the media of ethnic show, museum display and early film.
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Starp akadémiskajam aprindam un Sovbiznesu —
Hamburgas Umlauff uznémumi

Dr. Hilke Thode-Arora,
Piecu kontinentu muzejs, Minhene, Vacija

Johans Fridrihs Gustavs Umlaufs (Johann Friedrich Gustav Umlauff, 1833-1889),
uznémuma J. F. G.Umlauff dibinatajs, bija Hamburgas zvérnicas pasnieka, v&laka,
joprojam pastavosa, Hamburgas zoologiska darza dibinataja Karla Hagenbeka (Karl
Hagenbeck, 1844-1913) svainis. Pastavgja vairaki uznémumi ar nosaukumiem
“Hagenbeck” un “Umlauff”, kurus vadija dazadi abu gimenu locekli. Uzpe€mumi
darbojas gan paraléli vienlaikus, gan secigi homainija viens otru. Visi Sie Umlaufa un
Hagenbeka uznémumi vismaz kadu bridi sava pastavéSsanas laika darbojas ar
etnografiskiem priekSmetiem, un vairaki no tiem bija iesaistiti etnisko izrazu
organizésana vai norises vietu nodroSinasana. Karls Hagenbeks, vina déli un
mantinieki, ka arT pusbrali DZons un Gustavs, neapSaubami, var tikt uzskatiti par
aktivakajiem un finansiali veiksmigakajiem FEiropas meéroga etniska Sovbiznesa
organizatoriem. Sadarbiba un biznesa parklasanas starp dazadiem Hagenbeku un
Umlaufu gimenu locekliem un uznémumiem bija daudzveidiga. Tapat etnografiskie
artefakti tika parvietoti starp minétajiem uznémumiem. Pieméram, Umlaufu veikali
un darbnicas nodro§inaja fonu un rekvizitus etnisko izrazu aprikojumam, savukart
Hagenbeku organizétajas etniskajas izstadés izmantotie artefakti nonaca Umlaufu
uznémumos, lai tos pardotu péc izraZzu sezonas beigam.

Dazi Umlaufu uznémumi specializ€jas ta saukto ‘etnografisko grupu’
veido$ana muzejiem — papjé masé figlirinas, kas ieterptas noteikta regiona apgerbos
un kopa ar darbarikiem izkartotas ta, lai veidotu ‘tipisku ainu’. P&c Pirma pasaules
kara vairaki Umlaufu uzp@émumi izveidoja papildu biznesa nozari ka rekvizitu
nodro§inataji mémajam kinofilmam, kam izmantoja artefaktus no savam kratuvém vai
aiznemas t0s no muzejiem.

Referata izvertetas dazadu Umlaufu un Hagenbeku kompaniju personigas un
biznesa saites, ka arl nepartrauktiba, izmantojot artefaktus un gaisotni, veidojot
eksotiskus uzstadijumus un ‘eksotisko citadibu’ etniskajas izradés, muzeju
ekspozicijas un agrinajas filmas.
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The boxes on display. Collections of anatomy and ethnic shows

Dr. Andrea Zittlau,
University of Rostock, Rostock, Germany

Collections of anatomy house human remains labelled and prepared for teaching
purposes in medical faculties. However, beyond being a teaching resource, the
collections’ research purposes — among them comparative anatomy — reflect the
discourses of Othering that were commonly presented in ethnic shows. In fact, ethnic
shows and collections of anatomy closely collaborated. Performers were invited and
measured by medical staff, casts of feet were crafted and stored, sometimes
performers who passed away ended up as specimen in anatomical collections. More
importantly, human remains from colonial settings were brought to the collections
who then created their own ethnic shows of human material. After ethnic shows no
longer travelled, collections of anatomy remained; they present a challenge to this day
not only because of the conflicting policies surrounding human remains, but also
because of exhibition strategies that need to communicate the different layers of the
collection (and often fail to do so).

This presentation will discuss the challenges using the example of the
collection of anatomy of the University Rostock, paying special attention to current
display strategies.
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Izstaditas kastes. Anatomiskas un etnisko izrazu kolekcijas

Dr. Andrea Citlaua,
Rostokas Universitate, Rostoka, Vacija

Anatomiskajas kolekcijas atrodas cilveku mirstigas atlickas, kas mark&tas un
sagatavotas macibu vajadzibam medicinas fakultateés. Tomeér ne tikai macibu resurss,
bet ar1 kolekciju pétniecibas merki, tostarp salidzino$a anatomija, atspogulo citu
diskursu, kas parasti tika prezentéts etniskajas izrades. Etniskas izrades un anatomijas
kolekcijas bija ciesi saistitas. Medicinas darbinieki aicinaja izrazu izpilditajus, lai
vinus méritu un atveidotu vinu pédas gipsi. Dazkart aizsaulé aizgajusie etnografisko
izrazu aktieri Kluva par eksponatiem anatomiskajas kolekcijas. Svarigi, ka kolekcijas
nonakusas kolonizg&to cilveku mirstigas atliekas velak tika izmantotas ka paraugi vinu
etniskas piederibas demonstréSanai. Kad etniskas izrades partrauca savu darbibu,
anatomijas kolekcijas palika un lidz pat misdienam izaicina sabiedribu ne tikai
pretrunigas politikas dél, kas apvij cilvéka mirstigo atlieku izmantoSanu, bet ari
izstazu strat€giju dél, kam jakomunicé dazadi kolekciju aspekti (un bieZi vien tas
neizdodas).

Referata aplukoti mingtie izaicinajumi, balstoties uz Rostokas Universitates
kolekcijas pieméru, ipasu uzmanibu pievérSot pasreizé€jam eksponéSanas stratégijam.
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The Siberian Collection in the Ethnographic Museum in Krakow: Research,
reinterpretation and the future

Magdalena Zych, MA
Seweryn Udziela Ethnographic Museum, Krakéw, Poland

Between 2016 and 2019 athropologists from the Ethnographic Museum in Krakéw
conducted fieldwork in West Siberia, Kamchatka and Chuchotka and subsequently
presented an exhibition as well as online resources in 2020. They were working with
local communities (sources / implicated communities) in the places from which these
objects originated. The collection dates from the final decades of the 19th century,
and is mainly based on the experiences of Polish political prisoners of the Russian
Empire — fighters for independece, who were able to come back to their homeland
after many years in prisons, during which they had contacts with local people. The
collection provides evidence of what happened long before gulag era. It contains 350
items: clothes, models, tools, sacral objects. However, the team was also working
with memories about travellers and collectors representing imperial perspectives and
recognized science practices, such as the Polish anthropologist Maria Czaplicka, who
acquired shaman grave goods currently displayed in the Pitt Rivers Museum in
Oxford. We were dealing with emptiness and fear after the immense violence
perpetrated by decades of activity of Soviet ethnographers against the indigenous
peoples of the Russian North and repeated by successive generations of
anthropologists. Today, when Russian imperialism continues to destroy people from
the forests, rivers and coasts, using them as soldiers and their land as sources of oil
and gas deposits, it is time to ask new questions about the possibles future.

I want to discuss the connections between museum staff and people from the
researched communities, using the collection as a bridge. What stories the collection
was used for in the past and by whom? What might happen next with the future of
these difficult and often contested relationships?
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Sibirijas kolekcija Krakovas Etnografiskaja muzeja:
pétnieciba, reinterpretacija un nakotne

Dr. Magdalena Ziha,
Severina Udzielas etnografiskais muzejs, Krakova, Polija

Laika no 2016. Iidz 2019. gadam Krakovas etnografiska muzeja antropologi veica
lauka pétijumus Rietumsibirija — Kaméatka un Cukotka, kas 2020. gada rezultgjas ar
izstadi un tieSsaistes avotiem. Antropologi stradaja ar vietéjam kopienam (avoti,
iesaistitas kopienas) So priekSmetu izcelsmes vietas. Kolekcija datéjama ar 19. gs.
peédgjam dekadeém un galvenokart balstita Krievijas imperijas politieslodzito, polu
neatkaribas cinitaju pieredz&taja, kuri péc daudziem ieslodzijuma pavaditiem gadiem
un kontaktiem ar viet§jiem iedzivotajiem vargja atgriezties dzimten€. Kolekcija
liecina par to, kas noticis ilgi pirms gulaga laikmeta. Taja ir 350 priekSmeti: dranas,
modeli, darbariki, sakralie priekSmeti.

Etnologu komanda apkopoja ari atminas par celotajiem un kolekcionariem,
kas parstavéja imperialistiskas perspektivas un tobrid atzitas zinatnes prakses,
pieméram, par polu antropologi Mariju Caplicku (Maria Czaplicka, 1884—1921), kura
panéma Samanu kapa prickSmetus, kas miisdienas eksponéti “Pitt Rivers” muzeja
Oksforda. Pétnieki saskaras ar tukSumu un bailém péc milzigas vardarbibas, ko gadu
desmitiem izraisija padomju etnografu aktivitates pret Krievijas ziemelu teritorijas
pamatiedzivotajiem un ko atkartoja vairakas antropologu paaudzes. Sodien, kad
Krievijas imperialisms turpina iznicinat cilvékus mezos, uUpju un jiras piekrastg,
izmantojot vinus ka karavirus un vinu zemi ka naftas un gazes atradnu avotus, ir
pienacis laiks uzdot jaunu jautajumu par iesp&jamo nakotni.

Izmantojot iegtito avotu kolekciju, refreata izvertets jautajums par sakariem
starp muzeju darbiniekiem un cilvékiem no p&tamajam kopienam. Kadiem stastiem
kolekcija tika izmantota agrak, un kas to izmantoja? Kas var€tu notikt talak ar So
griito un biezi diskutablo sakaru nakotni?

55



International Conference

Contentious Collections in Central and Eastern Europe: The Legacy of Ethnographic
Shows and Beyond
26-27 October 2023
Institute of Latvian History, University of Latvia, Kalpaka bulvaris 4, Riga

Starptautiska konference
Diskutablas kolekcijas Centralaja un Austrumeiropa: kolonialisma un eksotisko
etnografisko izraZzu mantojums
26.-27. oktobris

LU Latvijas vestures institiits, Kalpaka bulvaris 4, Riga

PROGRAM / PROGRAMMA
Thursday, 26 October / Ceturtdiena, 26. oktobris

8:00 Registration / Registracija

8:30 Conference Opening / Konferences atklasana

9:00-10:00 PANEL 1

ETHNIC-SHOW INDUSTRY, MATERIAL CULTURE & COLLECTION
ACTIVITIES () / Etnisko izrazu industrija, materiala kultiira & kolekcion&sana (1)

Chair / vada: Dagnostaw Demski (Warsaw)

Between academia and show business — The Hamburg-based Umlauff companies / Starp
akadémiskajam aprindam un izklaides industriju — Hamburgas Umlauff uznémumi

Hilke Thode-Arora (Munich)

“The animal place”. Nenets encounters with Volkerschauen / “Dzivnieku vieta”. Nencu
pieredze ar Voélkerschauen.

Karina Lukin (Helsinki)
10:00-10:30 Coffee/Tea / Kafijas pauze
10:30-12:00 KEYNOTE LECTURE

Shows, museums and the legacies of colonialism in countries without colonies / Izrades,
muzeji un kolonialisma mantojums valstis bez kolonijam

Markéra Kiizovéa (Prague)
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12:00 Coffee/Tea / Kafijas pauze

12:30-14:30 PANEL 2

CONTENTIOUS COLLECTIONS IN EAST-CENTRAL EUROPE / Diskutablas
kolekcijas Centralaja un Austrumeiropa

Chair / vada: Anna Wieczorkiewicz (Warsaw)

What does it really mean that a collection is contentious? Some theoretical
considerations inspired by the project “Contentious collections. Rethinking the legacy of
ethnographic shows in Central and Eastern Europe” / Ko nozimé diskutabla kolekcija?
Dazi teorétiski apsvérumi iedvesmojoties no projekta “Diskutablas kolekcijas. Pardomajot
etnografisko izrazu mantojumu Centraleiropa un Austrumeiropa”

Dominika Czarnecka (Warsaw)

Ethnographic research and right-wing ideology: The controversial case of Balogh
Benedek Barathosi (1870-1945) / Etnografiska izpéte un labgja ideologija: pretrunigi vertéta
Baloga Benedeka Barathosi (1870-1945) lieta

Tatyjana Szafonova (Bratislava) & Istvan Santha (Budapest)

Pieces of Africa at the Estonian National Museum: The origins of the Solomentsev
Collection / Afrikas izcelsmes artefakti Igaunijas Nacionadlaja muzeja: Solomencevu
kolekcijas pirmsakumi

Indrek Jaats (Tartu)

The cultural trajectories of the Dimitri and lvan Solomentsev Collection / Dimitrija un
Ivana Solomencevu kolekcijas kultiiras trajektorijas

Margaret Tali (Tallinn)
14:30-15:30 Lunch / Pusdienu partraukums

15:30-17:30 PANEL 3

HUMAN REMAINS, ANTHROPOLOGICAL KNOWLEDGE & REPATRIATION
ENDEAVOURS / Cilveku mirstigas atliekas, antropologiskas zinasanas & repatriacijas
centieni

Chair/ vada: Istvan Santha (Budapest)
Anthropometric histories: Human remains, wax models and science in ethnographical
collections in Hungary in the late 19th century / Antropometrijas vésture: cilvéku mirstigas

atliekas, vaska modeli un zinatne etnografiskajas kolekcijas Ungarija 19. gadsimta beigas

I1diké Sz. Kristof (Budapest)
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The boxes on display. Collections of anatomy and ethnic shows / Kastes ekspozicija.
Anatomiskas un etnisko izrazu kolekcijas

Andrea Zittlau (Rostock)

Misplaced heritage. Collection of human remains in the Museum of Man in Wroclaw, its
origins and prospects / Nevieta eso$s mantojums. Vroclavas Cilveka muzeja cilvéku
mirstigo atlieku kolekcija, tas izcelsme un nakotne

Lukasz Bukowiecki (Warsaw)

After the return of indigenous ancestors. Power—critical reflections on repatriations and
the colonial co-perpetrator society based on the example of the Meckel Collections,
Halle/Saale / Péc pamatiedzivotaju senCu atgrieSanas. Varu kritiz€joSas pardomas par
repatriaciju un kolonialisma lidzvainigu sabiedribu, balstoties uz Mekela kolekcijam Hallg pie
Zales

Toff Beine (Halle/Saale)

SIDE EVENT

18:00 A guided tour at the Riga Stradins University Anatomy Museum / Referentiem
ekskursija Rigas Stradina universitates Anatomijas muzeja, Kronvalda bulvaris 9, Riga

Friday, 27 October / Piektdiena, 27. oktobris

8:30-10:30 PANEL 4

ETHNIC-SHOW INDUSTRY, MATERIAL CULTURE & COLLECTION
ACTIVITIES (Il) / Etnisko izrazu industrija, materiala kultira & kolekcion&sana (11)

Chair / vada: Dominika Czarnecka (Warsaw)

Human zoo items in the Weltmuseum Wien — a case study / Cilvéku zoodarza objekti
muzejos: Vines Pasaules muzeja piemers

Clemens Radauer (Vienna)

Unidentified items in poster collections: The case of ethnographic and freak shows /
Neidentificetas vienibas plakatu un afisu kolekcijas: eksotisko dzivo izstazu piemérs

lize Boldane-Zelenkova (Riga)

On looking / Vérojot

Ludomir Franczak (Lublin)
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Ethnic villages in Hungary built by POWs of WWI represented by the kindred peoples
related to Hungarians in the Archive of the Hungarian Turkologist, Ignac Kunos (1861-
1945), the director of the Oriental Trade Academy in Budapest (in 1891-1922) / Pirma
pasaules kara ungariem radniecigo karagiisteknu buvetie etniskie ciemati Ungarija turkologa
un Budapestas Austrumu tirdzniecibas akadémijas direktora (1891-1922) Ignaka Kunosa
(1861-1945) arhiva

Istvan Santha & Istvan Seres (Budapest)
10:30-11:00 Coffee/Tea / Kafijas pauze
11:00-12:30 KEYNOTE LECTURE

The legacy of ethnic shows in museum collections — contextualizing ethnographic
objects/ Etnisko izrazu mantojums muzeju krajumos — etnografisko priekSmetu
kontekstualizésana

Hilke Thode-Arora (Munich)
12:30-13:00 Coffee/Tea / Kafijas pauze

13:00-15:00 PANEL 5

NON-EUROPEAN ETHNOGRAPHIC COLLECTIONS IN MUSEUM CONTEXTS /
Arpus Eiropas izcelsmes etnografiskas kolekcijas muzeju konteksta

Chair / vada: 1ldiké Sz. Kristof (Budapest)

The colonial origins of the Slovene Ethnographic Museum: Mid-19th century
missionary collections from North America and Sudan / Slovénijas Etnografiska muzeja
koloniala izcelsme: 19. gadsimta vidus misionaru kolekcijas no Ziemelamerikas un Sudanas

Andreja Mesaric¢ (Prague)

The non-European collection of the Ethnographic Museum in Warsaw. Changing
sources and representations / Arpus Eiropas izcelsmes kolekcijas Varsavas Etnografiskaja
Mmuzeja. Mainigie avoti un reprezentacijas

Dagnostaw Demski (Warsaw)

Tracing the paths of objects: The Vienna World’s Fair (1873) and the formation of
Vienna’s museum collections from a postcolonial perspective / lzsekojot objektu
marsrutus: Pasaules izstade Vin€ (1873) un Vines muzeja kolekciju veidoSanas no
postkolonialas perspektivas

Laura Bohnenblust & Anna-Marie Kroupova (Vienna)
The Siberian Collection in the Ethnographic Museum in Krakdéw: Research,
reinterpretation and the future / Sibirijas kolekcija Krakovas Etnografiskaja muzeja:

péEtnieciba, reinterpretacija un nakotne

Magdalena Zych (Krakow)
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15:00-16:00 Lunch / Pusdienu partraukums
16:00-18:30 PANEL 6
CREATING THE EXOTIC / CREATING THE OTHER / Radot eksotisko / radot citado

Chair / vada: Iize Boldane-Zelenkova (Riga)

The circus as a site for familiarizing the exotic and exoticizing the familiar (based on the
archives of the Circus Collection in Julinek) / Cirks ka vieta, kur atpazistamo padarit par
eksotisku, bet eksotisko — par atpazistamu (Julineka cirka kolekcijas arhiva materiali)

Sylwia Siedlecka & Anna Wieczorkiewicz (Warsaw)

Despite the Otherness — Did the Sarrasani Circus influence the presentation of the
Wettins on the Flrstenzug in Dresden? / Par spiti citadibai — vai Sarrasani cirks ietekméja
Vetinu dzimtas atspogulojumu sienas gleznojuma (Firstenzug) Drézdeng?

Iveta Coufalova (Prague)

Racialized exotic shows: The reproduction of race, whiteness, and Europeanness/non-
Europeanness in Central and Eastern Europe / Rasiskie eksotiski Sovi: rases, baltuma un
eiropeiskuma/neeiropeiskuma reproducésana Centralaja un Austrumeiropa

Bolaji Balogun (Sheffield) — online

The ‘Other’ within: Biographies of artefacts and ethnographic collections in Albania /
Citadais pasos: Albanijas artefaktu un etnografisko kolekciju biografijas

Silvana Nini & Dorina Arapi (Tirana)

Yugoslav self-representation and conceptions of the Other in cultural exchange activities
within the Non-Aligned Movement / Dienvidslavijas pastéls un priekSstati par citado
kulturas apmainas pasakumos Nepievienosanas kustibas ietvaros

Tina Palai¢ (Ljubljana) — online

SIDE EVENT

20:00 The ‘Gutta’ performance directed by Ludomir Franczak / Ludomira Francaka
iestudgjums “Gutta”. Dirty Deal Teatro, Talsu iela 1, Agenskalns, Riga
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