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ABSTRACT

The present Bachelor Thesis analyzes two Hardyly eavels. The goal of this paper is to
prove that both noveld Pair of Blue EyesandFar from the Madding Crowdre similar.

They are based on characters’ mutual relationsHipghe beginning, the present paper
reviews the development of Thomas Hardy's moral aesthetic views. It shows Hardy’s
attitude towards the environment and his understgnof human relationships. The achieved
effect is a contrast of fate and free will. The €lasions arrived at the following: both novels

are similar.
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INTRODUCTION

Thomas Hardy is one of the most famous 19th centeayism writers in English literature.
He is well known as the twentieth century poetwadl as the 19th century novelist. Hardy
was from Dorset and most of his novels reflect iifeéhat part of the country. Dorset was a
spiritual dwelling-place for the writer. Hardy usislold name Wessex in his works.

Hardy wrote very carefully and precisely. The olgeaf his novels were peasants and
landscapes which were well known to him, becaugewihter had observed them in his
childhood.

Marriage and conjugal life was and still is a hedaafor people. In literature love
affairs and marriage problems are widely depictkedrefore it may be used as aids for real
life situations. In fact, almost all Hardy’s novele tragic love stories.

The present paper is going to deal with analysisvofHardy’s first novels. The author
of the present paper was interested in readingyafist works written in fiction. Both titles
A Pair of Blue EyesindFar from the Madding Crowdeemed really promising. One of them
depicted the rural life in a secluded countryshilg,the other one — a romantic relationship.

The Goal
The goal of the present paper is to prove that hotrelsA Pair of Blue EyesndFar from
the Madding Crowdare similar novels. They are based on charactetwdual relationships

and have a lot of common elements.

Enabling Objectives
In order to achieve the goal, the following tasksédnbeen set forward:
e To reflect Hardy’'s moral and aesthetic views;
e To demonstrate Hardy’s attitude towards the envivent and reveal his passions;
e To describe the importance of the rural settingyio novels;
e To emphasize the characters’ mutual relationships;
e To contrast phenomena of fate and free will;
e To draw relevant conclusions.
In order to make a complete research it is impotianead the writer’s biography and to find
out his viewpoints and some facts of his life. Tleeearch has mainly been based on the

analyses of both novels and theory of literature.
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The overwhelming interest encouraged the authdhisf paper to do the analyses of
both novels in order to find out resemblances amehmon details in Hardy’'s pattern of
writing. The novels are of the same kind therefore easy to draw several parallels between
them. Hardy wrote these books only in a year iratkerVhis is one of the main explanations
there is a striking resemblance between the ndwadrom the Madding CrowdndA Pair
of Blue EyesBoth of the novels are romantic stories which laased on a love triangle
between the heroine and several suitors. In bottksvine heroine is really charming. Hardy
emphasized in the books that beauty usually goad rahand with vanity. Both heroines
Elfride and Bathsheba are striking examples.

Although the books have strong resemblances thseyltedve some difference# Pair
of Blue Eyess a tragic love story; the characters of thiselawe victims of fate. On the

contraryFar from the Madding Crowtlas a more optimistic tone and it ends happily.

Methods of Research
General analysis of theoretical sources

Characters comparative analysis

Structure of the Work

The present paper consists of the Introductiony fohapters, Conclusions, Theses and
References. Chapter one deals with the developofedardy’s moral and aesthetic views.
Chapter two demonstrates Hardy’s attitude towdrdsenvironment and his passions. Chapter
three emphasizes characters in various relatioaskipapter four look at the phenomena of
fate and free will. Conclusions sum up the resofithe research and point out the advantages

and disadvantages of it.



CHAPTER ONE
DEVELOPMENT OF THOMAS HARDY’S MORAL AND
AESTHETIC VIEWS

In English literature Thomas Hardy is one of thestniamous realism novelists of the™9
century, as well as a poet of thé"2ntury. He is well known as a poet, as well as1é
century novelist. From his point of view poetrytie highest form of literature. Certainly,
poetry was his first love, but his collections didt sell well. Unable to find readers for his
poetry Hardy turned to fiction. Nonetheless thetavriived at a time when novel writing
dominated. Hardy found out in youth that he coubkenhis living by writing fiction, but not
by writing poetry. So Hardy wrote novels for 25 ggea
The writer was from Dorset and most of his noveftect life in that part of the country.
The author was emotionally connected with the feamgnvironment through his whole life.
In his novels Hardy used the old name of South WWe&ngland that is Wessex. The novel
Far from the Madding Crowds the first of Hardy’'s Wessex Novels. Moreovérwas his
first book which gained notice. It was written 874 and published in the Cornhill
Magazine. Actually, Hardy became a noted writeficifon. Due to the success Bar From
the Madding CrowdHardy turned to writing full time. The success @maged Hardy to give
up his architectural practice and concentrate atingr
“Far from the Madding Crowdanks very high among the pastoral novels of
English literature” (Baker, 1986:48).
Hardy grew up according to a strong religious lielide was a frequent visitor to
church. Furthermore, he was not a formal visitoBohday services.

“It is evident Hardy was a punctilious church atten not only at Sunday morning
and evening service, but on most important Sansys, sure evidence of his
upbringing 'in High Church principles'. Many in lpgyer book an@hristian Year
form a kind of diary of the church services heradt, the actual church and the
dates of attendance” (Gittings, 2001; 77).

Besides in youth Hardy even learned the Bible bgrthéle had a plan of a career in the

Church for himself.
“His record for these years bears out his own state that 'he knew the Morning
and Evening Services by heart including the rubasswell as large portions of the
New Version of the Psalms” (Gittings, 2001:76).
Since his childhood Hardy was an avid reader. Haextithe works of Shakespeare,

Milton, Scott, and Dumas. In addition, the bookslevied his mental outlook and influenced
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his viewpoints.

“The two books generally taken to mark this reviolutin the spiritual life of
England are Darwin'®rigin of Speciespublished in November 1859, and, perhaps
even more immediately influential, the Symposiuniitezd Essays and Reviews,
which came out in the following year. Both, in thearious ways, struck at the
literal acceptance of Bible teaching and biblicdllibility” (Gittings, 2001; 76).

Hardy himself was impressed by these essays andibsunew theory. Darwin’s theory

made revolution not only in the biology; it alsclmded the explanation of human action,
thoughts, and culture. The impression of the thébigtural selection” is well noticeable in
Hardy’'s books. In the novels nature and fate atehmproducts of a kind-hearted God. Both
fate and nature used to play harmful tricks ondi@racters. As a result there is some natural
selection. Hardy demonstrated that man primatigegroduct of evolution and environment.

“Darwin’s famous work, Origin of Species, must halrastically underminded his
already uncertain religious beliefs. Hardy, who toared to read Victorian
thinkers, finally abandoned the Church and orthotiekef” (Mahon, Maureen
1988:89).

Thus, his reading of various authors proved towvthiger that there are some problems
and issues to which religion does not give a sofuti

“Hardy's opposition to the Church was a fundameona; he was unable to accept
the supernatural and redemptive doctrines which #me foundations of
Christianity. His gradual development to the skapth which marked many
Victorian thinkers owed much to his studies of tireat rationalist philosophers
and scientists of the age” (Gittings, 2001:79)

It was towards the middle of the nineteenth centingn the scientific climate changed.

It was the period of a great improvement. Thereevgeseries of discoveries and inventions in
technology and medicine. Most of these discovesteslenged religious beliefs. Moreover,
there was a definite conflict between science atidion.

The novelties did not leave Hardy indifferent. Frétardy’s point of view Christianity
partly had lost its purity. Probably the loss o tieligious belief was the main reason which
caused Hardy’'s melancholy. Hardy was not a slaveoolvention he was really brave and
modern in his works.

“He was modern enough to take a quite unsentimeuataVictorian view of life,
love and religion” (Swatridge, 1985:90).

It is beyond doubt Hardy did not try to please adgp He expressed in the books his
own points of view. The author even took the lipest criticizing the Victorian society.
Hardy was of the opinion that they lived in accorciawith convention but not according to
moral principles.

As Swatridge (1985;74) states “The Church apperksardy’s works as a physical and



a social presence, not as something with anythfrgpwitual significance.” In both novels
Hardy showed the church as a grand building ag@mtactural masterpiece. It seems only as
a shell where once a spiritual creature had litvedact, Hardy used the church as a symbol of
all the Victorian society which is externally spikth and massive, but internally poor and
even empty.
“Two of the buttresses of the old social order wéne aristocracy and the
Established Church. Hardy clearly regarded botlowtsnoded institutions which
had outlived” (Gittings, 2001:83).

In the middle of the 1 century a church building boom was about in Engjlaviore
than 300 new churches were built in fifty yearsfdot, Hardy’s farther was involved in the
process and even Hardy as an assistant took peesioration of several churches. The task
was to increase the number of church attenders tandtrengthen parish traditions.
Nevertheless the writer saw that the new buildingald not solve the problem. He knew that
the root of the issue was inside of the institutesrd not in lack of edifices. Hardy was of
opinion that church had lost its function and puriie criticized the church and people who
were linked with it for formality. He made bittené ironic remarks about the clergy in the
novels. Mr Swancourt is a vicar A Pair of Blue EyesHe is depicted as an immoral, silly,
and snobbish person, who has nothing in commonneiifion. His daughter Elfride revealed
a secret and told Stephen the whole truth.

“Well, | write papa's sermons for him very oftemd he preaches them better than
he does his own; and then afterwards he talks oplpeand to me about what he
said in his sermon to-day, and forgets that | wibtr him. Isn't it absurd?"”
(Hardy, 1995).

The portrait of the vicar is really critical andtisaal. Hardy tried to point out that

religion was gone and the delusion substitutebh ithe other novel there is no portrait of any
vicar or clergy, but Hardy criticized society favrinal going to church. Hardy noted that

people took part in public warships not for theivrosake, but as if to please clergies. The
novelist passed a remark on farmer Oak who symé®lize rural community.

"He went to church, but yawned privately by thedithe con-gegation reached the Nicene
creed, and thought of what there would be for dinmeen he meant to be listening to the
sermon.” (1989:7)

All in all, the writer was of opinion that it wasdgh time for church to regain the internal

purity and trust of society.. Church in both novsignbolizes the frame and formality of

religion. Mr Swancourt as a vicar serves as a go@mple. He tries to make a thin excuse for

a missing family pray.



"You'll put up with our not having family prayehis morning, | hope?' we don't

make a regular thing of it; but when we have steasgisiting us, | am strongly of

opinion that it is the proper thing to do, andways do it” (Hardy, 1995).
Moreover, Hardy’s books reflect the problems of thieeteenth century. Hardy was too
extraordinary direct and frank in his works. “Hisvels bravely challenged many of the
sexual and religious conventions of the Victorigie,aand dared to present a bleak view into
human nature” (Online 7). After all, his directnessd braveness caused offence. Hardy’s
novels were burned in public and not bought by mérgries. The novels were pitiless and
tragic in theme that shocked Victorian sentimerd #aste. Besides, hostility and criticism
came his way. No doubt, it was not easy for thengonovelist to go through the dirty
criticism. In the novelA Pair of Blue EyedHardy indirectly revealed his pain. The main
heroine, Elfride Swancourt, also writes fiction ahdn comes across the unfair reviewer. She
is shocked, but her stepmother tries to sootheth@ature lady.

“Critics go on writing, and are never correctedangued with, and therefore are

never improved” (Hardy, 1995).

In fact there is one more common element betweenh#troine and Hardy. Elfride
makes notes for her book like Hardy did.

“l suppose you are wondering what those scrape®eshe said, as they bowled
along up the sycamore avenue. 'And so | may alsteleyou. They are notes for a
romance | am writing™ (Hardy, 1995).

Hardy did not sit for hours at home and write batior poetry. The daily life and events
around were quite impressive. So Hardy frequentigennotes like Elfride does in the novel.
Usually big ideas struck Hardy unexpectedly soemained for him to make notes on
impropriated things.

“So Hardy went on writing sometimes indoors, somes out — when he would
find himself without a scrape of paper at the veryment that he felt volumes. In
such circumstances he would use large dead leeAst® chips left by the wood-
cutters, or piece of stone or slate that came na'h@Hardy, 1962:96).

The author’s life was not tragic, but sadness,gieatment, and dissatisfaction were

his companions.

According to Mahon, Maureen (1988:16) “Many of ttiecumstances of Hardy's life
also contributed to his sadness: his humble bacdkgtoa factor inducing discomfort in the
snobbish society of Victorian England; personafédies such as the death of his friend
Moule and his unsatisfactory marriage.”

Hardy grew up in a poor rural community. He wa$g sensitive, and diffident person,
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therefore injustice and common problems were sofplaio him. The author’s sensitiveness
is the main reason for his tragic outlook. Hardyl leastark view of the tragedy and the
injustices of human life.

“The deepest causes of Hardy's melancholy laysrohin disposition. Like many
artists, he was shy, acutely sensitivdiffident, secretive; such a nature
ensured that he was more acutely wounded by thieve®rand disappointments of
life than a coarser individual would have been” fida, Maureen, 1988; 17).

Most of his novels are tragic love stories. I thovels the writer reflected his

pessimism and sense of injustice. The overwheldisgppointment and sadness run through
his books.
“Hardy's was a sad life, in which his gifts recelwecognition very late, and it is
correct to describe his outlook as pessimisticntos sad outlook, however, he
created memorable novels” (Mahon, Maureen, 1988; 17
All Hardy’'s works are based on his beliefs. As sute the writer offered to the reader

to see the world from his viewpoint.



CHAPTER TWO
BACKGROUNDS

In the following chapter we will look at Thomas Ildgis attitude towards the surrounding
environment, nature, its vital role in human liles well as discuss his passion for art,

architecture, literature, culture and music.

2.1 Thomas Hardy’s Attitude towards the Environment

Thomas Hardy was born on 2 June 1840 in the villaigeligher [Upper] Bockhampton in
Stanford parish near the town of Dorchester in Bo@ounty, England.

It was a silent and lonely village isolated frone thodern world. He had been close to the
nature since his early days. The environment inciwitiardy grew up left a deep influence
upon him. “His early experience of rural life, witls seasonal rhythms and oral culture, was
fundamental to much of his later writing” (Onling & fact, Hardy was a child of nature. He
expressed his love to nature in his works too. Aallélt mentions (2004:166) “Hardy is
consistently aware of the interaction between tidividual and environment, profoundly
committed to the power and importance of place simaply in respect of regional attachment,
but for its interactive influence.” As a result teetting has a particularly significant role in
Hardy’'s works.

Most of his books are set in the area of the agsitte where the author spent his
childhood. Dorset was a spiritual dwelling-place foe writer. Hardy hid it under its old
name Wessex in his works.

“The word Wessexvas, until the last quarter of the nineteenth agmta purely
historical term defining the south-western regidrthe island of Britain that had
been ruled by the West Saxons in the early Middjes& (Kramer 1999:47).
By using it widely in his works, Hardy made revivall the name and even widened its
meaning. Hardy wrote collection of Wessex Poemg Wessex novels. In other words, the
writer expressed his love to this area in all fooh8terature.
“We have it on his Hardy's own assurance that thesd&x of the novels and poems is
practically identical with the Wessex of historypdaincludes the counties of Berkshire,
Wiltshire, Somerset, Hampshire, Dorset, and Dexbeeiwholly or in part.” (Hermann Lea,
Thomas Hardy's Wessex , 1913: xvii) (Online 5).
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Hardy is a writer, who describes the life of the 3&&x countryside with a particular fidelity
that have no equal. His writing is topographicalbecific.

For Hardy it was a region of a particular beautyl @mosphere. The novélnder the
Greenwood Treg(1872) is his first book where the Wessex themgirtze As Mallelt
(2004,135) states “Hardy was a Victorian writerabteast a Victorian novelist, though critics
rarely approached him primarily as a Victorian,fereng to associate him with a rustic,
isolated world untouched by history.”

The writer considered himself as a part of thelraoanmunity and he was proud of it.
Hardy was of the opinion that nature is the greateacher for man. Nature with its
overwhelming mightiness and roughness teachesa@lgsson to people.

“His mode of thinking was rather that of the ededatountryman for whom
knowledge was to be found in Nature. Nature, asdwe it, was not the soft and
gentle product of a kind-hearted God” (Swatridd#83; 89).

In Hardy’s novels nature is unfriendly: it playsshajokes on characters, but on the
other hand it hardens them and strengthens théirikiere is one particular way how Hardy
expressed his passion for nature in his works. @bthor regularly created beautiful
landscapes in the novels. For example, in the nd\Rair of Blue Eyes:

“Stephen walked back to the vicarage through thedoes, as he had come,
surrounded by the soft musical purl of the wateoulgh little weirs, the modest
light of the moon, the freshening smell of the dewsspread around. It was a time
when mere seeing is meditation” (Hardy, 1995).

The landscapes are created from the artist's pafintiew; therefore they are really

impressive owing to the rich visual and acoustiagery.
“His Wessex landscapes are so clearly drawn thet tbo are characters in his
novels, quite as much as people who live in theBwigtridge, 1985: 90).

Hardy created picturesque scenes in the novelshardid it in a masterly manner. In
each chapter readers gain a striking visual impyessf various landscapes. Actually, in his
youth Hardy attended several art galleries in Landbere he studied paintings and the main
masters of that time. Galleries as well as libsnere cult objects to Hardy. These verbally
made impressive scenes prove that it is not aalitydf Hardy’s biography.

“He stayed in London lodgings, studying picturethat South Kensington Museum
and other places” (Hardy, 1962:60).

Moreover, some heroes inherited Hardy's passionpfontings. The author gave the

opportunity to Henry Night to enjoy the abundantthe famous Galleries in Europe.

“Afterwards he remained for weeks in the museunadleges, and libraries of
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Vienna, Berlin, and Paris; and then he came hoidatdy, 1995).
It is clear that the wealth of European galleried enuseums tempted the writer, but so
it also remained as an unrealized dream.
“At a more important level, Hardy's study of thenper's art is manifested in his
fondness for grouping figures and for creating sgeeffects of lighting and
shadows, scale and perspective” (Norman, 1987:67).

"It was so early that the shaded places still sriedt night time, and the sunny
spots had hardly felt the sun. The horizontal nanysle every shallow dip in the
ground to show as a well-marked hollow. Even th@oel of the path was enough
to throw shade, and the very stones of the roatitapsring dashes of darkness
westward, as long as Jael's tent-nail” (Hardy, 1995

Furthermore, Hardy in particular adored sunrised sumsets because they were light

and colour performances and struggle between &ghtdarkness. Certainly the sunrise and
sunset like moonlight scenes are the most striaimdyvivid in Hardy’s novels.
“The only half of the sun yet visible burnt raydelke a red and flameless fire
shining over a white hearth stone” (1989:112).

In addition, in these books light and darkness faggmbolic meaning. It is important
to mention that chapter 37 in the notalr from the Madding Crowds Hardy's masterpiece.
In this chapter the author depicted a thunderstanah did it really skilfully. There follow
several effects of lighting and shadow. Theseisgrlightning effects are to the point. Hardy
created special atmosphere to the chapter.

"It sprang from east, west, north, south, and wasedect dance of death. The
forms of skeletons appeared in the air, shaped kliie fire for bones. Dancing,
leaping, striding, racing around, and mingling géither in unparalleled confusion.
With these were intertwined undulating snakes eegr and behind these was a
broad mass of lesser light. Simultaneously carom fevery part of the tumbling
sky what may be called a shout” (1989:289).

No doubt, every reader is under the impressioniaatly was a talented verbal picture

maker. Besides, both novels give readers an oputytio enjoy diversity of scenes.

The facts of Hardy’s biography inform us that ir628Hardy went to London where he
spent five years. It was both an exciting adventaréHardy and a turning point in his life. In
the capital he worked as an assistant in the aathibffice. Although Hardy felt very
provincial he enjoyed the intellectual life of tlwapital. In London he attended lectures,
galleries, and museums. There Hardy studied actbre and paintings. In the capital Hardy
found out that there was a huge gulf between heards and their fulfillment. Unfortunately
the intellectual world of universities was unavhi& for his social class and studies were

beyond his means. In 1867 Hardy returned to Daseidtionally and physically exhausted.
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There he worked as an assistant for John Hicks eamdyed the restoration of several
buildings. It was the period when Hardy starteddore and write fiction.
“It was here, in response to Tinsley's requestafaerial for the first number of
Tinsleys' Magazindhat he wroteA Pair of Blue Eyedt was published as a three-
volume edition in May 1873(Kramer, 1999: 39).

“The publication of A Pair of Blue Eyes had for tfisst time revealed Hardy's
name to the public” (Gittings, 2001:249).
In addition Hardy’s first wife directly and indirg encouraged his writing. The nowlPair
of Blue Eyegossesses strong autobiographical elements. Thehaeo, Stephen Smith is a
master mason’s son like Hardy was. Stephen is ag/and talented architect’s assistant who
arrives in the countryside to make restoratiorhef¢hurch and falls in love with Elfride.
“This novel is of special interest because of tlrerng) autobiographical parallels
between the characters and circumstances of Ste&fméh and Elfride Swancourt
and those of Hardy and his first wife Emma Giffo(@nline 4).
In order to emphasize the hero’s skills in architex Hardy was careful in choice of his
surname. As a result Stephen’s surname, Smith,sigeaific and really appropriated to the
young master. “It may be noticed that he gave ihatly who appears first in the novel the
surname of the Professor of Architecture he had lassisting” (Hardy, 1962:90).

It is a striking congruence with the author’s beygny. In 1870 Hardy as an architect’s
assistant took part in the inspection of the Cdrreburch. It was Hardy’s first romantic
meeting with Emma Lavinia Gifford whom he marriedli874. “Elfride, the heroine, was, as
Hardy confessed, based in character and physitail dea Emma (Gittings,2001:235). There
is no room for doubt, the novel mirrors Hardy’s oawourtship of Emma. It is evident that
Hardy reflected in the novel his own recent experge

Moreover, Hardy as well as the main hero had enjdlge intellectual world of London.
In the novel the author stressed the advantageedity life. Stephen is a young talented man
who very much like Hardy enjoys the intellectualrisloof London. Hardy demonstrated that
cities were centers of culture, education, andreitenent already in the T&entury. Elfride
is surprised and points out that the visitor istipatarly graceful and smart. Mr Swancourt
explains to her that so it should be because hesdrom London.

“Ay; anybody can be what you call graceful, if Ineek a little time in a city, and
keeps his eyes open. And he might have picked sigdntlemanliness by going to
the galleries or theatres and watching stage dggwaom manners.” (Hardy,
1995).
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2.2 Hardy’s Passions

Since his childhood Hardy had close relationshighwarchitecture. As it was already
mentioned Hardy’s father worked as a master masdrbailder. The writer helped his father
with the architectural drawings already at the afj@6. Later Hardy worked as an assistant
for several architectst the age of sixteen he was taken on as appretdidehn Hicks, an
architect in Dorchester. He conducted surveys at@lied as draughtsman, working for
Hicks until 1862 when he left for London to worktlwvarchitect Arthur Blomfield.
In 1870 Hardy abandoned architecture in orderdd st writer’'s career. Though architecture
brought Hardy both social and economic advancen@wiously Hardy managed both: he
was a writer and architect at least in his workadaubtedly the novels reflect architect’s
skills and his passion for architecture.
“His architectural skills were readily transferréal his writing career. He built
structures out of his poetry and novels. Old aralb&il buildings adorn his pages
as they do the landscape he loves” (Mallelt, 20041
In both novels buildings are important objects.t@aty they are architectural masterpieces
which are depicted from architect’'s point of viewardy described the smallest detail of
them. Usually there is a parallel between the Imgicand the owner of it, therefore each
description gives information about the owner. ibgtance Luxellian is an aristocrat and the
owner of a splendid estate. The description optioperty tells us about the owner’s lifestyle.

“The building, though nothing but a mass of galbesside, has a splendid hall,
staircase, and gallery within. The windows on ales were long and many-
mullioned; the roof lines broken up by dormer Igjbf the same pattern. The apex
stones of these dormers, together with those ofgHides, were surmounted by
grotesque figures in rampant, passant, and cousiaaiety” (Hardy, 1995).

It is clear Hardy had a great experience in archite. He had seen and drawn hundreds

of edifices. “Hardy had two careers, as an archéead a writer. From the age of 16 to 32 he
worked in architecture and his architectural notédoghows him to be an accomplished
draughtsman and architect” (Mallelt, 2004:164). Jaldy the author just chose the most
appropriate building for each case and depictedt iseems the best explanation why the
edifices are so real and exciting in Hardy’s novéfgth no doubt such descriptions assure the
writer’s skills and knowledge of architecture.

“If Dickens's greatest natural gift was his earAsgus Wilson has said, Hardy's
was surely his eye; and his keen response to thibleviworld was of course
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sharpened and disciplined by his training and prachs an architect” (Norman,
1987:66).
Certainly Hardy’'s experience in architecture légtmark on his pattern of writing more

specifically and precisely depicting buildings. Theildings similarly to landscapes are so
real that they become characters of the novelg ggitmuch as the people who live in them.

“Weatherbury tower was a somewhat early instancthefuse of an ornamental
parapet in parishes distinct from cathedral chwschend the gargoyles, were
exceptionally prominent -- of the boldest cut ttie hand could shape, and of the
most original design that a human brain could cwe¢éHardy, 1995).

As it has already been mentioned previously, Havelg an avid reader. He could read

in English as well as in Latin and Greek. In faobks were the main aids of Hardy's self-
education and source of his wisdom. The facts ef d@athor's biography tell us Hardy
inherited the passion for books from his mother.

“She appears to have mollified her troubles by irep@very book she could lay
hands on. She was an omnivorous reader” (Hardy2:1®6
“The collection of books he acquired in youth amadlyeadulthood and kept all his
life speaks not only to his intensive reading atdig in those years, but also to the
value he placed on the printed word as a pathwayculture” (Mallelt, 2004: 137).

It is striking that the majority of the charact@rdoth novels are fond of books too. For

instance Gabriel and Bathsheba like Stephen, Hamilythe Swancourts. Obviously Hardy set
a high value upon books in the life as well as imfittion. Above all, most of heroes and
heroines in the novels have educated themselvegidg/ reading. For example, Elfride is a
young lady who is keen on books. Her father is sbet the daughter does not need any
incentive. “You get all kinds of stuff into your && from reading so many of those novels”
(Hardy, 1995).

Henry Knight is the best of his heroes at leasthalt refers to reading. He is a scholar,
essayist, reviewer, and a walking encyclopediaudltt he is simply unconquerable. Knight
is a private tutor and the best friend to Stepl&ephen is really surprised when he enters
Henry’s apartment.

"Cicero called the library the soul of the houseréhthe house was all soul.
Portions of the floor, and a half of the wall-spageere up by book-shelves
ordinary and extraordinary” (Hardy, 1995).

Definitely the passion for reading symbolizes tharacters’ thirst for knowledge. All in
all, schools and education were not available f@ whole society in the T9century.
Therefore reading was the only way to educatiortferpoor.

It is important to mention that Hardy had one mmassion. In fact his family had a long

and strong relationship with music.
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“The Hardys had played and sung the music for ttesferd Parish Church for
over a hundred years. They were considered amandgdbt church-players in the
neighborhood, Hardy inherited this passionate @stem music: he could tune a
fiddle as a lad, play it as a youth at weddings festlvals” (Baker, 1986:5).

No doubt, Hardy was fond of music and so were tl@nnmeroes in his works. For

instance, the main hero in the no%ear From the Madding Crowd”:

“Suddenly an unexpected series of sounds begam toebrd in this place. They

were the notes of farmer Oak’s flute” (1989; 19).

Besides, music is passion for both Gabriel and &sha. Gabriel points out that hobby

unites them and is the main advantage for the ganjife.

“Farmers' wives are getting to have pianos now ldhdractice up the flute right

well to play with you in the evenings” (1989;35).
Later in some chapters they act as a nice duetnidie heroine in the novél Pair of Blue
EyesElfride is able to sing and play the instrumentvasl. Her father is proud of his
daughter’s talents therefore he suggests that Stegiiould enjoy it.

“Ask her to sing to you; she plays and sings vecgly. Elfride sat down to the

pianoforte, and began” (Hardy, 1995).
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CHAPTER THREE
THOMAS HARDY’S CHARACTERS IN VARIOUS
RELATIONSHIPS

In the following chapter we are going to look atiwas types of relationship among Thomas
Hardy’'s characters. It is very essential to comtree@mpare and analyze them internally as

well as externally.

3.1 Human and Nature

As it has already been mentioned, Thomas Hardy beas and grew up in the village of
Higher Bockhampton in Dorset. He had been clogddmature since his early days. In fact,
Hardy was keen on the charm of nature. Evidentlyekgressed his love to nature in his
works too. As the scholar Mahon, Maureen (1988:J8zihts out, “One of Hardy’'s major
strengths lies in his portrayal of nature.”

It is typical of Hardy’'s novels to have rural setti Furthermore, the setting in his works

is of the essence. In his novels the author deapiaieal communities in the smallest detalil.
Besides, the writer idealized life in the countdgsiHardy was not a philosopher; he did not
invent a new world in his works. It is one of thetteor's peculiarities that he wrote very
carefully and precisely. The objects of his novale peasants and landscapes which were
well known to him because the writer had obserteantin his childhood. As a result almost
all characters in Hardy’s books are prototypes i&ah person.
The facts of author’s biography tell us that Haodysidered himself as a part of the rural
community and he was proud of it. He had inherttezlability to take a delight in beauty of
the nature. As Baker mentions, “The rich well-watercountry-side around sufficiently fed
his imagination” (1986:7).

By reading Hardy’s works the author of this pap@me to the conclusion too that the
nature was one of the writer's sources of inspratBesides, it is well reflected in the novels.
As Mahon, Maureen (1988:104) points out, “He wagsrsmely conscious of the importance
of the natural world, which he sees as the soufamanm’s energies, his livelihood and, if
properly used, his happiness.”

In the novels there is a wide and striking depitid the importance of nature in human life.

Some of heroes have inherited the author’s firmvidion. They respect the mighty nature
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and are aware of the great importance of it.

The title Far From the Madding Crowdlready exposes that the novel has a rural
setting. Hardy used several methods in order taterthe rural setting. In each novel he was
very careful about the choice of naming. For exanfie surnames of the servants in the
novel A Pair of Blue Eyesire Warm, Labourer, and Mason. The surnames stoarats are
Luxellian, Troyton, and Knight. In the same carafids Hardy chose names and surnames for
the characters of the noviear from the Madding CrowdThe surnames of the characters —
Boldwood, Oak, Poorgrass, and Smallberry are rellbal, rural and adapted to their
occupation as well to the setting.

“The surnames are mainly local and agriculturalef@ene explains itself, as the
'dene’ suffix indicates a small valley; Boldwood ts obviously rural, as are
Poorgrass, Smallbury ('bury’ meaning a town)” (Bak686:14).

In addition, protagonist’s surname, Oak, is a stgkexample. It symbolizes the rural
environment and underlines the main characteristidhe hero. Farmer Oak passes through
many troubles and miseries, but he remains unshakatoductive, stately, and mighty as an
oak. All in all, the names and surnames are adapte@ch hero’s character. No doubt, it is
done with one purpose. Hardy used careful namingroter to create the appropriate
atmosphere to the book. According to Baker (198§, ‘ISkilful naming can help to form an
atmosphere, appropriate conditions and settingridatrengthened the rustic atmosphere of
the novels by using appropriated similes. The Wil ones are some of the most originally
and successfully used similes:

Drawing up the watch by its chain, like a buckenira well.
She saw Gabriel's face rising like the moon bekinedhedge.
Her face red and moist from her exertions, likeeany petal.
George was walking on behind me with a temper & asi milk.
Your feet, that they played about under your dli&sdlittle mice.
His frosty white hair and beard overgrowing his g figure like the grey
MOSS.
In his books Hardy described in detail the lifetie countryside. He depicted daily farming

occupations and showed how they change a seasamsafison. “In the novels of Thomas
Hardy, time moves rhythmically, in seasons and aggker than mechanically, according to
watch and even calendar” (Online 5).

It is well known that agriculture is based on hardrk and favour of nature; therefore the
rural community have close relationship with natuire other words, nature is farmer’s
business partner; consequently they work and liwé wespect for the main player. The

protagonists of both novels Stephen Smith and Fafa are typical representatives of the
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rural community. They live in harmony with natu&tephen’s occupation is not linked with
nature. Therefore his passion for nature is ndige as Gabriel's. The charm of nature never
leaves farmer OAK cold. He lives in harmony withtura. Time after time he stops his daily
rush in order to enjoy and adore it.

“He stood still after looking at the sky as a uséfstrument, and regarded it in an
appreciative spirit, as a work of art superlatiiebautiful.” (1989:19)
In the novel Hardy emphasized that beauty is dsland for a peasant that helps to
forget at least for a moment the daily toil andubies. Moreover, it helps to regain
the strength and inspiration. “Human shapes, ieterfces, troubles, and joys were
all as if they were not (1989;18).

It should also be noted that not the natural emvirent makes them happy, but their

attitude to the natural environment. The authogquently depicted in both novels several
rural environment settings. For example, in thigsgid autumn scene readers may enjoy the
whole palette of colours. Evidently Hardy knew byperience the slightest tinge of each
colour and its tone. The following scene assurasiardy had a delicate visual palate.

“The season was that period in the autumn wherfalege alone of an ordinary
plantation is rich enough in hues to exhaust theratic combinations of an
artist's palette. Most lustrous of all are thedhes, graduating from bright rusty
red at the extremity of the boughs to a brightowlht their inner parts; young oaks
are still of a neutral green; Scotch firs and legllare nearly blue; whilst occasional
dottings of other varieties give maroons and purpleevery tinge” (1995).
By using his skills in a masterly manner, the writeeated beautiful landscapes,
from artist’s point of view. After all in each cafiee scene has its function. “How
nature plays a part as an active background to huacévity is developed in
sympathetic background” (Baker, 1986:14).

Hardy was neither a pioneer nor discoverer of a temlnique. Such a method had already

been a commonplace in Shakespeare’s tragedied. LABaker states, “In this early novel

there are clear indications of his firm grasp oé thotentialities of this treatment of a
sympathetic bond between humankind and the uniyvehee relentless detached cosmos”
(Baker, 1986:15).

“The sky was clear — remarkably clear - and thek¥img of all the stars seemed to
be, but throbs of one body, timed by a common pyk@89:17).
As a result, the readers gain the image that theackers and nature are as a whole
organism, as if there were invisible bonds amomregnth‘Yet the landscapes behave
in universal ways and are symbols of the forces dleh upon all of us wherever
and whenever we live” (Swatridge, 1985; 91).

Moreover, these picturesque scenes are viswigbaunds, which have informative

function. By using this method, Hardy reflected tteroes’ internal world. Hardy informed
the reader indirectly and directly about the chi@as thoughts and emotions. In this method
such elements as sunrise, fog, cloud, snow, stbtogsom, and bird song are used as

symbols. For example, a scene, which symbolizesteenal conflict.
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“A peculiarity was observable beneath her. A grield spread itself on each side
of the hedge, one belonging to the glebe, the diberg a part of the land attached
to the manor-house” (Hardy, 1995).

In these lines Hardy reflected the heroine’s irdéoonflict. The green field symbolizes
Elfride’s emotions. She was absolutely embarrasisefhct she came in conflict with herself
and did not know what to do. One internal voicecemaged her to run away with Stephen in
order to become engaged secretly, but the otheevymievented her from doing so. In other
cases the same symbols give some hints to a caesfdér for what will happen later. For
instance, “She went down to Oak’s house just atarset, guided on her way by the pale
primrose rays of a crescent moon a few days olg891274).

In this sentence a few days old moon is used agrdbd. According to the moon
calendar it is the best time for sowing. Thus théhar gave a hint to careful readers that
Bathsheba’s action would be really successful aregus. Numerous of such examples can
be found in both novels. These striking examplesasthat Hardy created the impression
successfully that there is a strong correspondbateeen nature and humanity. Nevertheless,
Hardy’'s pattern of writing is so powerful and sullthat it should be read carefully. By
creating marvelous panoramic landscapes, Hardyaledeis poet’s skills and artistic talent
for colour. All in all, these masterly depicted ses of wild life add emotional power to the
novels. "The spotty lights and shades from theisjimoon maintaining a race over his head
and down his back in an endless gambol” (1995).

For Gabriel nature simultaneously is art and tddardy reminded us that rural
community is very independent, but the livelihoogpends on the nature, therefore rural
community has a pagan dignity to the nature. Qastapeasants have strong connection with
nature. Farmers have their skills how to collaboraith it. For example, they can take God’s
hints. “He stood and carefully examined the skyasmertain the time of night from the
altitude of the stars” (1989:19).

This is not the only ancient ability that Gabrielsh He can also predict what kind of
weather it will be. He saves Bathsheba’s harvegirbgicting a downpour. Here Hardy used
an old belief and created the rural atmospherghBumore, superstition is a part of life in the
countryside. “He knew what this direct messagehef Great Mother meant. It was Nature’s
second way of hinting to him that he was to preparéoul weather” (1989: 263).

Gabriel does not have six organs of sense. He neandgthrough observing the

behaviour of animals and insects. “The creepingghiseemed to know all about the later rain
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and little of interpolated thunder-storm” (1989:264
At the same time the majority of the charactersabehas if they were as blind as a bat.
They even sneer at Oak’s pessimistic weather fetetais comparison may be interpreted as

a hint for the readers to be all eyes.

3.2 The Human Society

As it has already been mentioned in the previoapigr, Hardy spent his childhood in
the countryside. He was taught according to thal norinciples, manners, and customs. He
was just used to live rural life style. The factstlee writer's biography tell us that in 1862
Hardy went to London where he spent five years.r@liee had to get used to completely
different living conditions. In the capital Hardy ein harshness of life. This personal
experience widened his mental outlook. Moreovestédtthe writer discovered a new world of
which he was not aware. The country life is sonmgtlgompletely opposite to the city life.
Without doubt, the new living conditions were noteptable to Hardy.

“Either because of working hard in London, or as tésult of too many pressures,
Hardy's health began to suffer from nervous defiliMahon, Maureen, 1987: 9).

Surely, the writer suffered from the lack of hisyious living conditions. It is not
superstition, but it is the law of physics that kexps the fact that environment has an
influence on us. It seems that Hardy's personaleegpce made the writer compare the
values on which both town and village life were dth&nd to find out the true worth of
country life. Hardy was a member of rural communttyerefore from his point of view it
symbolized something pure and fair.

“Hardy believed that there was something noble disdiplined, even grand, in
man’s association with the soil, that the rural cwmity had an integrity and self-
sufficiency which urban life had lost or was losiiBaker, 1986:13).

The author’s own strong conviction encouraged lamédrpetuate the village life of the
19th century in several novels. Both books refeeaomparison of both communities. The
characters of the novels are divided into two gsoldembers of one group are participants
of the urban community, but the participants of ttker group are members of the rural
community. There is no space for doubt; they angresentatives of two completely
contrasting worlds.

The main hero, farmer Oak, is a typical participahtthe rural community. Hardy
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specifically created and depicted the heroes ohtwel. The writer directly revealed even the
smallest detail of their characteristics. As a ltesbe novels have strength of clarity, which
excludes any obscurity and puzzle. Therefore, tiagacters are so alive and believable in the
books. “The characters are quickly made positive r@al, and their strongest characteristics
are clearly and simply revealed and emphasizedkéBd 986:30).

Farmer Oak is a man of firm character. He is amdaias the same person through the
entire novel. Gabriel is a hard worker with uncosrgble will and patience. “He was a man
whose moral colour was a kind of pepper and satture” (1989:5).

Gabriel's character traits are his wealth. Exabily characteristics helped him to win
the keen competition and to achieve the goal. “Heealized in that it is difficult, almost
impossible indeed, to find some human fault odtiyan him” (Baker, 1986:34).

The country life is based on hard work. Moreoveii, is the foundation on which the
life of the rural community stands. Therefore dilige is a grand virtue for them. Both
Stephen and Gabriel are participants of the rusalraunity. They are toilers and they prove
it in action. Peasants should work hard every ttajoes not matter whether it is Monday or
Sunday. Of course, they do not have holidays omtkat. On the contrary, city life is
absolutely different. “Visitor, you know say, inyoholidays all you town men have holidays
like schoolboys. When are they?” (1995).

Both Gabriel and Stephen are toilers. They aragto do anything to prove it and to
please the lovers. For illustration, Stephen finds that he can neither ride nor handle the
horses, but he is eager to learn to do it. “Missusseurt, I'll learn to do it all for your sake; |
will, indeed” (1995).

Gabriel does not promise property and fine thimgBdthsheba. “When we be married, |
am quite sure | can work twice as hard as | do n(989:34). No, he does not ridicule Miss
Everdene. Gabriel underlines that he is going fmress his feelings in action, but not in love
phrases.

Both lovers, Bathsheba and Gabriel, like Elfridd &tephen, are representatives of two
opposite communities. They are even members offgpolasses. For instance, Gabriel is a
modest, shy, and poor shepherd, but Bathshebprettg, vainglorious, and wealthy mistress.
Hardy depicted them as two extremes that meet. SB\@ her from bird’'s-eye view as
Milton’s Satan first saw paradise” (1989:24).

The protagonists have their weak points too. Theyvery bashful persons who lack

delicate manners. They are clumsy and plain aslabitants in the countryside. Stephen and
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Gabriel are even too shy for men. They feel skeland trifling beside their heroines.

“He too was embarrassed when she attentively wdtbieecup to refill it, Elfride
became better at ease; furthermore he acciderkiaked the leg of the table, and
then nearly upset his tea-cup, just as schoolbmyq1995).
“Oak had nothing finished and ready to say as gdtreot being able to frame love
phrases. Yes his shyness, which was so painfublageat” (1989:31).

Actually, it is common for all the rural communithey are all timid, modest, artless,

and patient human beings; therefore they do plaing. Certainly, the environment takes
part in creating their characteristics. The ovelwln®g universe and nature with its
immeasurable might makes to the rural inhabitast ithpression that he is a tiny, trivial
creature. “But love, life, everything human seemsdall and trifling in such close
juxtaposition with an infuriated universe” (198937

In other words, their high respect for the natukes them be natural and humble. In
addition, practical approach is very important tiee rural community, but fashion and style
are of little importance. “So the barn was natucathe shearers, and the shearers were in
harmony with the barn” (1989:159).

It is obviously depicted that they have a plain wélife. Hardy showed in the novel the
conflict between the traditional and the moderadifle. The life in the countryside and the
aristocratic life in town are really contrastindhel'people of the local community even laugh
at the aristocratic world which thrives in citiegcause it seems to them so funny and
ridiculous. “In comparison with cities Weatherbumas immutable. No contrast between
ancient and modern. In London twenty or thirty weago are old times” (1989: 159).

In the book Hardy spoke ironically of the aristdirand boastful urban community. It
iIs a paradox: they boast of goods when there istTmgth to boast of. For instance, Miss
Everdene is a striking example. She attempts tceraakmpression of a wealthy mistress, but
she does it in an artificial way. The servantssrecked and cannot understand Bathsheba’s
action. “It seems her old uncle’s things were mmddjenough for her. She has bought all, but
everything new” (1989:146).

In the novel representatives of the urban commuaity depicted as victims and
hostages of covetousness cult. Unfortunately, tralg which should serve to them are cult
objects. The greedy appetite encourages them éHbeyond their means. By making an
impression of a good well-off mistress, Bathshabag the farm and her husband Troy helps
her to do it. It is ridiculous that they do notliea that money and property have a vanishing
value. Hardy vividly indicated where the lack of mlity was leading humanity. The

materialists have better relationship with thinggnt with people; therefore they act regardless
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of ethics and morality.

Frank Troy is a newcomer in Weatherbury, but handnvader too. Troy ignores and
even endangers the local atmosphere and traditibnam for making this place more
modern” (1989:257).

Frank Troy symbolizes the urban world; therefores liggressive action can be
interpreted as the fact. The urban world consstatenenace for the rural environment and
community.

“Intrusion of this urban life into the stable rursdene disturbed temporarily and
even tragically the even tenor of agricultural lifetil it was eventually modified,
adapted to suit the small community” (Baker, 198%:1

It is commonplace in Hardy’s novels that the disasimost always comes from town.
“God was palpably present in the country, and teeilchad gone with the world to town”
(1989: 163).

All in all, Hardy had a presentiment that urbae khould dominate in the world and it
claimed the unique rural life. Probably his ownigpation encouraged Hardy to eternalize
rural England in books before it was adapted.

In his novels Hardy depicted the movement from dbentryside to cities. In the 19
century the development of technologies and infuasire promoted migration. Hardy lived
when it was the time when the railway age begdfngland. In the novel Pair of Blue Eyes
the writer pointed out that railway really incredgbe mobility in the country. Several heroes
used railway services. For example Stephen andd&lfwent to the city by train. “In three
minutes the train had moved off, bearing away WwiStephen and Elfride” (1995).

Hardy’s novels show evidence of contrasting diffie2 of communication in cities and
villages. Members of higher class are travellingne the world while cities are beyond reach
to rural community. Stephen seizes the opportusiitg goes to India. Night even travels to
the continent where he visits a dozen countries.

“He turned to Austria, became enervated and depdessn Hungarian and
Bohemian plains, and was refreshed again by breemethe declivities of the
Carpathians. Then he found himself in Greece” (Mat@95).

Certainly these modern opportunities of mobilityrevavailable only to the rich urban
community because the infrastructure was built mdoand among the cities. In the novel
Hardy juxtaposed traffic in villages and cities. eThituation in such a secluded spot as

Endelstow is absolutely different. This villageas away from railways therefore only horses
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provide the mobility. “Lightly they trotted alondpé wheels nearly silent, the horse's hoofs
clapping, almost ringing, upon the hard, whitenfuke road” (1995).

In the same way in the novear from the Madding CrowéHardy opposed mobility in
the countryside to citiesn this novel Hardyeflected the time when villages were isolated
and the horse was the main vehicle for rural comtypuActually it was only for the rich; the
poor were walking.

“Bathsheba was sitting listlessly in the second e&the gig, whilst walking beside
her in farmer's marketing suit of unusually faslaiole cut was an erect, well-made
young man” (1989; 274).

Completely different situation is in cities. Theban community does not face such
traffic issues. For instance, Troy takes the opputy and lives in another continent for a
while.

"He ultimately worked his passage to the Unitedté¥a where he made a
precarious living in various towns as ProfessoiGgimnastics, Sword Exercise,
Fencing, and Pugilism” (1989:368).

No doubt, cities tempted especially young and taetrpeople already in the "19
century. In the noveA Pair of Blue EyesStephen like Hardy takes an advantage of the
possibility to live in London in spite of poverty.

“It has become a normal thing that millionaires coemce by going up to London
with their tools at their back, and half-a-crowntlieir pockets. That sort of origin
Is getting so respected” (1995).

As a result, the migration from the countrysidectbes explains that the origin of
aristocrats and urban community is rural.

It is interesting that Hardy depicted two compamsaimultaneously. The comparison
of the communities can be interpreted as a congarng two classes. In reality, the rural
community symbolizes the toiling class, but thenavemmunity symbolizes the upper class.
As Mahon, Maureen (1988:49) states “Many of hisel®whow evidence of strong class
feeling the selfishness and triviality of the upptasses and sincerity, altruism of ordinary
people, especially the rural poor.”

From Hardy’s point of view, in the 9century the division of the society into classes
was very popular, as it was the period when peaple slaves to convention and they gave a
great importance to the class position and sotaalis. Hardy was a participant of a working

class; therefore he was a victim of this unfaissification. The author evidently was against
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these destructive barriers. He was of the opinlat the division into classes endangered
equality, morality, and humanity. In other wordsHardy it seemed as an archaic convention.
In the novels the differences of class have notmatural, therefore they are shown as
artificial human made products. Unfortunately, tingsion into classes is based on superficial
evaluation of the society. As a result, it is afaumand disrespectful evaluation of the human
being. Aristocrats are handled with care and rdsyed participants of the lower class are
treated with disrespect.

Of course, it is immoral that there are unequattreents. Stephen Smith is the character
who enjoys this immorality. Stephen arrives intillage from London. Elfride and her father
are of the opinion that Stephen is a Londoner aisfoarat. They handle Stephen with kid
gloves.

“The table was spread with the materials for thtetogieneous meal called high tea
— a class of refection welcome to all when awaymfrmen and towns, and
particularly attractive to youthful palates. Thble was prettily decked with winter
flowers and leaves” (1995).

Out of respect to him they both do the best. Unfaately the hospitality and friendship

between Stephen and the host does not last longryting collapses because the truth
comes to light. In fact Stephen is a peasant’s &, works in the capital as an architect’s
assistant. Mr Swancourt is a real snob; therefoeettuth shocks him. “And any man, on
discovering what | have discovered, would also slé @, and mend my mistake; that is, get
shot of him again, as soon as the laws of hosgitalill allow.”(1995) Mr Swancourt
demands that Elfride should immediately stop antienship with Stephen. Elfride is
surprised, she cannot conceive father’'s drastimgdeaof mind and attitude towards the
visitor. “But he is the same man, papa; the sanevany particular; and how can he be less fit
for me than he was before?” (1995).

Stephen and Gabriel are participants of the worldlags, but their sweethearts are
members of the superior class. As a result, clasgipn makes problems in marriage to the
protagonists in both books. The protagonists geeted and abused for being of lower origin.
Nevertheless, their will and passion are stronigan tbborders among classes. In fact, Gabriel
and Stephen demonstrate the volatility of clas#tipos

It is common in Hardy’'s novels that the heroes harbines are the poor and humble.
Evidently the lower class gains Hardy’s affectidine individuals of this class are head and
shoulders above the members of the upper clasalltdmeously it is a paradox and truth, the
lower class is better than the well educated aitdzated upper class.

As a result, the author highlighted the advantagdbe rural environment. Surely, it is
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the mighty nature which teaches the peasant toaloe®rding to integrity and honesty. Their
morality is already established in daily relatioipstvith animals and nature. All in all, by
depicting the individuals of working class in suxhealistic manner, Hardy proved that they
were whom he understood them to be and with whomsyhgathized. “The lower classes in
his books are shown as possessing greater humkinidyess, and truthfulness than these in a
higher social position.” (Mahon, Maureen 1988:90)

Hardy set a good example by depicting the main reFar from the Madding Crowd
“Farmer Oak had one and a half Christian charastiesi too his humility, and a superfluous
moiety of honesty” (1989:36).

It is obvious in all 57 chapters that these arejusitnice words. Gabriel is the hero who
lives and acts according to high moral principks.a result, he is head and shoulders above
the aristocrats. The portraits of the wealthy aotivated are usually critical and satirical

because they lack humanity and truthfulness.

3.3 Mutual Relationships

From the author’s point of view, the world is based the relationship between male and
female. A family is as a small cell of which thenmanity is built up. Everybody has a task to
find a spouse in order to have a family. A sucadgs@rriage is our aim. In order to achieve
the aim people should take in account many factsrilge and conjugal life used to be and
still is a headache for people. In literature l@aféairs and marriage problems are widely
depicted; therefore it may be used as aids forviddal situations. In fact, in the end of
Victorian period, the novel was considered not aihlg form of entertainment, but also a
primary means of analyzing and offering solutiamsacial problems.

After all Hardy met with failure in marriage. Emrhavinia Gifford was his first wife whom
he married in 1874. It was an unsatisfactory arflielss marriage. In 1914 he remarried to
Florence Dugdale his secretary. Probably Hardy’s experience enabled him to write about
love issues in his works. In fact, almost all Hasdyovels are tragic love stories. “In all of
Hardy's great novels there are frustrating, impiisg marriages that may reflect his own first
marriage. Though these relationships may seem alsedess' to the modern reader, they are
nevertheless quite believable.” (Online 5) Bathshabd Troy inFar from the Madding
Crowd are victims of such an imprisoning marriage. Handied that effect of such marriage
certainly is pessimistic. Inevitably it lead to fawing for both partners thus nobody is
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obtainer. As it was mentioned above the ndvétair of Blue Eyesirrors the author’'s own
romantic relationship. As Mahon, Maureen (198819ntions “In Hardy’s novels love is the
crucial ground on which men and women stake eviryth

There is a striking resemblance between the ndxaidrom the Madding CrowdndA
Pair of Blue EyesBoth of the novels are love stories which areedasn a love triangle
between the heroine and several suitors. Thus dkels reflect the main issues of mutual
relationships. In both works the heroine protagoisiextremely lovely and pretty lady.

As the titleA Pair of Blue Eyeseveals, the heroine is the owner of a pretty.face

“She appeared in the prettiest of all feminine gsijghat is to say, in demi-toilette,
with plenty of loose curly hair tumbling down abcwgr shoulders. One point in
her, however, you did notice: that was her eyeshém was seen a sublimation of
all of her; it was not necessary to look furthbere she lived” (Hardy, 1995).
Not less attractive is the heroine in the otherahoBathsheba Everdene is depicted
as a princess in the fairy tale. “She was a githwa peculiar vernal charm”
(1989:7).

Heroines’ physical appearance is a marvelous @gifhfthe nature. Hardy demonstrated in the

novels the importance of the appearance in woml#e’sOn the one hand, the charm is a
magnet which assures the attention. On the othed,hthe author depicted those pretty
heroines in such a way to show how hard it wasetedyy attractive. Wherever Bathsheba is,
whatever she does, she always catches men’s ewggldltion, it is a heavy tryout for her to
live as on stage. Her maid tries to console thetress.” Man be such a terrible class of
society to look at a body” (1989: 102). Elfride édacthe same issue in the city. All men paid
attention to her. Her stepmother is surprised dtid jealous as well. “How the men stare at
you, Elfride!" said the elder lady.” (Hardy 1995)

Bathsheba is exhausted and depressed by suchattantl staring eyes. Many people dream
to have such appearance as Bathsheba and Elfrjdeitfiew of us know that there is reverse
of each medal. Hardy emphasized in the books teatily usually goes hand in hand with
vanity. Both heroines Elfride and Bathsheba areidviexamples. Although Elfride is
conscious of her weak point, she tries to excusselfe“If | really seem vain, it is that | am
only vain in my ways, not in my heart. The worstmen are those vain in their hearts, and
not in their ways” (Hardy 1995). Gabriel at onceices Bathsheba’s charm and her vanity as
well. “But she has her faults and the greatesheifrt is vanity.” (1989:9).

“On the one hand, Hardy praises female endurantength, passion, and
sensitivity; on the other, he depicts women as meakn, plotting creatures of
mercurial moods. As a young man, Hardy was easifatuated, and easily
wounded by rejection. Often he describes his bragitt beautiful heroines, many
drawn from such real-life figures as school-migrésyphena Sparks” (Online 5).
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There is one more common element that unites tiia heroines of both novels. Elfride and
Bathsheba are fond of riding. They have the sanyo

"Elfride exclaimed triumphantly, "You have neveesane on horseback. Oh, you
must!" 'See how | can gallop. Now, Pansy, off'dAglfride started; and Stephen
beheld her light figure contracting to the dimensiof a bird as she sank into the
distance, her hair flowing” (Hardy, 1995).
"Soon there appeared in view an auburn pony wiirleon its back. Gabriel's eyes
had scarcely been able to follow her. The pony seeosed to such doings, and
ambled along unconcerned. The performer seemec @itithome anywhere
between a horse's head and its tail” (1989:24).

Certainly both novels are romantic stories whickiehaeveral parallels, but there are

some varietiesA Pair of Blue Eyess a tragic love story, buar from the Madding Crowd
ends happily. Both books have a similar beginnirtge main heroes Stephen and Gabriel fall
in love with the pretty heroines at a glance, beltare rejected.

Stephen and Gabriel are participants of the worldlags, but their sweethearts are
members of the superior class. As a result, clasgipn makes problems in marriage to the
protagonists. The main heroes are rejected ancedlfos being of lower origin. It seems for
Mr Swancourt that her daughter is too good for peor and humble lover, Stephen. He
demands that Elfride should stop the relationshth ®tephen.

“He, a villager's son; and we, Swancourts, conoastof the Luxellians. He is the
son of one of my village peasants, but now | ammigke him my son-in-law!
Heavens above us, are you mad, Elfride?” (Hard95).9

Gabriel faces the same issue. He and Bathshelss anetremes because there are many
social barriers between them. At once Bathshelgztseehim and explains the main reason for
her action. “You should certainly not think of dgimat presents, to marry a woman with
money who would stock a larger farm for you than fxave now” (1989; 49).

Hardy wrote in his books about the™@entury society. At that time traditions allowed
marriages between participants of various cladgefact the customs were more favourable
to a man than to a woman. The protagonist in theln® Pair of Blue EyeStephen is aware
of such a possibility; therefore his marriage vilfride is hopeful.

"I know men all move up a stage by marriage. Mémher class, that is, parsons,
marry squires' daughters; squires marry lords' kg, lords marry dukes'
daughters; dukes marry queens' daughters. Alestafl gentlemen mate a stage
higher; and the lowest stage of gentlewomen atesiefle, or marry out of their
class” (1995).

Nevertheless, their will and passion are stronigen tborders among classes. In spite of

the defeat, Stephen and Gabriel continue the duprtBesides it is well known that love will

creep where it may not go. No doubt, social basréee barriers only in man’s mind, but not
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to love. Certainly love is uncontrolled; it obeysither laws nor traditions. As a result
anybody can fall in love with anybody. Moreovere ghorocess may last for a long time or be
as sudden and unpredicted as a thunderbolt. Tvatsrim the noveA Pair of Blue Eyesneet
with these contrasting ways. “Stephen fell in lovigh Elfride by looking at her: Knight by
ceasing to do so. When or how the spirit enterezlhim he knew not” (Hardy, 1995).

Hardy emphasized in the novels that there is ones rpeculiarity which makes love be
a tricky thing. We can fall in love but cannot juropt of it. In other words, it is almost
impossible to cease loving somebody. "It may hagenbobserved that there is no regular
path for getting out of love as there is for gegftin” (1989:42).

Hardy assured that love is a mighty driving for®¢.course, Gabriel is in passion for
Miss Everdene and this fact gives him an impulsehis fanaticism and further action.
Gabriel comes to a decision at once. “I will malke my wife or upon my soul | shall be good
for nothing” (1989:23). These are not just nice dgorFarmer Oak has a firm character, he
keeps his word.

As a result, Gabriel is in competition with manyoeats and it is a keen competition.
The greatest of his competitors are the possesaiilkam Boldwood and the greedy,
materialistic Frank Troy. No doubt, it is a gredvantage that Gabriel's and Bathsheba's love
Is based on mutual help. Miss Everdene saves Gétame a burning hut, but later Gabriel
extinguishes Bathsheba’s barn which is on fire.

It is typical of both novels that couples are apprated by accidents.

“In the coming novelFar From the Madding Crowdthe enormous thunderstorm, during
which Bathsheba helps Gabriel Oak to cover thesrick her farm, draws together their
characters into a deeper relationship that pervidesecond half of that book. In PPair of
Blue Eyesthe point is reached in the chapters where Knidjps over the cliff, and is
rescued, after his agonizing ordeal, by Elfride’soriovised rope of underwear.” (Gittings,
2001;241)

There is one more striking example which demorestrahat Hardy is very careful in the
choice of naming. Farmer Oak’s Christian name ibrg& In fact, it is the name of one of the
archangels. The choice is to the point. The nantesanmname are really appropriate for the
protagonist’s character traits. “He is idealizedhat it is difficult, almost impossible indeed,
to find some human fault or frailty in him” (Baker986:34).

Gabriel as a deliverer follows Miss Everdene ftile twedding. On the contrary with

other adorers Gabriel chooses a better way of sgp@g his love to Miss Everdene. He
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neither promise his property, nor buries Miss Egaalwith love phrases. Gabriel knows that

it is better to do well than to say well. He exgesshis emotions in the action. Hardy assured
indirectly that emotions and feelings are beyonddso“He is generous, but always and

throughout to Bathsheba in his energy and timegad advice” (Baker, 1986:37).

In other words, the protagonist devotes his lifBa&hsheba. Gabriel is simultaneously a
lover, shepherd, supporter and adviser for herdéts not choose the shortest way, but it is
the most successful way. It is a rough road toHaet; therefore it takes for Gabriel so much
time and effort. Actually, Bathsheba’'s whims, prated vanity are the greatest hindrances for
Gabiriel. As the result, she behaves as half blind.

“He wins, at long last, not through the passiobwming ardour which cannot last,
but by proving his moral integrity, his steadfastehis patience and resilience”
(Baker, 1986:36).

Of course, at last Bathshiba understands the taréhvof such a real lover as Gabriel.
Farmer Boldwood is a prosperous, but emotionallstesxdy bachelor. He differs from other
men by showing nonchalance to Miss Everdene’s editer all, he catches Bathsheba’s
eye. Miss Everdene is really surprised to meet supbrsonality. From her point of view, he
is a black sheep of the society. “But there wasmaaa who had more sense than to waste his
time upon me.” (1989; 101) In a word, Boldwood sean interesting figure for Bathsheba.
She is both surprised and offended. Her vanity w&hoin lead her to the fault. The heroine
determines to teach a lesson to Boldwood regardiiessnsequences. “What fun it would be
to send it to the stupid, old Boldwood and how loeild wonder” (1989:106).

She plays a nasty joke on him by sending a loverl@t Valentine. In other words, she
adds oil to fire. Bathsheba kills two birds witheostone. She incites Boldwoood’s emotions
and causes a headache to herself. Consequemtbgts her much trouble. The more admirers
Bathsheba has, the more difficult it is for hersaect the best of them. Among the adorers
Bathsheba is as a corn among millstones. She &&disl and blames fate for causing the
misery. “Love is misery for women. | shall neverdiwe God for making me a woman and
dearly am | beginning to pay for the honor of ovgnanpretty face” (1989; 216).

It is beyond doubt that Bathsheba caused problemiserself. The nasty joke she plays
on Baldwood is an unconsidered, reckless actiorthvis based on Bathsheba’s whim. All in
all it makes the reader agree with the narratof.|t®e as a spectacle Bathsheba had a fair
knowledge, but of love subjectively she knew noghi(1989; 112).

Yes, this letter is an unsuccessful joke, despig¢ Boldwood understands it as a true
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invitation for a love affair. Therefore, it provakdiis emotional explosion. He can neither
imagine nor believe that Bathsheba did it in funldBvood is stubborn and sensitive, he does
not stop by the first rejection; there follows pospl after proposal. In other words, he bothers
Bathsheba and adds misery to her life. It remain$Bathsheba to regret her mistake which
caused this trouble through the whole life.
“If I had never played a trick upon him, he woulever have wanted to marry me.
Oh, if | could only pay some heavy damages in maoelyim for the harm | did,
and so get the sin off my soul that way!” (1989723

As Mahon, Maureen (1988: 93) states “Hardy’s indlidls expect a great deal from
love, but they are frequently disappointed.” Usyathe character visualizes that his/her
sweetheart is the ideal which does not corresponeality. In other words, they are under
impression that the lover is perfection. The hemesoverwhelmed with their emotions and
imagination; therefore the choice is not based @mmon sense. Wrong choices make us
declare that love is blind. Actually, emotions afeklings make us act imprudently.
Unfortunately the heroes make choices without egarfriend’s advice. Even the servants
gave warning to Bathsheba. “Do not trust him mssrel ask you not to trust him so”
(1989:211).

All in all, peer's suggestions are ignored. Theetfacts are disregarded because they
may fade the model of the sweetheart. No doubtybeely’s beloved is a saint. Even Gabriel
does a romantic idealization; therefore he caneat briticism. “Now you mind this! None of
that dalliance-talk that smack-and-coddle stylgairs about Miss Everdene. | do not allow
it” (1989:117).

William Boldwood, being more emotional, feels thejustice keenly. He reacts
according to his emotional explosion; he acts t@fy indeed. Boldwood kills Troy because
he cannot bear Troy’s attitude and behaviour tcsNEgerdene.

There is one more hero’s fault that is widely retiéel in the novels. They fail in love
because they judge by appearances. The depidtguchb characters as Troy, Bathsheba, and
Elfride underlines that all that glitters is notldjoThus Hardy demonstrated to readers that
frequently appearance is misleading.

Mr Swancourt is proud of his daughter’s pretty appace. From his point of view it is
the main guarantee that she will marry the weadthigan. “With your good looks, if you now
play your cards well, you may marry anybody. Oflrmse, a little contrivance will be

necessary” (1995).
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Sergeant Frank Troy is a selfish, spendthrift dece adventurer, and heartbreaker,
who is embodied in a handsome lad. Hardy exposeeaers what kind of person Troy was
already in the first episode. The conversation ViAemny reveals the truth. “What girl are
you? Oh, Frank do not you know? Your wife, FannybiRd (1989:96). This conversation
near the barracks between Troy and Fanny makes@mession to the reader that Troy is a
pretender and swindler. Both his appearance andsaame deceptive. He used to pretend and
flirt and indeed he does it really skilfully. “Thiaryou for the sight of such a beautiful face. |
have never seen a woman so beautiful as you. Take love, be offended or like it”
(1989:172).

Fanny Robin leaves home and safety in order toviolfroy who promises her love and
wedding. Poor Fanny is pregnant and dies tragigalthildbirth, in Casterbridge workhouse.
Hardy used a whole chapter for describing Fannyféesng In order to emphasize human
cruelty and indifference he compared human beintp w&nimal. It is paradox the dog is
Fanny’s supporter.

~She became conscious of something touching hed;hiawas softness and it was
warmth. She opened her eye's, and the substanckemher face. A dog was
licking her cheek resting her two little arms upbe shoulders of the dog, leant
firmly thereon, and murmured stimulating words” (Hig 1995).

She is not the only girl who walks into his sndfeank Troy is a greedy materialist who

behaves regardless of morality and ethics. In otvwds, he is a hostage of greed and his
appetite comes with eating. The more he has thes rher wants. Frank has a romantic
relationship with the charming Fanny, but in spofethat, he starts flirt with Bathsheba

Everdene. “And | would rather have curses from jloan kisses from any other woman”

(1989:89). From his point of view, love is like ghing; therefore he is interested only in

cup-board love. For the love of the property heesdy to marry Miss Everdene. “There is

she with plenty of money, and a house, and hoesescomfort” (1989:391).

Bathsheba without regard to peers’ suggestionseagi@ be married with a liar and
pretender Frank Troy. She is dazzled as all indiaisl who are in love. Bathsheba is under
emotional influence. For her Troy is a manly, wedlicated person of the upper class. Later
Frank himself exposes to Bathsheba through hisratiiat he loves the property, but not her.
Bathsheba regrets the marriage and finds out theecavhich made her act so unreasonably.
Certainly it was her emotional strength which ledtli&heba to this unsuccessful marriage.
"And then, between jealousy and distraction, | medrrhim!” (1989: 268). “There was
nothing on earth | so longed to do as to repair ¢hv@r. But that was not possible”
(1989:381).
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Hardy conspicuously showed that cup-board love ayymoes hand in hand with love-
less marriage. “The real sin lies in thinking oeewedding a man you do not love honest and
true” (1989: 378). Hardy spoke ironically of sitizat when people lack the morality and as a
result, they value goods higher than a human béingthe novels there is an observable
marked stress on infidelity and betrayal” (Maho®88:93).

This issue is widely depicted in both novelhe heroes and heroines of the novels
possess these vices. Of course, Troy is the maiayee and swindler who acts as a heartless
creature. It can be easily noticed that extremegtmédsually the faithful persons are
betrayer’'s victims. So exactly it happens in Hasdylooks. For instance, Fanny and
Bathsheba walk into Troy’s snafgoth Elfride and Henry possess betrayal and infigleAs
a result several love affairs and friendships aneed.

The infidelity and vanity make Elfride see the vaoith dark colours. Unfortunately she
interprets Stephen’s action suspiciously. Elfrisl@angry and jealous because Stephen has had
a too long conversation with a mason. “Anybody ldahink he was in love with that horrid
mason instead of with...” (1995). Besides, the latkinformation encourages Elfride to
offend Stephen for sending love letters and hagisgeetheart. “You wrote a letter to a Miss
Somebody; | saw it in the letter-rack” (1995).

Jealousy overcomes Elfride and makes her behawilodsly. Unfortunately from her
viewpoint it is an offence that Stephen has a ttierdeed. Elfride’s whims do not allow
sharing lover’s heart with anybody.

"You think of him night and day, ever so much mdnan of anybody else; and
when you are thinking of him, | am shut out of yound. You think always of
him, and like him better than you do me! And | ddike you to tell me so warmly
about him when you are in the middle of loving niE395).

In these lines Hardy assured that jealousy andyaause drastic changes. Elfride acts

as a spoiled teenage girl who cannot see the €lifter between a lover and a friend.
Certainly Stephen is proud of his friend, Henry INigVioreover, he is not only a friend
indeed. Henry is Stephen’s private tutor, adviaed idol.
“You shall know him some day. He is so brilliant re, it isn't exactly brilliant; so
thoughtful, nor does thoughtful express him, thatauld charm you to talk to him.
He's a most desirable friend and that isn't hatfuld say” (1995).
Contrary to Elfride, Stephen is faithful and he poges that his sweetheart is not less
faithful. Stephen’s optimism provides a hopefuldanto the future. He has a plan to leave
Elfride for their own sake. He goes to earn moraeyan India. "Love is faith, and faith, like

a gathered flower, will rootlessly live on” (1995).
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Actually Stephen is very naive. He is sure thairtlozre affair is firm and his absence is
just a trifle to it. Furthermore, it is not thedirabsence for the lovers. From Stephen’s point of
view the next absence will be as harmless as t#@qus one. Besides, he sends love letters
to Elfride in order to strengthen the relationshgtween them.

“Love frequently dies of time alone, much more freqtly of displacement. With
Elfride Swancourt, a powerful reason why the disptaent should be successful
was that the new-comer was a greater man thanrgtie(1995).

By the side of the instructive and piquant snublsihg received from Knight, Stephen's
general agreeableness seemed watery; by the sidaiglit's spare love-making, Stephen's
continual outflow seemed lackadaisical.

Hardy demonstrated in his works the injustice m tifeatment of the women.

“People always say and we know very well womencagrever jilt men: it is the
man, who jilts us” (1989:103).
“As a realist, Hardy felt that art should described comment upon actual
situations, such as the heavy lot of the rural labs and the bleak lives of
oppressed women. Though the Victorian reading publerated his depiction of
the problems of modernity, it was less receptivehito religious scepticism and
criticism of the divorce laws” (Online 5).

Neither males, nor females are faultless, but amshoHardy sympathizes more with his

female characters. The heroes of both novels izgtiand even scold women for being wrong.
For example, Night scolds Elfride for wrong behawid‘A noble woman must be as honest
as a noble man. | specially mean by honesty, dagmot only in matters of business and
social detail, but in all the delicate dealingsl@mfe, to which the licence given to your sex
particularly refers” (Hardy 1995).

Boldwood expresses his criticism of Fanny for falin love with swindler Troy. “A
silly girl, silly girl” (1989: 124). It is strangéhat men characters do not realise that they are
and do even worse. For instance, Night remindsnof @emands from Elfride high moral
principles. He is a child who pretends to be alieacNight makes a double misery. He steps
between two lovers and deceives both of them. Nobtde acts as a thief who takes
advantage of Stephen’s absence.

According to Mahon, Maureen (1988:98), “It is netble that Hardy’s women
characters are often more interesting than the iHardy had a strong feminine strain in his
nature which gave him an ability to understand émeotional reaction of women. It is
probable, too, that the naturally weaker positibnvomen in the world also inspired in him
sympathy for their situation.” Readers should &tde@ in to account the fact that women were

limited to a very few, easily recognizable soc@es in the 19th century. Hardy gave unusual
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independence and freedom for Bathsheba in the bBbtdwever, the novelist reveals his

sensitivity towards the situation of women in haisty by showing Bathsheba's all too-
modern conflict between the desire for marriage thiadl for individuality and independence”
(Online 5).

The writer sympathized with women because marriaga important issue to a female. For
example, marriage can be as a trap for them. “He avBeminist, highly critical of the social

conventions that could make marriage a prison fwoman” (Swatrige 1985:89).

Some members of the public consider that a womaarbes husband’s property after a
wedding. Besides, Hardy marked that inequalityhis tain problem in marriage. Some
people still live in accordance with archaic conam therefore the daughters are married
off. Elfride’s father is a slave to the conventiand he respects the old tradition. Mr
Swancourt acts as a despot he ignores Elfride’diensand opinions. The poor lady feels as
a prisoner who should follow strict orders. “Beiagvoman, and not a child, | may, | think,
have a secret or two” (Hardy, 1995).

He rejects Stephen for his low origin. In fact kef opinion that Elfride’s lover should
definitely be of an aristocratic origin.

"You would always be known as the wife of Jack 3ntfie mason's son, and not
under any circumstances as the wife of a Londorfepstonal man. It is the
drawback, not the compensating fact that is tatelways” (1995).

In fact, Hardy reminded to readers one more triglie can be neither bought, nor
forced. Boldwood tries to settle some love problewth money. He offers a sum of money
to Troy, but he fails. “Marry, Fanny, and | will pgou well now” (1989: 248). Unfortunately
people take the marriage as the opportunity to avgrtheir economic position and social
status. For example, Mr Swancourt is a snob and imerested in the deal which steadies his
position in a higher class. As a result he seilzeopportunity and marries a rich widow.

“Yes, Elfride, she is wealthy in comparison with &fride, | am past love, you
know, and | honestly confess that | married heryfur sake.” (Hardy, 1995)

Everybody dreams of having a wealthy spouse, lwtdfleus realize that the person can
be inwardly rich. “But what between the poor mamoin’t have, and the rich man who won'’t
have me” (1989:83). Bathsheba gets what she wawtegh) she understands the true worth of
morality. Bathsheba is an inconsistent characterwey to a loving marriage is like a
pilgrimage which teaches her to value human qealitthe goes through hardship to the stars.

Both Gabriel and Bathsheba go through bright an#d tames side by side. Every day which
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Is spent together is a good lesson for them. Tdng kime gives them an opportunity to find
out even the smallest detail of each other's chiarstics. “There was that substantial
affection which arises when the two who are thrawegether begin first by knowing the

rougher sides of each other’s character, and mobdst till further on, the romance growing
up in the interstices of a mass of hard prosailitye1989: 427). In spite of that both lovers

are as extremes. Bathsheba and Gabriel find thpyhapedium. Certainly their marriage

stands on a steady foundation which consists ofuatufieelings and concession. Hardy
pointed out that marriage is the union which shduédbased on the mutual feelings and
decision. “Compounded feeling proves itself to e only love which is strong as death that
love which many waters cannot quench, nor the S8adrdwn” (1989:429).

All in all, Hardy gave a hint that there is no ndedany hastiness in marriage because
the true love does not rust, and all comes to hima waits. The stream of time washes away
all that is excessive and redundant, but only tmetimains. Bathsheba experiences several
failures in love including even a loveless marridn# these failures enlighten her. At last she
realized that the sweetheart whom she was lookingsf there beside her. “I was the first
sweetheart that you ever had, and you were thesfirgetheart | ever had” (1989:425).

The novel ends happily — both lovers, Gabriel andthBheba, get married.
Nevertheless, the happy ending is reached by seramd tragic events. Fanny and Troy died,

but Boldwood is in prison.
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CHAPTER FOUR
FATE AND FREE WILL

It is an everlasting question whether people alweyge an opportunity to behave according
to their free will or we are hostages of the falbis is a question which probably has
disturbed the minds of men since the world begathitak. It is not easy to find an exact
answer to this question. So many people, so malgfaeln the final chapter of the present
paper we will discuss the problems mentioned heyeerolosely. By the way, it is not easy to
convince people that there are several answerseteame question. There are cases when
people use the verity “Man proposes God disposksd there are situations when we say
“Every man is the architect of his own fortune.bPably the truth is based on both of these

verities.

4.1 Victims of Fate

Regarding the raised issue, even Hardy had hislmliafs and his novels are reflections of
them. According to Mahon, Maureen (1988:9) “Hisidéfelvas that human beings were the
products of evolutionary and environmental forcesravhich they had virtually no control,
being possessed of, at the most only a limitedegegf free will.”

The novelA Pair of Blue Eyess the reflection of Hardy’s pessimistic belief.elbharacters
of the novel are victims of destiny. Their live® & struggle against the fate. In other words,
it is the fight with their shadow.

“Like the great tragedies of fifth-century AthensdeElizabethan England, Hardy's
Novels of Character and Environment convey a streemgse of fatalism, a view
that in life human actions have been predetermieéter by the very nature of
things, or by God, or by Fate” (Online 5).

Stephen Smith falls in love with Elfride Swancowat,a glance, but he is rejected. Stephen

has a firm will and he has a plan how to settleghablem. “Yes; | was thinking | could go
over and make a little money, and then come badkaak for her” (1995).

It is a quite hopeful beginning of the novel. Howegvlater hopefulness vanishes by
each line of the book till the tragic ending. As ia, Maureen (1988: 9) emphasizes “In
spite of people’s efforts to do good their happtnesmd achievements or lack of them,
depended mainly on chance and senseless circurastanc

The novel is based exactly on this theory. All thearacters of the novel are ruined
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because the fate triumphs over them. None of thermdespondent or irresponsible. For
example, Stephen is a firm, determined, and consoies youth. He does the best what he
can to marry Elfride, but, as it later appears rgbéng is in vain. In this book the problem is
that the lack of characters’ happiness and achieménhepend on a chance and unfavourable
circumstances, but not on their action. Evidentltg thovel is Hardy's exaggeration of
pessimism. It is really terrible to find out thdt aharacters in spite of their effort and
diligence are ruined.

Stephen is a miserable victim of fate. He strugblesl and does it for love’s sake. He
goes abroad in order to earn money and then toyr&dnide. Actually, fate plays a bad trick
on him while Stephen is abroad. It is a strangeadence, that Stephen’s best friend Henry
Knight is simultaneously Stephen’s rival, Elfridééver and her stepmother’s kinsman. Thus
fortuity brings together Stephen’s sweetheart aest liriend. When Stephen returns from
India he finds that his life is an evil nightmaf&tephen appeared to have a more than
previous consciousness of the intense crueltyfdie at the present moment” (1995).

No doubt, Elfride and Night became lovers not bgident. It is the result of their own
action. Both Elfride and Night are betrayers. Tlaey without regard to moral and aesthetic
principles. Although Night knows that Elfride isshiriend’s sweetheart, he acts as a rival.
Even worse, he acts as a thief who takes an adyamtaStephen’s absence. Henry simply
sacrifices the friendship in order to gain loveaaff

On the one hand, the matter of chance adds unpabtécturns to the novel and
increases the exertion. Hardy employed chance ici@ince as more than a mere device of
plotting in this novel. On the other hand, it igllg pessimistic and boring to read such a
novel where ninety-nine percent depend on the maftehance. For illustration, the poor
widow Jethway as a detective follows on Elfride&els. Certainly, it always happens so by
accident that Elfride does everything under Jethsvaye.

The reader soon loses the interest of reading wthismnot a problem to predict what
will happen next. Without doubt, everyone knowsltfeeon earth has an element of accident,
but not in such a proportion as in this novel. Tésder has the impression that the heroes are
marionettes controlled by wicked God. Hardy hasbaicized that the use of coincidents
and accidents is overdone in his books.

It seems that even Hardy considered that he hactaved with pessimism in the novel.
Probably the novef Pair of Blue Eyesvas as a draft for a more successful novel. Only a

year later Hardy published an absolutely differemtel Far from the Madding Crowd
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4.2 Characters’ Will

On the contrary, the novelar from the Madding Crowtlas an optimistic tone. The strength

of the optimism lies in the will of the charactefie protagonist Gabriel shows how much he
can achieve through his own effort and will. Haiperson of a firm character who does not
stop at the first failure or accident. “In Hardyisst novels, it is characters themselves, who
are ultimately responsible for their own destin@saracter, indeed, is fate” (Mahon, Maureen
1988:100).

Evidently, Gabriel is a striking example. His patie, diligence, and determination
serve as a firm foundation on which the succedgéuls built up. He is consistent and round
character. Gabriel passes through sorrows and iessebut despite that, he remains
unshakeable. Regardless of various circumstancbedgbalways sees his way to do. First he
falls in love with Bathsheba, but he is rejecteldei Bathsheba moves to another village, but
she is always in Gabriel’s mind. Accidentally hesde the flock, everything he had. There
follow sorrow after sorrow. It is the worst thingat may happen to a young shepherd. In spite
of his desperate condition he remains unshakealizepatient. On the one hand, his life is
ruined, but, on the other hand, it is a fatefuhinig-point. It is the end of Gabriel's farming in
his own farm, but at the same time it is the beigigrof serving. Despite of painful emotional
experience, Gabriel is externally firm and turngmo& new leaf. Certainly, he cannot imagine
where the road takes him. As Mahon, Maureen (1998mints out, “It follows that, in
Hardy’s novels, fate can bring good fortune as aslbad fortune.”

Due to several coincidences, by chance Gabriellyirarives in Bathsheba’'s farm.
Surely, it is the best fortune for both of themttGabriel becomes a shepherd in Bathsheba’s
farm. After all, it is the finger of Destiny thathappens so. Bathsheba inherits the farm from
her uncle. On the one hand, it is a good fortumééo to have such a large possession, but, on
the other hand, it causes misery for her. Actualhg is not able to run the farm. Bathsheba is
not cut out for it. She is the mistress like a bala china shop. She ought to be grateful to
God for sending her such an adviser, assistant,sapgorter as Gabriel. Obviously, for
Gabiriel it is not a business deal, but just a roissit is Gabriel's free will to express his

tender passion through diligence. In reality, leis/sg is not self-humiliation because Gabriel
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serves for a noble cause. No doubt, all he doeshmaalled altruism. “I have danced at your
skittish heels, my beautiful Bathsheba, for mamgrg mile, and for many a long day” (1989;
419).

Besides, Bathsheba is not a hostage of fate eifftdeast, all that refers to her love
matters; she has a free will. She always has at tha opportunity to choose between the
good and evil. Unfortunately there is a huge défere whether it is the free will of whim and
pride or of common sense. It is beyond doubt, Baha's pride and vanity forced her to
reject Gabriel at the beginning of the novel. “Ysliould certainly not think of doing at
present, to marry a woman with money who wouldls@targer farm for you than you have
now” (1989; 49).

The same vice leads her to the next failure. Shgsph nasty joke on Boldwood. In fact,
it is an accident that Bathsheba runs across Baythe fateful decision to be married with
Troy is based on her whim and first impressionet&athsheba confessed that marriage was
a reckless action based on her whim.

"And then, between jealousy and distraction, | medrhim" (1989:274).

All'in all, nobody forces Bathsheba to do wrongttdheba herself makes decisions. At
last she realizes the true value of an inwardlly person and makes a decision following her
common sense. She finds that she cannot live wit@@lbriel’'s love and support. Finally,
they both celebrate wedding. Fate and matter afupistances bring this happy ending.
William Boldwood, being more emotional, feels timgustice keenly. He reacts according to
his emotional explosion, he acts tragically indeddldwood shoots Troy for bothering and
humiliating Bathsheba. Fate plays such a tragektrOne rival is dead the other in prison.
Fate gives an opportunity to Gabriel to fulfill theeam.

In the end, the wedding is combination of theirefreill and correspondence of

favourable circumstances.
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CONCLUSIONS

It is common knowledge that Hardy’s works reflaatat life in the 18 century. Therefore, it
Is typical of Hardy’s novels to have a rural sejtiAs a result, setting has a particularly
significant role in Hardy’'s works.

The author of the present paper was interestedadimg two of Hardy’s first novels
and to find out some more common peculiaritiesignriting.

Both titlesA Pair of Blue Eyesand Far From the Madding Crowdeemed really
promising. One of them promised rural life in alsded countryside whereas the other — a
romantic relationship.

As the analysis of both books turned out, the roak resembling and even more
romantic than the reader anticipated. In fact,athinovels Hardy reflected a love affair and
marriage problems. The novels were written onlg iyear’s interval. Probably therefore they
have so many common elements and are really alike.

The goal of this paper has been to prove that botlelsA Pair of Blue EyesndFar
from the Madding Crowdare similar novels. They are based on characterstual
relationships and have so much common.

The novels are of the same kind; therefore itaisyeto draw several parallels between
them. There is a striking resemblance between alrelsFar from the Madding CrowdndA
Pair of Blue EyesBoth of the novels are love stories which areedasn a love triangle
between the heroine and several adorers. In botksatbe heroine is a very charming lady.
Hardy emphasized in the books that beauty usuaBsdiand in hand with vanity. Both
heroines Elfride and Bathsheba are striking exasaplanity is the greatest fault which the
heroines possess.

Both of the protagonists face the same issue. @lasiion makes problems in marriage
to Stephen and Gabriel. The main heroes are réjestd abused for being of lower origin.
Nevertheless, protagonists’ will and passion aiengier than borders between classes.

There is one more hero’s fault that is widely retibel in the novels. The characters fail
in love, because they judge by appearances. Hangyasized in the novels that appearance
usually is misleading. Hardy demonstrated in higksathe injustice in the treatment of
women. The mail characters handle women so asyf Were members of the lower class.
The writer sympathized with women because marriggan important issue to females.

Evidently Hardy emphasized that marriage is thewmnwhich should be based on mutual
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feelings and decision.

Although the books have a common plot, setting egkmblances there are some
differences. The most substantial of them is that novelA Pair of Blue Eyegpossesses
strong autobiographical elements. It is based dtemMs own experience, more particularly,
on his first romantic meeting with Emma Lavinia f8rl whom he married in 187A Pair of
Blue Eyegeflects Hardy’'s pessimistic belief. The novel tidgically. The characters of this
novel are victims of fate. Their lives are a stiegagainst the fate. On the contr&ar from
the Madding Crowchas a more optimistic tone and it ends happilynéNof characters is a
victim of fate in this novel. The success and happs of the characters depend on their
action and free will, and correspondence of favbleraircumstances.

It is important to take in account that this is #realysis only of two of Hardy’s first
novels. Both of them were written in a chronologmaler. Probabl\A Pair of Blue Eyesvas
a framework of the next novel. All in all, thesecpkarities and resemblances concern only
two not very famous novels. In order to find outréas pattern of writing in a more general
way, it is important to continue analysing numerotier works of the same author. All in all,
the author of the present paper is interestedading and analysing some books written by
Hardy at later stages of his life. Certainly sucltcamparison would point out Hardy’s
progress of writing.
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THESES

1. Hardy grew up according to a strong religioubeheHe was a frequent visitor to church.
In youth Hardy even learned the Bible by heartc8ihis childhood the writer was an avid
reader. He adored various authors. In addition,bibeks widened his mental outlook and

influenced his viewpoints

2. Hardy himself was impressed by Darwin's new mpeDarwin’s theory made revolution it

also included the explanation of human action, ¢gins; and culture. The impression of the
theory “Natural selection” is well noticeable in ddg's books. In the novels nature and fate
are not the products of a kind-hearted God. Hamyahstrated that a human being is the

product of evolution and environment.

3. Hardy’'s novels have a rural setting. The novetkect Hardy’s passion for nature. Setting
has a particularly significant role in Hardy’'s werkMost of his books are set in the area of
the countryside where the author spent his childh@worset was a spiritual dwelling-place

for the writer. Hardy hid it under its old name \WWes in his works.

4. There is one particular way how Hardy expressegassion for nature in his works. The
author regularly created beautiful landscapeseribvels and he did it in a masterly manner.
Therefore readers have a striking visual impressibrarious landscapes. The landscapes

have an informative function.

5. The novelA Pair of Blue Eyepossesses strong autobiographical elements. Thehaeo,
Stephen Smith is a master mason’s son like Hardy ®tephen arrives in the countryside to
make restoration of the church and falls in lovéhilfride at a glance. The novel is based on
writer's own experience, more particularly, on fiist romantic meeting with Emma Lavinia

Gifford whom he married.

6. Hardy’'s experience in architecture left its markhis pattern of writing. Obviously Hardy
managed both: he was a writer and an architeetaat in his works. Undoubtedly, the novels
reflect architect’'s skills and his passion for @etture. In both novels buildings are
important objects. Moreover, they are architectunasterpieces which are depicted from
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architect’s point of view.

7. Hardy was an avid reader. He could read in BEhglis well as in Latin and Greek. In fact
books were the main aids of Hardy’s self-educatind source of his wisdom. Obviously the
writer set a high value upon books in the life @&las in his fiction. Most of heroes and
heroines have the passion for books too.

8. Hardy used several methods in order to creaeutal setting. In both novels he was very
careful about the choice of surnames of the sesvdiiere are striking examples in the novels
mentioned above. The names are really local, amrdladapted to the characters’ occupations,

as well the setting.

9. Both books reflect a comparison of the rural arldan community. Some characters are
participants of the rural community, but some ammhers of the urban community. Hardy
was a member of the rural community; thereforemfrbis point of view, his characters

symbolized something pure and fair.

10. It is interesting that Hardy depicted two conguns simultaneously. The comparison of
the communities can be interpreted as a compamdéotwo classes. In reality, the rural
community symbolizes the working class, but the tosemmunity symbolizes the upper

class.

11. It is a commonplace in Hardy’s novels thathleoes and heroines are poor and humble.
Evidently the lower class gains Hardy’s affectidine individuals of this class are head and
shoulders above the members of the upper clasdyldpaoke ironically of the aristocratic and
boastful urban community. In his books he sympaihiwith the lower class.

12. Almost all Hardy’s novels are tragic love séstiThere is a striking similarity between the
novelsFar from the Madding Crow@ndA Pair of Blue EyesBoth of the novels are love
stories which are based on a love triangle betweeheroine and several admirers.

13. In both works the heroine protagonist is a ymetty lady. Both Elphride and Bathsheba
have the same whim which leads them to misery. Handphasized in the novels that beauty
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usually goes hand in hand with vanity.

14. In the novels the protagonists face the samgiLlass position causes them problems in
marriage. Both Stephen and Gabriel are rejected admuded for being of a lower social
standing. Nevertheless, protagonists’ will and essre stronger than borders between

classes.

15. Neither male, nor female is faultless, but obsly Hardy sympathizes more with women.
The heroes of both novels criticize and even seabthen for being wrong. Nevertheless,
male characters do even worse. Hardy expressed indnks the injustice in the treatment of

women. The writer sympathized with women becauseiage is an important issue to them.

16. There is one more hero’s fault that is widedflected in the novels. They fail in love,
because they judge by appearances. The depidtsrch characters as Troy, Bathsheba, and
Elfride underlines that all that glitters is notldjoHardy reminded in the novels that

frequently appearance is misleading.

17. The novelA Pair of Blue Eyedss the reflection of Hardy's pessimistic beliefhel
characters of the novel are victims of destiny.ifflnes are a struggle against the fate. In this
book the problem is that the lack of charactergpiaess and achievement depend on a
chance and unfavourable circumstances, but nothem fction. Evidently the novel is

Hardy's expression of deep pessimism.

18. On the contrary, the novehar from the Madding Crowdhas an optimistic tone. The

strength of the optimism lies in the will of theachcters. The protagonist Gabriel shows how
much he can achieve through his own effort and. Mibreover, none of the characters is a
victim of fate in this novel. The success and happs of the characters depend on their

action and free will.
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