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Maija Brede
FRAGMATIC ZXPRESSICNS IN DISCOURSE

In recent years discourse analysts have studied various
markers used in spoken language such as discourse markers, discourse
particles, discourse comnectives, pragmatic markers, pragmatic ex-
pressions, punctors and others. This has been part of a more general
analysis of discourse - " how speakers and hearers jointly integrate
forms, meanings and actions to make overall semnse of what is said."
( Schiffrin 1987:49)

Although discourse markers have a meaning of their own they show
how the utterance is connected with the prior discourse. Their creg-
matic meaning indicates the particular message the speaker intends
to convey by a definite linguistic expression ( Frazer 1638 )

Phrases like "well, you know, I mean' have been treated in
different ways depending on the context they occur in. From the point
of view of language precision these phrases have been criticized as
markers of unclear thinking, inadequate social skills etc.( Crystal
1988 )

However in many cases their use may be justified if they gerform
the function of e.g. clarifying or emphasizing some part ol the
utterance: "They give the speaker an opportunity to check back, to
plan ahead, and to obtain the listener's reaction. They give the
listener an oppertunity to keep up and to react." ( Crystal 1988:49 )

According to M.Halliday (1973) pragmatic expressions function in
the structuring of the text, i.e. their occurrence at certain points
is significant for the understanding and interpreting of the text.
Pragmatic expressions may also appear whenever the speazer has a
need for them. Thus pragmatic expressions function on twn lewvels:
the textual and the interactional level.

B. Erman (1992) distinguishes several functions of pragratic
expressions on both the levels. On the textual level they serve for
a) decoding of information, b) orientation in the discourse,

¢) regulation of turns;
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at the interactional level pragmatic expressions function as
a) hesitation markers, b) repair markers, c) markers of appeal.

In the present analysis for marking the phrases with "say'" and
"sort of" we use the term "pragmatic expression (PE)".

In the classification of Znglish discourse markers by 3.Frazer
(1983) "say" is described as a topic marker that functions for re-
focussing on the current topic, whereas ''sort" does not fit any of
the subclasses. To discourse markers belong various grammatical
categories, however there is a restriction as to interjections,
vocatives, vause markers, also "y' know" since they do not sirnal a
comment on the current utterance. ( Frazer 1933 )

The analysis of PZ is based on the data from a recorded material
of one of the London City Walks: " The Lonlion of Shakespeare and
Di

ckens". The speaker is a professional woman guide. Her "story' may

o

e generally described as a semi-prepared material, i.e. prepared but
not read out. It may be considered as a sample of spoken narrative
which can be defined as " the representation of real or fictive events
and situations in a time sequence.'' ( Prince 1986)

The guide' 5 story is presented in the manner of a friendly talk
and there are a number of PEs the speaker uses, such as "sort of", "in
fact", "say', ''you xnow''. We ciose the PZs with '"say'" and "sort of" as
the ones that the speaker seems to need more than the others.

The aim of this study is to investigate the use of PEs in
iiscourse at the textual and interactional level with regard to
intonational means in determining the PZ functions.

Presenting a review of the descriptions of intonation M.Coulthard
(1992) concludes that a systemic relationship between intonation
choices and lexical meanings has not been discovered so far, althoug!
phoneticians have attempted to explain the intonation choices in
connection with the significance attached to them. Besides, in various
genres intonation has a stylistic potential that relates to the deprae
af preraradness, to the audience, and to the degree of formality.

( Tench 1338 )

The material for the analysis was transcribed orthographically.

Zach group of the PZs arc oresented in the order of ita occurrence

in the recording with regard to their role in forming the tone unit



( the pre-head, the head, the nucleus, the tail).

‘e follow the grouping of the simple kirnetic tones accordingz
to their beginning soint into relatively nigh, medium und relatively
low (Crystal 1972, 3razil 1975). In the present analysis of a single
speaker's "'story" it is quite possible to make a distinction between
them; moreover, the rare use of a high fall makes it stand cut against
the more recurrent low and medium falls.

In deciding whether to treat stressed level pitched syllables
as nuclear level tones or as part of the head we determined on the
latter since in the stretches of utterance that contain Pis there
are no instances of a lengthened syllable or any noticeable neanings
conveyed by the stressed level-pitched syllable before the tone unit
boundary except one case with the PE "say". '

In case of a split fall-rise it is considered a compound tone
with the fall element and the rise element marked separately.

The following signs are used for the tones:

Mhigh falling, s medium falling, .low falling;
_low rising (no instances of high or medium rising tones have been
registered).

The ' sign before a syllable indicates stress with no pitch
contrast between high and medium; the | sign before a syllable in-
dicates stress on a low level. "marks a semi-accented syllable.

The { sign marks a brief pause, | - a medium pause, " -~ a leng
pause.l" - a very long pause.

The number of utterances with the respective PZs in the
present material is 47, the number of Pis - 64 : 15 with "say'/
"said" and 49 with "sort of'.

The PZ material with "say"/"said" comprises the following PZs:
Ysay" (1), "I say™ ( 1), "so:say™ (1 )}, Mas I say™ (10 ); "I
would say" ( 1 ), "as I've said" ( 1 ).

PEs with "say"/"said"

(2) Soj as I say } 'the § 'actual 'bridge that we ‘cross _over erf

the 'top ‘bit that you see } is 'fairly modern|

Together with "so' the PZ is used here as a separate tone unit at



the beginning of the utterance to draw the listeners' attention to

an important comment on "'the present state of the bridge".

(&) 'ind| 'young schildren i'all over the world I say ; tgday,f
“learn about 'London Bridge § ...

Concluding the tone unit it underlines the meaning of '"all over the
world", at the same time slowing down the tempo before the introduction

of the time notion. It also links two pieces of information.

(5) ...it “was g “torn down ? or ~burned down | ... and ‘often rebuilt
of} yery different ma terials | over the  years || So say

originally 'built ‘out of ‘wood|

Forming the initial tone unit it summarizes the item by introducing a

concluding explanation of the '"building history of the bridge".

(€) and 'as a re_sult % a 'lNorse _poet ;ﬁwrotc i, 58y 2 the original

'London ‘Bridge ~poem } that went|...

Here the PZ follows two successive low rises linking the notion of
the action ("wrote") with its object, simultaneously pointing to

slight hesitation.

(11)'so er! the “Thames was as I _say er 'very ‘very I;.:-onr to

learly Jondoners ”

The PZ occurs in a concluding statement on the previously discussed
topic; phonetically it links the high emphatic fall with the high-
pitched stressed syllable of the following tone unit thus making
the whole statement sound significant. However, in combination with
"er" and a medium pause it also points to some degree of hesitation.

(14) 'And i as I say | you 'don't have a | 'later the 'stone 'bridge
was 'sold to alri\zona| ‘and we 'have 'this one to.day I

The PE precedes a point the speaker is explaining in the following
tone unit; although she changes to a different syntactic structure
due to self-correction it loes not impede tie initinl intention of

sumrarizing on "'the bridge'.

(15) lot pn::ti-:':lnrly i.'n'pressiw.' in it self | but as I _say | the

‘history § I think makes it pretty im’pressive]..:
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As a medial tone unit marked by medium pauses it introduces that
part of the utterance that carries the key message. Phonetically it
is supported by a high fall in the following tone unit.

(22) 'Very 'much “Christian societies to begin | 'funda:mentall;r
_Christian | 'and as I say § 'very wealthy | they're 'still
'very 3ealthy|

Since the PE occurs in a separate tone unit the tempo is delibverately
reduced before introducing the descriptives of '"the societies"; the

speaker is clearly focussing on "wealthy'" which is repeated twice.

(23) And traditionally the 'Lord ‘Mayor and the “Aldermen | who
“ruled on then [ were 'chosen from the Guilds | and as I ‘5a;.r|
the 'Guilds were . powerful } but very con“servative |

Here the PE links two syntactieally quite independent parts of the
utterance, and as a separate tone unit makes the additional informat-
ion on "the Guilds" sound weighty,

(26) So 'they 'basically established “/Southwark { as I say } the

‘medi'eval ‘enter'tainment _district | and Ired—‘light Idis:rict“

The PE forms a medial tone unit im the concluding statement con
"Southwark" and serves as a link between two carefully formed rhythm-
ical patterns which add to the definiteness of the whole utterance.

(28) So 'I would _say i'this is } 'really 'where we |} discover his
soul ||

Constituting a separate initial tone unit the PE gives the finalizing

effect to the statement which concludes " the story of Shakespeare'.

(29) As I _say E you could 'do a 'Dickens' 'London “anywhere in
London ||
L}

The PE apparently refers to the previously given information and

prepares the emphasis of " anywhere " which is realized in thre form
ef a high fall.

(32) And 'that was 'purely 'for the offenders | here 'in Southwark||
because they imvposed as I've said the law  they im'posed the

Norder ,80 to speak } the 'punishment as well "

Hiere the phrase splits a compound tone and in such a way underlines
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the importance of the message in " imposed the law '".

(40) 'When we '‘go _in § as I say | ‘take er § 'have about 'five

 minutes ”

The PS5 slows down the tempo and together with "er" in the follow-
ing tone unit indicates slight hesitation before mentioning the
actual time.

(45) But er 'Shakespeare 'alsc as I say | 'know these ‘'inns ell|

The PE helps slightly reduce the tempo. This and the following
deliberate medium pause serve to emphasize the certainess of the
whole statement. In addition it may also be taken as a signal of
hesitation before formulating the rest of the utterance.

is was anticipated in almost all the cases ( 1% cut of 15 )
the PEs with "say" are used with the intention to single out some
information usually following the PEs. Thus here they function
mainly on the textual level. Simultaneously the PEs indicate that
the speaker is summerizing the whole event. In this way they serve
not only for emphasis but also as a link between two stretches of
the utterance.

In the present list of PEs we find it possible to distinguish
from the general emphatic use of PEs three specific uses where the
effect of emphasis combines with some other effect. In 6 utterances
with the PEs occurring prevailingly in the initial tome unit (5)
we clearly detect the finalizing effect; in several cases it is
easphasized by the preceding "so". In 3 cases the PEs occurring in
medial tone units apparently serve as the linking element. 2 of
them are preceded by '"and".

In 3 other cases ( here they also occur in medial tone units)
the PEs point to the speaker's hesitation. So apart from their
role on the textual level they have an additional function as
hesitation markers.

In 14 instances " say"/'" said " is stressed constituting a
low rise (9), a low fall (1), part of the stepping head (1),
part of the low head (2), the stressed part of a low tail (2).

In one case (" say " in the form of a low level tone in a

separate tone unit) hesitation seems to be the major effect.
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PE " sort of "

(1) The 'one that was ‘built er | in er the ‘nineteenth
century | through be'tween the ‘eighteenth and the nine-
teenth | it was'sort of “strengthened | er | and then sort
of | 'taken aspart ||

In the first occurrence the PE helps to build up the contrast
between the notions of "strengthened'" and ''taken apart'"; the second
use of the PE with the following medium pause is to suggest merely
hesitation.

(3) ..)and } be'fore that ‘'London Bridge ‘'was at'few { maybe
about a'hundred _yards f'sort of ? erI ‘enatmds',,_

Here together with "er" the PE functions as a pause marker.

(7) There were 'only about ‘two 'main Bstreets 1 in Loncon |
that were sort of main Ltained||

Occurring in an attributive clause in the form of a low head the PE
apparently reduces the tempo and emphasizes the following "maintained"
which carries important information about 'the streets'". The effect
of emphasis here is further facilitated by a double stress of the
last word.

(8) ...but the 'rest of the 'little 'winding streets } and
Jalleys ; which you can see g sort of \remants ofj'even this
‘city tovday|...

The PE introduces further details on the main subject matter; at the
same time it seems to provide a certain rhythmical pattern: without
the PE there apparently would have been two successive low falls.

(9) 'After a “rain fall f they would be just 'churned up mud |
there was 'no er | 'proper sort of sewage system I

The presence of the PE might be associated with the hesitation

marker 'er" in the previous tone unit or else in the form of the

pre-head it is suitable for rhythmical purposes.

(10) ...the 'streets of London | I]:la.i:"t:I.i:l.llarly after a 'heavy rain
not 'only were they i'sort of muddy all the way through |

L] Ll
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3earing a relatively high-pitched stress and being linked with the
following '"muddy' the PE brings out with great clarity the intended
description. Thus it continues the emphatic beginning of the whole

statement in the preceding tone unit "not only were they".

(12) Er| the 'houses | 'ended on the “~other _side | and 'then you
had a ‘large [ate-way | which was a 'sudden a sort of ,fortifi
Lation | and then again er { the fortifi cation §{ sort of 'gatef
‘out of the 'city of JLondon ||

Ia both cases the PEsseem to fill in a gap for seeking the right word.

(13) And apparently 'mot so 'much dis played er { as 'more of a
‘punishment | but to 'show that the | sort of exescutioner was
,sort of er } .earning his “pay|...

The double use of the PE in the same tone unit can be interpreted as
a hesitation factor since the speaker is obviously considering her
choice of words.

(18) _Londen ..l.it was 'also ‘reprolduced the " borough | because it
_vas | the “first { in about §'sort of a 'kind of § the “only
sort uf, ,suturbs of | this was referred to ‘as § well Jborough|

In the first case the PE combines with '"kind of" in the same tone
unit which is immediately followed by another use of "sort of" that
agparently indicates hesitation. The relatively high-pitched stress
of the first PE continues the speaker's initial intention, however
a moment later she feels uncertain which results in searching for
the right words.

(17) 'aad er § it 'basically er }'other than ‘sort of | 'people sort
of er | 'living sort of Z'rou_nd dbout sort of {'acattered about|
sort of 'small _villages er i by 'South of the ‘river[,,_

The recurrence of five "sort ofs'" in successive tone units testify

to the fact that the speaker is reluctant to formulate her message.

Cn the other hand the use of the PE in the final tone units seems to

indicate that '"sort of'" belongs to habitual phrases of the speaker.

(13) Tne 'City of 'London has “always been all a sort of a Jlaw

to it _self ||
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Here the PE points to slight hesitation; the tempo does not seem
to be noticeably reduced even with five unstressed syllables being
introduced to fill in the gap.

(19) 'So it's 'still sort of au,tonomous“

The PE seems to provide a rhythmical pattern which in its turn adds
to the certainess of the stressed syllables in the stepping head.

(20) And 'still to,day { 'it's a } 'very ‘much sort of ‘ruled by

its 'very con servative | and 'ruled by sort of Jbusinessmen||

(21) ...and the 'City be'came 'only for { the commercial } and
in dustrial sort of | became a commercial and industrial centre|

In both the instances the FE evidently points to scme hesitation;
this is supported by the repetition of '"ruled by'" and '"commercial
and industrial'.

(24) 1In a'sense it was er ’ the ~feudal  system ] 'so it would be
the 'outlanded gentry | sort of 'which would er 'actually
“rule | sort of ‘area of \1and} of the 'city of the [Eentry|
sort of im“posed } ‘law and order “

In the first two cases the phrase seems to be introduced as an un-
stressed entity between two stressed syllables to provide a con-
venient rhythmical pattern. The third occurrence before a high fall
is obviously linked with the concluding remark on '"the activities
of the gentry".

(25) 'And it was the 'bishops of “Winchest | who 'btuilt their
‘palace in} Southwark | and ook over sort of “running of
il A
IBouthmrk"

Occurring before a mid fall which is realized in the key word

"running" the PE apparently serves to single it out from the rest
of the words.

(27) 'People to_ day } 'searching for a sort of the “spirit of
_Shakespeare |nnd 'going on a pilgrimage 'often ‘end ‘up
in \Stratford,

This might be a sample of the speaker's need of the phrase for no
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arparent reason except maybe her habit. Although it is used before
a medium fall the number of the unstressed syllables would be
suificient to provide the necessary emphasis effect or else the

rhythmical pattern.

(20) 'This 'area is a rekult of er | “being 1 sort of entertainment
district et _cetera|,,,

Cccurring after a high fall in the key word '"being' it serves as a
link with the rest of the information; at the same time it is
another signal of slight hesitation revealed already by "er' before

'"veing".

(31) ...but they had a 'lot of i ‘erime | as a result| _People er}
sort of _drunkards j ’peoplew dis‘turbing the peace sort of
et cetera||

In both cases the PE functions as a hesitation indicator; in the
first instance it is in fact continuing the function of '"er', in
the second instance it expresses some indecision. This conclusion

is supported also by the use of medium and long pauses.

(33) ...there were 'prisoms ‘'all round { sort of the 'Southwark
area||

(34) So it became a 'fa-mous 'place as well for a| sort of
 punishment ||

Cn the cone hand the phrase seems to be chosen by the speaker

deliberately, out of habit rather than with the intention of

singling out the final part of the statement. On the other hand,

forzing the unstressed part between stressed syllables it provides

a rhythmical pattern which brings out the final stressed syllables

distinctly.

(35) “Said she would 'be _here ? sort of as 'long as she ’li\redl
'night after ‘night|_“

The PE presumably is used for rhythmical purposes since the fall-
rise in the preceding tone unit already captures the listeners'

attention, and there seems to be no need for any extra emphasis.

(26) ...but he 'held er i sort of 'grudge against 'Oliver ’T'H'iﬁt.._
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After "ar" in the preceding tone unit the PE evidently indicates
hesitation while searching for the next word.

(37) ...and er | the 'monasteries ;'uaed to “dominate | sort of the
landscape } within and around the city||

The PE occurs as the linking element between the emphatic verb
("dominate') and its object. '"Landscape" containing a low-pitched
stress remains unemphasized; so it might suggest the habitual or
rhythmical use of the phrase.

(38) ..Jand E they were the 'sort of 'public “buildings | in the
'early days ||

As the stressed part of the head the PE adds to the certainess of
the utterance which is expressed in the first place by a high fall

at the end of the tone unit.

(39) Er § that there were regular | outbreaks of the plague|
Er| ot just sort of the™major ones| that have ,sert of
,gone down in ~histt:u';ir] in'mid 'fourteenth scentury t and
'sixteen 'sixty ~five 5 with the two sort of “major ‘oneu|
but 'every sort of 'twenty 'thirty \years|

In the first case the speaker seems to be concentrating on the
descriptive of "the plague", whereas in the following tone unit
the PE is used perhaps because it has already been used before,

or it might also be the result of hesitation. In the second two
successive occurrences the phrase helps single out the information
that is conveyed by the following words.

(41) ...and originally they 'all were ~gateways | sort of '1ike
a 'little ~passage | 'then 'leading 'into a yard ||

The PE seems to be wused here for merely rhythmical purposes.

(42) Because the 'old’London \Bridgaf as I ex,plained | with the
'houses ‘going “over it | it was '\rery \narrowf sort of
‘passage | through the centre| ‘mainly ‘people walked
across it { they ‘rode on_horseback | individual 'sort of
“horses ||

In the first tone unit the PE introduces an important detail of
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the description; the second occurrence of the phrase as part of
the head in the final tone unit adds to the significance of the
concluding remark.

I U -
(43) ...and ‘these were 'gallery coaching inns | the lovely
Lnes § that at 'least have sort of 'three ~sides and er|

sort of  balconies|

The first use of the PE may be explained only by the speaker's

habit since the tempo seems unchanged, and considering the rhythmical
tasis there is an unstressed syllable already before the following
stressed one. In the last tone unit the phrase apparently indicates

hesitation since it follows "er'" and a medium pause.

(44) And they 'go 'out on adventures } for the “Pickwick ‘t:lub[‘but
a | it 'also results in a 'rather | 'big mis>takes | er sort of
diMemma resulting §'for “Pickwick ||

Combined in the same tone unit with "er'" the PE fills in the actual

pause for finding the right word; the speaker is paraphrasing her

words ("results' - 'resulting") trying to achieve greater precision.

(46) ...it was 'mainly re ligious | mystery 'playa| ‘and er lsn::ting
‘out sort of er 3 re\ligious lhabitﬂ” er

Here the PE combined with one of several "era" in the utterance
obviously serves as a signal of hesitation.

(47) We'don't 'have a revival sort of the Greek tragedies| 'and
the 'theatre became | 'much more “varied | and 'often “‘sometimes
er f sort of 'Greek ; 'comedies and tragedies had to| Ipa.ganiat.ic

_sides f sort of 'influences and roots||

In the first tone unit the PE seems to be used as the speaker's
favourite phrase. It is interesting to note that "of" in this context
overlaps: it provides the necessary grammatical structure "a revival
of the Greek tragedies" and it also constitutes part of ' sort of'".

In the two other cases the PE functions as a hesitation indicstor.

The results of the analysis of "sort of" can be summed up in

the following table:
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In most cases the PEs are used to signal hesitation, i.e. they
have been fixed as hesitation markers functioning on the inter-
actional level. As has been pointed out "sort of" often combines
with the pause filler "er'". Az an unstressed entity the PE also
serves the purpose of providing a characteristic rhythmical pattern
which in several cases leads to the singling out of the fcllowing
word thus contributing to the effect of emphasis.

Cut of 12 uses for emphasis of the PE only 4 have the PE in
a stressed position. Not a single case has been registered with
the PE as the nucleus of the tone unit.

The emphatic uses of "sort of" suggest that a regular hesit-
ation marker can also function on the textual level.

Although in a number of instances it is a stressed syllable

of the PE with the help of which some degree of emphasis is ex-
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pressed the stress and pitch factors alone cannot be considered
the only ones that determine the PE functions.

Another important factor that helps convey the meanings of
the PEs is the temporal factor. For the concrete speaker the tempo
may be characterized as relatively fast, but one can clearly dis-
tinguish pauses of various lengths. They contribute to the perception
of the PEs as hesitation signals and they also oproduce some para-
linguistic eifects.

Although there are certain preferences in terms of the stress
and rhythmical patterns used by the concrete speaker we assume that
the features of the PEs revealed in the analysis are characteristic

of the genre.
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V.Bf.iﬂl(n
INTERFERENCE ¢ A LINGUISTIC LOOK AT A PRACTICAL
PROBLEM (Causes of Phonological Difficulties for

a Latvian Learner of English)

A linguistic comsunity, due to different internal and
external factors,can not be homogeneous in the present—day
world — a fully monolingual society is hardly conceivable
in modern civilisation. Thus,in our daily oral and aural
communication we get inevitably exposed to bilingual
situations,be it in the direct intercourse or indirectly -
when we receive information in a foreign language through
mass media or in some other way.In the situation of widely
spreading and ever—increasing language contacts the neces-
sity to freely use more than one language becomes press—
ingly obvious and the need to learn other languages — pain-—
fully acute.

A bilingual speaker having a free command of two languages
one of which is not his mothertongue can easily switch over
from one to the other.What actually happens is that he
switches out one linguistic system and switches on the
other—at least this should happen in an ideal case-ifmevef,
very often this switching out is not complete and some el-
ements, features,peculiarities or patterns of the native
language are carried over to the foreign language and becoae
responsible for the native accent in the foreign speech.The
result is instances of deviation from the norms of the
foreign language which may occur in any of the structural
levels of it.These deviations are termed interference phe—
nomena.The tern interference isplies "the rearrangesent of
patterns that result from the introduction of foreign el-
ements into the more highly structured domains of language,
such as the bulk of the phonemic system,a large part of the
morphology and syntax,and some areas of the vocabulary.” 1

The subseguent analysis will deal with interference on

the phonological level.It will be an attempt to give a con-

T Weinreich,U. Languages in Contact.Findings and Probleas.-
London — The Hague—Faris. 19&6.
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trastive analysis of the peculiarities in the articulation
bases in English and Latvian. Such analysis will make it
possible to determine the types of interference in the ar-
ticulation of the English sounds by the Latvian learners.
On the basis of it the prognostication of the possible
mistakes and concrete difficulties for a would-be learner
can be made,methodological hints of how to prevent or cor-—
rect them can be suggested and a logical set of practical
drills and erxercises aimed at conscious prevention or elim—
ination of the native interference in the articulation of
the sounds aof the foreign language can be worked out.

The articulation habits of a speech community make up
the articulation basis of its language. Each language has
its own articulation basis — the differences from language
to language may be largely individual.This factor is often
sadly overlooked when groups for learning a foreign lan-
guage are made up of learners with different native lan—
guage backgrounds.In such groups the teaching of the sound
system of the new language may not be equally successful
with every learner if the teacher is not aware of the na-
tive language background in every individual case and cannot
use adequate explanations in directing each 1learner into
acquiring the articulation basis of the foreign language
drawing parallels with the articulation peculiarities of the
corresponding sounds in both - the native and the foreign
language. In the opposite case the teacher has to rely solely
on his skills in describing the articulation process and on
his learners” power of imitation.

In the subsequent analysis the main differences in the ar—
ticulation of the English and Latwvian vowels and consonants
will be pointed out, that is to say,such differences which,
when i1gnored by the Latvian speakers of English, hetray a
non-native speaker even to a layman in phonetics, ta say no-
thing of a phonetically trained person.

The possible consequences of the workings of the native
interference will be pointed out for each type of sounds
separatelvy.



VOWELS .

1. In both-English and Latvian there are lang and short
vowels. The difference lies in the fact that in Latvian
it is the same phoneme differing only in quantity (length):
[ ez 1-CL e 3,0 iz31-C i 1,0 a:1-f a J,etc.while in English
it is always two separate phonemes differing both in
guantity and in gQuality:[ i23,C0 I J.Caz13C »~ 1.0 usl
[V 1 etc. The Latvian learner if not brought to the
awareness of this difference is likely to make no other
but length distinction in articulating the English vowels
tiz2d, £ I 3, Tasi, L7 1, etc.

2. The English long [Iz]1 is a front vowel,but the short
[ T 1 is front-retracted. The result of the native inter—
ference is the replacement of the English [I:7 and [ I 3
by the Latvian long or short [ i 1 which is more front and
closer than its English counterparts.

Thus, the English word tinm will sound like the Latvian
tin {dziju), city — like siti (bungas), pealer - like pile,

etc.

3. There are no central (mixed) vowels [3:1, (31 in
Latvian. Therefore the deviations from the standard articu-
lation are caused by the interference based on the erroneous
analogy — the Latvian learner is apt to replace the English
[3:1 and [3 1 by the long and short Latvian (el in its
broad or narrow variation.

Thus, the English wordy will sound like the Latvian védi,
Lturvy— like tévi, letter - like lete.

4. The English back open vowels E;:;; [ ~ 1 have their
Latvian counterpart — the long and short T d 1 which is a
central open vowel. The result of the native inter ference
will be the replacement of both [ a:1 and [ ~ 1 by the re-
spective but not identical Latvian T & 1 in its long or
short form.

As a result, the English word carts will sound like the
Latvian k3ts or kads, start — like st3it, crusts - like

krasts.



S. The English back close vowels [u:l, [V 1 have their
Latvian counterpart — the long and short [ u 1 which is
more front and is articulated with rounded and pi-otruded
lips. This manner of articulation if used with the English
sounds will make the English shoot sound like the Latvian
4Gt, the English put — like the Latvian put (putek]i)

A similar observalion can be made about the English back
open vowels [2:3 and [ D 1. Under the native influence the
Latvian learner 1s apt to pronounce them with rounded and
protruded lips and make more +ront, e.g.,

the English scots will sound like skots in Latwvian,

Austin — like Ostina in Latvian. In the latter case,owiny
Lumbs.ence u‘;—_th_e‘lm'ng variant of (ol in Latwvian, a
half-lonyg [0l may appear in some positions instead of the
English [ J:1, e.y.,

tn the English volley-ball the [D:] may sound half-lonyg
on the analogy with the [0l in the Latvian word volejbols.
6. The English diphthongs (Cal 1, Cavl, [er 1 €2l 1 3v1,
{]3 1 have their Latvian counterparts. The basic difference
in their articulation is the strongly articulated first
element and a weak, lax and gliding second element while
1n Latvian both elements are equally strong. The latter
tendency 1n the articulation of the English diphthongs by
the Latvian learner will also be a result of the native
inter ference.

Thus, the English lie will sound like the Latwvian lai,

row — like rau
lay — like lg_}
boy - like the first syllable in F_xgikute‘-
shows - like Sovs LS

pier — like pie
As there are no diphthongs [f_a ] and CV3] in Latvian the
learners are likely to replace thesa (on the closest anal-
ogy') by the Latvian vowel clusters [ea 1 and [ue 1 and pro-
nounce both 2lements equally strong.
Apart froa the above differences and the resulting inter—

ference phenomena the learners are likely to articulate the



constituent elements of the English diphthongs in the
Latvian way (items 2 — 5 above!).

7. In English the strong forms of vowels appear — with a
few exceptions — only in stressed syllables while in un—
stressed syllables the weak forms are used, i.e., the vowel
reduction is observed. This is not the case in Latvian,
therefore the workings of the interference phenomenon will
result in Lhe strong articulation of the unstressed vowels
by the Latwvian learners, e.g.,

the English word medicine is likely to be pronounced as
[Tmedi s in ], England as [ iOg 1 nd 1, cinema as
["s inemal, literature as [ "L i t er e tj el etc.

CONSONANTS

1. One of the most characteristic features of the English
consonants is the apical articulation of 12 fore-1lingual
consonants,i.e., S0% of all the consonants have an apical
articulation: they are articulated with the tip of the
tongue against the teethridge: [t1, [d], Ct{ 1, [d3 1, (s],
fz1, £ 3, £33, tn 1, Ll J or against the teeth [ @1, tJ 1.

The corresponding Latvian consonants are articulated with
the blade of the tongue against the teeth (dorsal articula-
tion) while the tip of the tongue is lowered, but the in-
terdentals [9 1, £Jd 1 do not exist in Latvian at all.

The result of the interference is the tendency of the
Latvian learners to apply dental dorsal articulation to
the English apical alveolar consonants, and to replace the
English [@1, tJ 1 sounds by their closest Latvian approxi-—
mations: [ s 3, [ t 1 or tf 1 instead of [Q1 and [ z 1,

[ d1or [v 1 instead of (¥ 1. The latter mistake is pho-
nemic and not only jars on the ear as a foreign accent in
the English speech but may be the cause for serious mis-—

interpretation. Thus, the word thin may sound like sin or
tin, the word three — like free, they — like day, thine -
like vine.

2. The English voiceless consonants [ p 1, [ t 31, [ k ]

are aspirated in a stressed syllable before a vowel.



There i1s no aspiration in Latvian and this Latvian manner
of the articulation of L p 3, C t 1, €L k 1 is likely to be
applied by the Latwian learner to the corresponding English
cansonants.

3. In English the voiced consonants, though weak and partly
devoiced,never become voiceless in final positions. In
Latvian they may become voiceless in some positions.The
interference will cause the final devoicing of the English
voiced consonants by the Latvian learner. The mistake may
be phonemic,too,and the English word bed may sound like bet,
bad - like bat, mad - like mat, league - like leak.

4. The English bilabial [ w 1 does not exist in Latvian
and the Latvian learner 1s apt to replace it by the Latwvian
labiro—dental € v 1. The mistake may be phonemic,e.g.,

wine - wvine, whale — veil, wheel - veal

S. The English caonstrictive sonorant [ r 1 is articulated
with the tongue coming in no contact with the teeth or the
roof of the mouth,while i1n the articulation of the Latvian
[ r 1 the ti1p of the tongue makes repeated taps against the
base of the upper teeth or the teeth—-ridge. This manner of
articulation may be applied by the Latwvian learner in the
articulation of the English [ r 1, making 1t a vibrant.

6. The English nasal sonorants [ m 1, [ n 1, [f) 5 =3 & 55|
are more sonowous, especially in final positions before
a short vowel and between a short vowel and a voiced
consonant where they becose practically long, e.q.,
bells [ b e L: 2 1, songs [ 599: z 1, sums [ sA m: z 1.

This is not typical of Latvian.The Latvian learner,there—
fore, 15 likely to pronounce the above words with a short
sonorant and a voiceless final [ s 1, e.g.,

Lbels1 [son ks 1, [ s ams 1.

7. Following the Latwvian tradition the Latwvian learner
may use half— or fully— palatalized [ kK 1 and [ g 1 in the
positions preceding [ e 1 or T ! 1, e.g.,

urve, get, cake, keep
These were 1 short the main 1nstances and ways 1 whiich
native interference may cause deviations from the norn or

atanddrd articulation of the English speech sounds tn Lhe



articulation of the Latvian learner. These deviations may
be strongly expressed at the initial stage of the English
language aquisition and may (under proper guidance)l grad-
ually either partly or fully disappear from the learner’s
speech. To facilitate the process the teacher should be

aware of the differences in the articulation bases of the
two languages, be able to foresee the nature of the poss-
ible difficulties and be ready to offer the learner care-
fully worked out theoretical explanations, practical tips
and sets of contrastive drills aimed at bringing out the
articulatory differences of every separate sound in both

languages.
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A.Naciscione

English Fhraseological Units in Speech:

Continuilty and Change

Linguists have always been interested in language change.
When we enter into the domain of historical phraseoclogy we
study the chronological changes.we consider the origins and
the developments of phraseological units (PUs), their slruc-—
ture and meanings. A diachroenic study of the gradual
alteration of PUs from Old English to the modern times
reveals the evolution of phraseology through time as a con-
tinuity. When we have a closer look at historical phraseol-
ogical dictionaries [1:2753:41 and study the initial farm of
the registered units we discover that diachronic stability

15 an inherent characteristic of PUs versus all the changes.

Hovewer ,when we study a large number of texts and analyse
the particular manifestations af FUs in speech we see
dynamic changes,as each aclual.,concrete speech act depends
on the context and the originality of the author to say
things in a more meaningful ur novel way by creating
occasional changes of FUs that are stylistically and
semantically relevant.One of the objectives of phraseol-
ogical stylistics is to study and understand the general
principles and procedures upon which occasional changes are
built and provide an account of the mechanisms underlying
of FUs in speech.

When considering innumerable cases of the occasional use
of a PU in speech we establish relations between the
variables through a systematic approach that presents an or—
ganized view of the functioning of FUs in speech.We discern
a reqularily and see that the potentially infinite variation
af FUs in speech can be explained by & sel of structural and
semantic principles that belung to the system of language.

In place of isolated chanaes or examples we see a set of



patterns,a whole system of the occasional changes of PUs in
speech which underlies the concrete acts of speech and may
serve to generate new fresh occasional forms of FUs in

future applications.

Thus,constancy and change are two facets of the function-
ing of PUs in speech. Constancy refers to the intrinsic
stability % of the form and meaning of FUs.while the occa-
sional changes produce a novel,unique manifestation of the
PU with an inimitable stylistic effect.

Let us have a look at sume cases of the use of the PU

"When Adam delved and Eve span who was then the gentleman™"

recorded in English since the Middle English period =

1) Whan adam delffid and eve span

Who was than gentilman 7
(Balliol, 1381}

2) wWhen Adam dolve and Eve span

(Heywood, Spider , 1556)

3)Clown: ... Come,my spade.There is no ancient

gentlemen but gardeners,ditchers,and
grave—makers;they hold up Adam” s
profession.

Clown: He was the first that ever bore arme.

Other: Why,he had none.

Clown: What,art a heathen? How dost thou
understand the Scripture? The Scripture says,

(W.Shakespeare.Hamlet, 1603}

% In the understanding of the stability of Pus at the

synchronic level we keep to the theory of A.Kunin

(S5,p-12471.
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When we compare the actual speech formations we see that
the given PU functions in a different form in each case
depending on the slylistic ans semantic needs of the context
The first example is prescriptive use that practically
coincides with the initial form without any additional
stylistic charge in speech.In the second case one element
is changed by substitution resulting in an occasional
effect.The third is a striking case of occasional use based
on phraseological allusion.Let us turn to some other i1llus-—
trations of phraseological allusion to trace the way the

shift from language to speech occurs:

the cat would eat fish,but would not wet its feet

Ladu Macbeth: Wouldst thou have that which thou
esteem’st the ornament of life,
And live a coward in thine own esteem,
Letting "I dare not" wait upon "I would,”
Like the poor cat in the adage & 7

(W.Shakespeare. Macbeth)
every cloud has a silver lining
But these things are mere side issues.

I don’t say they aren't silver linings in their

limited way, but take a look at the clouds
that lower elsewhere ...

(P.G.Wodehouse. The Mating seasan)

The use of the image bearing element or elements of the FU
evokes the whole PU in the reader’s mind by means of several
explicit components preserving the semantic invariant
without the preservation of the language structure and the
componential make—up of the PU.The contextual link with the
initial form of the FU helps promote the revelation of the
implicit components of the PU and the semantic and stylis-
tic information of the text. The use of phaseological
allusion has resulted in the creation of a new occasional

form in each case.

t An adage - an old wise phrase; a proverb [6,p.107.
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A careful consideration of the similiarities and the
differences between the uccasionalli changed FU and its
initial language form brings out not only the semantic and
stylistic enrichment of the PU,but also the changes in its
speech form,both the outer and the inner form of the FU &f.
The transformation of the language form of the PU into a
speech formation proceeds according to certain regularities
and principles of functioning that amount to certain basic
typified devices of the occasional use of FUs in speech that
are not directly observable.They can be discerned only by
detailed and systematic analogies constructed in order to
help ascertain some aspect of the functioning of FUs that
is not apparent in speech.

The use of analogy is fundamental to language research.
J.Aitchison calls it "the ability to reason from parallel
cases [8,p.155]. D.Crystal poinls out Lhe importance of
setting up a working analogue of the phenomenon in order to
visualize the structure or function of language and attain
clarity and concreteness of the relationships the analogue
proposes [?,p.114-115].

By means of systematic analogies the basic range of
occasional stylistic devices is disloced.A certain ordered
set of rules defines each device as a model that accounts
for all conceivable cases.In the light of a particular
model we obtain insight into speech functioning that was
previously concealed from us.The value of the understanding
of the model of occasional use lies in its specific applica-
bility to the classification of the diverse devices of the
occasional use of PUs in speech with an aim of demonstra-
ting the underlying integrated finite system of change and
its techniques.These devices are informative elements of
the system of language.The stylistic effect of their appli-
cation depends on the linguistic nature of the device as a

typi fied language means. In speech the device becomes part

¥ The semantic structure of the inner forms of FUs has been

wor ked out by A.Melerovich [7]1.



uf the semantic structure of the occasionally changed
PU. With each device the sewmantic structure of the FU
acquires 1ts own distinctive characteristics.Let us resort
to examples of dual actualization:
bloud 15 thicker than water
Gentleman. We are of the same slock,you and I.

Blood is ticker than water,we are cousins
Woman . I am afraid I am as such in the dark as

before.You said that blood is thicker than
water .No doubt it isjbut what of it?
Gentleman. The meaning is quite ovbvious.
Woman . Per fectly.But I assuwre you that I am qQuite
amare that blood is thicker than water.
Gentleman. (Sniffing: almost in tears again).
We will leave it at that,sadam.
(B.Shaw.Back to Methuselah)

4 scarlet wowman
"No gentleman who cares for his good name
can be seen with the scarlet woman of Lyme."
And that too was a step; for there was a
bitterness in her voice.He smiled at her

averted face.

yoOu are your cheeks.”

{J.Fomles.The French Lieutenant’'s Wouman)

The per ception of two seanings — the phraseoclogical
acaninyg and the literal smeaning of the compounents of the
PU- 1s an i1nvariant of the semantic structure of dual
actualization as a language device.Thus the device functions
as a semantic slement of the inner form of the occasionally
changyed PU.

In the system of occasional changes of PUs each device
is characterized by a number of formal and semantic features
that are compulsory for the new occasional formations

deslyned on the basis of the device.As typifled techniyues



these devices are reproduceable elements of the language
system.Hence the occasional character of the speech form
is created by language means: new inimitable occasional
speech forms of FUs are constantly generated in accordance
with the existing language pattierns.

Thus, the potentiality for occasional change is a factor
that is part of the language system.The diverse occasional
changes PUs experience in speech dao not interfere wikth the
constancy of their form and meaning,as their identity and
semantic invariant have been preserved in speech which
indicates their intrinsic stability as language units,while
occasional change has been a form of their existence in

unbounded realizations throughout centuries.
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A.VEISBERGS
Bl BELES IZCELSMES FRAZENLOGIJA
LATVIESU VALODA (17.-20.gs.)

Ldlviesu valodas frazeolodi;a ieverojasu wvietu ienem
Bibeles izcelsoes frazeolodismi. Tapat k3 daudzids citds Ei-
ropas tautu valodas (Xapa3uHbcka,1987). ari latviedu valadi
neviens cits liter3rais avots nav devis tik daudz frazeoio-
§isimu ka Vecd un Jauna Deriba. So frazeologismu skaitu no—
teikt precizi ir ]Joti grati, jo,k3 t3alak bis redzams,eksiste
daudz frazeolodismu variantu, daudzu vienibu statuss svar—
stds starp allzi ju uz Bibeles tekstu un valodd nostiprina-—
jusos frazeologismu. VEl vairdk — daudzi frazeolodismu vda—
riantl 1r t3 attilinajusies no Bibeles prototipa, ka to iz2—
celsme groti nosakama.

Tomer lieldka dala %o ar Bibeli saistito frazeologismu 1ir
valoda pilnigi asimiléti un to saikne ar Bibeles prototipu
ir nosakama.

Tadu frazeologismu ir ap 250.

Daudzi Bibeles izcelsmes frazeolodlsai,pateicoties i1lg—
stotai lietofanai valoda, ir tik ]Joti nostiprini jusies, ka
misdienu lietotd jam wvalruma gadi jumu nemaz neasocie jas ar
to 1zcelsmes avotu.

Ta k3 Bibeles 1zcelsmes frazeolodija latvieiu valoda
lidz 4im maz pétita.fai raksta kaut da)l&;i méginats aizpil-—
dit 40 robu valodniecibad gan sinhrona, gan ari diahroniska
aspekta.

Latviedu lasita jam Bibele i1lgus gadu desaitus bi ja gan—
driz vai vienigi lasamviela dzimtaj;d valoda, ari cita reli-
fiska literatdra bija liela méra balstita uz Bibeles tek-—

stiem un Bibeles valodu. Tatad paraléli folklorai Bibeles

Atsevidkos gadi jumos, kad vareétu rasties f$aubas par Lo,
val frazeolodismam ir Bibeles izcelsme, var palidzet
citvalodu leksikografiskie izdevumia - ja vairdkas valo-
das frazeolodisms tiek traktéts k3 bibelisas, Skiet,
nav iemeslu urskatit, ka latviedu valodid tam ir bi jusi

cita 1zcelsee.
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teksts un valoda bija latviedu zemniekam viens no galvena—
jiem valodas paraugiem,turklat, atdkiribad no mutiskids fol-
kloras, rakstitia formd. Tie3i t3péc Bibeles stasti, pasakas
motivi,valodas ipatnibas ir dzi]i iewvi jufis kultir3,litera—
tira. Si paradiba nav raksturiga tikai latviedu wvalodai,
bet praktiski visam Eiropas valodiam. K3 raksta T.Zeiferts,
"Un kad v213k radas rakstnieki no pasas tautas wvidus, kas
atteloja tautas dziwvi (Neikens, Kaudzifi, Apsifu Jékabs,
Poruks), tad tiem bi ja prieks3a gara pasaule, kas staveja uz
Bibeles pamatiem. Tas starptautiskais, kas bija i1zplati jies
pa vairak pasaules dalam,bija zinama méra ticis par tautis-—
ku. Stasti, tipi, zimboli, kas bija tikusi pa visu Eiropas
kultidrtautu koppiederumu.ar Bibeles partulkosanu tika pilna
mera pazistami ari latvieSiem" (Zeiferts). Pieméram wvarétlu
minét kaut wvaili neskaitamus literaros darbus par " pazudusa
déla" temu.

Tatad no literatorzinatnisk3a viedok]l a Bibelei ir milziga
nozime literdro prieksstatu un télu attistiba.

K3 daudzam tautam, ari latviefiem Bibeles pilnais tulko-—
jums (1685—-1493) uzskatams par latviedu rakstu valodas pir—
o0 plagiko pieminekli. Tulkojuma laiks visai 1lidzigs aisu
kaimintaut3aes (igaupniem,lietuviediem,somien),velaks ka krie—
viem, vaciesieam un zviedriem.

Bibele ir ari vecds latviedu rakstniecibas stirakesens.Ja-
atzimd ang]lu lingvista Vordhafa (Wardhaugh) uzskats,ka Bibe-—
les tulkojums var noteikt valodas likteni — tas izdzivodSanu
vai bojaeju.

Frazeolodi ja,biodama viens no valodas augstakajiem 1ime—
niem, atspogulo sevi k3 valodas zemako limeou (morfologija,
leksika) ipatnibas, ta ari veido saikni ar literatdru,folk-
loru. Tadeé jadi frazeolodija apvienojas valodas un kultdras
elementi.

No Bibeles aizguta frazeologija ir ari pirad aizgotis
frazeolodi jas grupa, kuru iespéjams tiefi apskatit; agrikis
somugru un daléji ari vacu valodas ietekmes frazeologi ji,

(Rike—Dravina) 2kiet, t3 ari paliks hipotétiskas,par kurim



var spriest tikai uz lidzibas pamata, jo trukst rakstu pie—
minek] u.

Izsekojot astopiem izdevumiem un daudzajam Bibeles teksta
revizijam (Saurums),var secindt, ka. neskatoties uz da%3dam
izmainam laika gait3i,frazeolodismi Bibeles izdevumos ir mai-
nijusies minimili.S%ie pafi frazeologismi ir parsteidzo®i no—
turigi un stabili ari wvaloda.

Plaf3kais Bibeles daju visagriakais tulkojwnss (Evangéli ju
dal as, apustu]lu véstules), ko veica Elgers (Evangelien), da-
biski satur mazik frazeolodiska materiala neka Glika tulko-
jumos. Tatu, salidzinot Sos tul kojumus,redzams. ka topocfo fra-—
zeolojismu aizeetni galvenokart tulkoti identiski:

AR AKMENIEM NOMETAT,PAZUDUSA AVS,SKIRT AVIS NQ AZ IEM,

KVELAINAS OGLES UZ GALVAS KRAT,LIKT SVECI aAPAKS PORA
Ir ari atZkiribas:

PAKSAKMENS (Elgers) — STORAKMENS (6liks), VILTIGI

PROPHETES — VILTIGI PRAVIESI, TRISDESMIT SUDRABA

GRASI — TRISDESMIT SUDRABA GABALI. KALFOT MAMONAM —

KALPOT MANTAI.

Bandriz identiski Glika tulkojumam ir frazeologisai Bibeles
fragmentos J.Reitera tulkojumid, 1675.g. (Karulis).

Blika wveiktais tulkojums no frazeolodi jas viedok]a ir
bi jis Joti veiksamigs — tas ir izveidojis latviedu frazeolo—
gijas blbelisasu fondu, kas lidz mwmisdienam saglabajies ar
minimilim izmainAm (form3l3d zind). Seit japiezimd, ka ta ir
frazeolodi jai raksturiga ipatniba - daudz lielaka mera neka
leksikai — saglabdt senas un pat arhaiskas formas un ele-
mentus.

Tomér laika gaitd maini jufies ari frazeolojissu tulko-
jumi,turklit da*Sdos aspektos, tadu gramatiskis izmainas
(gan sintaktiskis, gan eorfolodiskas) lield m3ra atbilst
vispard jam valodas attistibas izmainam. Leksiskaja limeni
diahroniskas izmainas v8rojamas reti un skar atseviidkus
frazeolojismus, pieméram:

SAUCEJA BALSS TUKSNEST .



Bibeles pirmaji tulkojum3 41 vieta skan S£3di: Viena BALSS
tada SLUDINATAJA ir TUKSNES! (Jesaja, 40,3)j
Tur ir BALSS viena SLUDINATAJA TUKSNES! (Mat., 30,3

Izmaipas notikugas jau nakofaji izdevumi (1739):

Viena BALSS t3da SAUCEJA ir TUKSNESI; Tur ir BALSS viena
SAUCEJA TUKSNESI. T3alakas vardkopas izmainas Bibelé skar
gramatisko konstrukciju, bet ne t3as leksisko atveidi.

Lidzigas izmainas notikuSas ari frazeolofismd MAZGAT
ROKAS NEVAINI BA.Mateja evangSli ja atkldjas 37 frazeologisma
izcelsme. Kad Pontijs Pilats atdeva Jézu sodifanai, vips
"néma GOdeni un MAZGAJA ROKAS Jau?u prieké3d, sacidams:"Es
esmu NEVAINI GS pie £i1 taisna asinim."" (Mat. ,27,24. 1938.ga-
da izdevums).

Tatu frazeolodisks 51 izteiciena noformé jums sastopams ari
Psalmos (26,65 73,13), kur,sikot ar pirmo izdevumu lidz pat
£im gadsimtam, frazé ir sekojofi leksiskie komponenti:

Es MAZGAJU savas ROKAS iekd NENOZIEDZI BAS (Ps.26,6).
Lidzigas izmainas notikufas arl frazeolojisasos NAVES GREKS,
LAUNUMA SAKNE.

Vértéjot frazeolojismus no aizgosanas viedok] a, atkl3jas
23da aina.Ne pa%3 Bibeles tulkojumd,ne ari Bibeles izcelsses
frazeolodi j3 nav netulkoto frazeolofisasu un transkriptivo
frazeolofisko aizguvumu.Samérd plasi Bibeles izcelsmes fra-—
zeolodi ja parstaveti frazeologiskie puskalki, tafu pasa Bi-
beles tulkojumsd to nav — visi frazeolojiskie puskalki ir
nostabiliz@ jus3cs aldzi jas — no Bibeles peati persondf*u vardi
vai vietvdrdi, kas kop3d ar latviedu cilmes virdu veida fra-—-
zeolofisau,pieadram, IJABA VESTS,KAINA 2! HOGS,NOASA 5K IRSTS,
METUZALA VECLRS, ZALAMANA LEMUMS, JERIKAS STABULES, EDENES
DARZS. K3 izpémumu varétu minét DEBESU MANNU un PARAD! ZES
DARZU/VARTUS (par to t3l3k).

Vispla&sk ir parstavéti frazeolodiskie kalki -  wvisi
paréjie frazeolojismi gan Bibeles tulkojumi,gan Bibeles iz—

celsmes frazeolodi jas fonda latviedu valoda.



K3 materi3ls &£im p&ti jumam izmantoti pag3 ju%sd un #i gad-
simta periodiskie izdevumi, kur Bibeles izcelsmes frazeolo-
4ija pla€i lietota, k3 ari literdrie avoti (ari da¥i tulko-
jumi)., Atsevifki pieméri pemti ari no vardnicim. Autors
centies izvairities no religiska satura kontekstiem, jo tajos
grioti nosak3dms, vai fraze funkciond ka frazeologisms vai k3
Bibeles citats, wvai parst3sti jums.

Kopé ja aina Bibeles izcelsmes frazeclogismu lietojumd ir
tida, ka tikai 19.gs. sie veidojumi iegust ar Bibeles kon-—
tekstu nesaistitu, neatkarigu frazeolodgismu statusu.

Salidzinot latviefu valoda pastavo3os frazeologisous,
kuru izcelsme saistita ar Bibeli,redzams, ka £is saisti juas
var but Joti da?3ds — no tiesa lidz talai aldzi jai.

Ar Bibeli saistitie frazeolodismi latviefu valodid veido
tris grupas:

1. Pirmo grupu veido frazeologismi, kam ir tiedi frazeolo-
fiski prototipi Bibeld, t.i., jau Bibeles tekstid &€im vard-
kopam ir metaforiskais parnesums.

REDZET SKABARGU CITA ACl, BET NEREDZET BALKI SAVA.

Bet ko tu REDZ1 SKABARGU sava briala ACl, bet BALKI SAVA

PASA AC! NEIERAUGI 7 (Mat., 7,3 u.c.).

Tipec, milie brécéji, nemiet to m3cibu vera: Paprieks

izvelc BALK] NO SAVAS ACS un tad raugi SKABARGU NO SAVA

BRALA ACS IIVILKT. (S55ta, daba, pasaule. III.-Térbata,

1860.—79.1pp.)

Memekl&sim BRUZI sava kaimipa ACI, izvilksim lab3k BALKI

NO SAVAS ACS. (Latviedu Avizes.—1915.-75)

Ir tids gudrs sakdmvards:Otra AC! REDZ SKABARGU,bet pats

SAVA NEREDZ BALKI. (Jaunidkds Zipas.—1938.—90)

Ta,raugi,izndk: otra ACI S SKABARGAS skatit3js biefi pats

savi BALKI sajust NESPEJ. (Pad.Jaunatne.—1786.-21.01.)

Aiz frazeolojisma seko citits no Bibeles (parasti 1938.
gada izdewvums) ar nor3adi (grimata,noda) a,pants),ka ari

daz?idu laika posmu pieméri.



ZEMES SALS
Jis esat ZEMES SALS,bet ja s3ils nederigs,ar ko tad silis?
(Mat., 5.13)
Kadi ir €ie misu Amerikas latviedSu gaismas organi,si misu
“ZEMES SALS" 7 Ko %1 “s3ls”™ mums sniedz? (Kanadietis-1913-
10~-80.1pp.)
Més, proletdrieXi, esam t3 ZEMES SALS. (Ausek] a kalendirs
1915.-R., 1914.—15.1pp.)
Un tomér,lield dala misu “ZEMES SALS™ iz&kist un aizplist
jiru bezgaliba, un apkaunoti tauta paliek skumstam vergu
juga. (Latvi jas Universitites Studé jofo Atturibas Biedri-
bas Raksti.l.-Riga, 1931.-70.1pp.)
--. Istd ZEMES SALS ir vipi, Fegasa jajéji, ... (Cina.-
17.01 -1946.)
"Liekuligi pasludinidams inteligenci par *ZEMES SALI-,
raksti ja Rasko] pikovs, “Jis atnémit iek2&jas brivibas
minimuou rakstnieka,zinatnieka, gleznotija darbam™.
(Literatira un Miksla.-1987.-14.09.)

VILKS AVS DREBES / DRANAS
Sargaities no viltus praviediem, kas pie jums nak AVJU
DREBES,bet no iekZpuses tie ir plésigi VILKI. (Mat.,7,15)
Kristus t8dus ] audis sauca par VILKIEM AVJU DREBES un par
nobaltétiem kapiem. (R.Kaudzites, M.Kaudzites. Mérnieku
laiki-R.,19464.-65.1pp.) € 1879 1
Bet tie,kas rund cit3di - ir VILKI AVJU DREBES. (Latvie&u
Avizes.—1915.-9)
Vips runaja par kaut kadiem ienaidniekiem un par kadiem
citiem, kuri k3 VILKI AVJU DREBES staigijot tepat visiea
pa vidu. (V.L3cis, Putni bez sparniem.—R.,1949.—10.1pp.)
[ 1933 1
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Vai tie nebi ja visistakie padomju varas ienaidnieki,
VILKI AVJU ADAS, kas tur rikojas? (I.Sokolava. No tau-
tas tautai.-R.>1977.-93.1pp.)

2. Eibeles tekst3a ir daudz wvardkopu, kas lietotas tie&3
nozime, bet ar laiku valoda ieguvusas metaforisko parnesumu

un stabilitati, tadejadi k]ddamas par frazeologismiem:

MEST (PIRMO) AKMENI/AKMENUS UZ KADU
Kas no jums ir bez gréka,tas lai pirmais met akmeni uz
vinu. (Jama, B,7)
Tadé] wvipi ari Lik atri maina savus uzskatus, tik atri
ce] debesis un META AKMENIEM ... (Balti jas Véstnesis.—
1900.-85)
Ak, NEMETI SIM AKMENMUS uz citiem!(Latviesu Avizes~-1915-75)
Es jis nosodit nevaru un ari neticu, ka kads iedrodina-—

sies MEST uz jums AKMENI. (Sieviete.-1987-4.-16.1pp.)

AlZ SEPTINIEM ZIEREL.IEM / ZIMOGIEM
Tad es redzeju labaja rok3d tam,kas séd uz goda krésla,
gramatu, aprakstitu iek5— un arpusé, aizzimogotu
SEPTINIEM ZI MOGIEM. (Jana parad. 5,1)
Tamde] (tade] ?) vinam difena pira bagatais pérju un
zitara,zelta un dimantu saturs,kas sirdi iepriecina un
pratus pacila, palicis SEPTINIEM ZIEREL IEM
AIZZIEGELETAIS noslepums. (Parstrauta Janis un vipa
“Domas par tautiskds dzejas nodibinddanu” no Kalninieka.
-R.:1882,-4.1pp.)
“Gudrinieki”™ Linas bija iegémusi ipasu istabinu,kur tie
turping ja savas debates par sauli, mikonies un par
"SEPTINIEM ZIEREL IEM". (J.Poruks. Kopoti Raksti. 2.-R.,
1924 - 297_1pp.) L 1900 1
Kurd arbitrs tiesas karteéjo speli - tas ir noslépuns
AlZ SEPTINIEM ZI MOGIEM. (Sports, 25.01.-1%987)
Jo darbs un lidz ar to dzives veértibas un j;&gas apzi-—
nasanas Vikai ir pallkusi sleéegta AlZ SEPTINIEM
Z1EGEL IEM. (Sieviete.—1987.—-7.-17.1pp)



KALLS NO KAULA (MIESA NO MIESAS)
Un tas dievs saci ja: €1 nu ir KAULS NO MANIEM KAULIEM,
UN MIESA NO MANAS MIESAS.... (1.Mozus, 2,23)
83das biedribas nu bis isti tautiskas.Se jaskandina jo
uzticigi savas tévu-té&vu dziesmas, no ki Latviets var
teikt: "Sis ir KAULS NO MANIEM KAULIEM UN MIESA NO
MANAS MIESAS . (Balti jas Zemkopis.—1879.-33)
Se gan més sastopam vecus milus pazinas,varbiat pat
parak vecus,bet tie nav KAULS N MJSU KAULA UN MIESA
NO MOSU MIESAS. (Peterburgas Avizes.—1901.-4)
Vienig3d vieta, kas cik necik varétu bot KAULS NO MISU
KAUWLA, ir 75.lappusé pie vardiem: "Liksmas ligo
ligavipas®. (Balss.-1904.-249.)
Vins,spéka pilns zemes rikis,KAULS no zemnieka KAULA,
alka vérienigaka darbalauka, plafiku apvark&ou.
(V.POce. Nelaik3 piebaidits.—R., 1982.-28.1pp.)

3. Tred3o grupu veido frazeolodismi, kam Bibelé nav tiedu
prototipu (var biGt atseviZki vardi, kas ietilpst tagadéja
frazeolofjisma sastivid). Frazeolofisms ir lQzveidojies wuz
Bibelé aprakstito notikumu, paradibu, eitu bizes - tas ir
sava veida alizija, kas ieguvusi stabilitati wvaleda. Sis
grupas robetas ir saséra izplidufas, un ir gadi jumi, kad
praktiski nav iesp@ jams noteikt,vai frazeolojisasam ir sakars
ar Bibeles tekstu.Ta sekojofiem frazeolodgismiem nav nefraze—

ologisku vai frazeologjisku vardkopu prototipu Bibeles teksta:

BABELES TORNIS (1.Mozus, 11, 1-9)

Bibeles amits stista par m»8§ina jusu uzcelt Babeld toeni,
kas iesniegtos debesis.Negrib@dams to pie] aut,Dievs sajauca
cilvéku valodas,k3d rezultiti, nesaprazdami viens otru, tie
nevar® ja turpinit celtniecibu. Virdkopas BABELES TORNIS
tekst3d nav.

.--tagad jauti ari p@c t&, ki3 gan tas da*da*3idis

valodas patiesi un péc mifigiem likumiem célusis

(nav mana vaina,ka augstais BABELES TORNIS jau par

zemu priekd filologi jas stivok] a) un ki kopd sader

un t.pr. (A.Kronvalds.Runa. (1871.9-.) — Kronvalda
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Rakstu izlase.—R.,1937.-333.-334.1pp.)

Bet lasi vipu visddas avizes, klausies vipu daZadas
valodas: tev izliksies k3 pie BABELES TORNA.
(Pustrums.-1885.-5.-271. 1lpp.)

"Kadu tad jis, Gravas jaunkundz, &odien BABELES TORNI
célat; man visa josmiga runa par Puskinu sajuka”™ ...

(P.Rozitis,—Valmieras puikas.—R., 1934.—-53.1pp.)

".e.. visados paveidos" daudzkrasainaja" izdevnieciba,
sava veida Eiropas latvieidu BABELES TORNI vieniem vin&
bi ja par vieglu sverams, citiem problematisks

(Dzimtenes Balss.—1987.—-12.03.)

NOASA SK°RSTS
Bibeles mits vésta par GOdens pliddiem. Noass ar savu gieeni
un dzivniekiea izgldabas plosta (dkirstd), ko vipam bi ja
1em3cl jis uzbivét Dievs. Vardkopas Bibelé nav.
Atri 4k0nis pildi jas Jaudim, it k3 kad Gdens pladi
bitu uzndkudi un €kGnis bitu bijis glabjoiais NOASA
SKIRSTS. (Balss.—-1880.-4)
Un tapat katra karta ir ka NOASA SKIRSTS, pilns ar
tiriem un netiriem radi jumiea.lLatviia.—1913.-231.1pp.)
K3 satriekts NOASA SKIRSTS aizpeldéja kidas liellaivas
atliekas. (E.Adamsons.Smalkas kaites.-R.,1937.-134.1pp.)
Otra NOASA SKIRSTA nebis.
Otrais NOASA SKIRSTS neizk] is sveikd no kodolplidiem.
(Dzimtenes Balss.—1987.-26.02.)

NETICIGAIS TOMS (Japa, 20, 24-29)

Japa evandéli j3 viens no divpadsait apustu)iea Toms,
kad vipam stista par Kristus augéisceldanos,pazipno, ka ne-
ticés tam,lidz neredzés uz vipa rokidm rétas. Pafdas viardko—
pas Bibel® nav.

Se man bitu vardu vieta jauzraksta tikai punktis,

tiokstoties punktu, kur tev, daila lasitaja un

NETICI GAIS TOM - lasitdj,bitu padiea jadomd un jisajat,

cik neizeérojami dzi]s, salds un briniskigs bija &is

spdrnot3s ligavas skipsts. (J.Poruks. Kopoti Raksti.

1.-R., 1924,—170.1pp-.) L 18935 1
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Kur nu Sis jOor3a dahis lakatinu, — k3ds NETICIGAIS
TOMS pieziméja. (2.6riva. Zem albatrosa sparniem.—R.,
1956.-50.1pp.)

Tad Velt3 pamod3s spits: "Es tiem NETICIGAJIEM TOMIENM
paradisu." (Karogs.—-1979.-11.—-130.1pp.}

Tatu 4is tris lielas grupas tikai virspuséji parada Bibe—
les teksta tulkojumu un valodas frazeolodismu attiecibas.
Daudz lielakas parmainas novérojamas pasos frazeolodismos.
Tas galvenokart vérstas uz frazeolodiskd fonda paplasina-
Lanu — jaunu nozimju un frazeolojismu veidofSanu.Vishief3k

sastopamas <Sadas 1zmainas:

1. VARIANTISMS

Runa jot par Bibeles izcelsmes frazeologismu varianties,
jaatzimé,ka tiem ir da’ada veida i1zcelsme un funkci jas.Vis—
pirms apskatisim variantus, kas ir valodas diahroniskids at-
tistibas rezultats - tatad frazeolodismus ar leksiskies
arhaismiem.

K3 jau tika pasvitrots, frazeolodij3d ilgi saglabajas ar-—
haiski elementi (latvieiu valod3a 41 tendence galvenokart
skar leksiku, reizém ari gramatiku, pieméram,

*VAIGA SVIEDROS’ ,bet piemsfram, krievu, anglu valod3a paras-—
ti ari gramatiku).

Sai sakara jipievérsas frazeolodisma un t3 kosponentu at—
tiecibam.Tiedi variantu esamiba,arhaisku koaponentu (da]@ja)
nomaina ar modernikiem vardiem velreiz pariada, ka, lai gan
frazeolojismu sastiava leksiskas vienibas autonoaitite ir
ierobeZota, td nekada zina netiek zaudéta, k3 izsakds dafi
lingvisti.

Frazeolojissu komponentiem sagalabajas to pasatnoziase
brivd saisti jumd, tie saglabd saikni ar valodas leksisko un
gramatisko sistému. (Mlonos). Tikai ta var izskaidrot to, ka
frazeolofjismu sastavad notiek izmaipas, tie "sodernizejas”
leksiskas sistémas izmainu spiediena rezultdtsd. Jo mazik
idiomdatisks ir frazeologisas, jo spécigak tas iz jot leksikas
attistibu. Valodas normalizé jo23 ietekme agrdk vai valik
izpau? as ari frazeologija, tatu tas nenozie® veco Fformsu

automatisku izzudanu. Piemfram, skatit jau mindta frazeclo-
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dismu "AIZ SEPTINIEM ZIEGEL IEM/Z! MOGIEM. Leksiskids sistémas
attistiba ir tida, ka ’“zimogs® pilnigi izspiedis *ziedeli’,
padaridams to par arhaismu.
Tatu frazeolodi j3 £is arhaisms ir saglabsajies,un,pretéji da—
¥u valodnieku vélm&m un jau gataviem secindjumiem (Orlovska),
tas joprojam ir daudz aktivak lietots nek3d jaunais moderni-
zétais variants, pieméram,
«..gudribu, ko lidz tam vacu meistari sl&pa no latvie-
giem AIZ SEPTIMIEM ZIEGELIEM ... (Dzimtenes Balss.-—
1986.-18.12.)
Vecais variants 2kiet tik pievilcigs, ka tiek lietots, pat
isti nezinot pareizo formu, pieméraa:
.-.-%1 slepend arhiva vakos atrada t3dus mediciniskus
dokumentus, kurus pat hitleriskaja Vici ja glaba ja, ka
saka, AIZ SEPTINAM ZIEGELEM. (B.Polevojs. Beigu beigas.
-R., 1971.-109.1pp.)
Jo t3 otr3d — socialistisk3d pasaule, kuru t3 nist Fede-—
rativis republikas varasviri,tev ir absolidti sve£a.
Istenibd gramata AIZ SEPTINAM ZEGELEM. (M.fon Brauhi&s.
Bez cipas nav uzvaras.—-R.,» 19746~ 240.1pp.-)
Mazliet savadika ir frazeolojisma “PEC (KADA) GIMJA UN
LI DZI BAS* pak3peniska transforméfanias.Virds "GRIMIS® ir no-
saciti arhaizéjies tikai sava agr3kaja liter3dr3as wvalodas
nozis® - "SEJA", tatu valod3d eksisté kd sarunvalodas wvai
vienkdrirunas vards. Un, lai gan midsdiends frazeologisma to
nereti aizstdj vards "SEJA", pieméramt
Vini pamatos p3arvérta visu intelidences seju PEC SAVAS
SEJAS UN LTDZIBAS. (Cina.-1945.-21.3.)
Ja pa) autos inercei, tad 81 masu produkci ja sdaktu jau-
no cilvéku moduldt PEC SAVAS SEJAS UN LIDZIBAS ...
(Literatira un Miksla.-1986.-16.05.),
toser joprojam valod3d domin® veca frazeolojisma forma:s
Gandriz ikviens izglitibas ministrs grib@jis mosu
skolu dzivi parveidot PEC "savAa GI MJA™ un PEC "“SAVAS
LI DZIBAS™. (Domas.—1927.-3.—-234.1pp.)
Nevaru ciest, ka vecdkd paaudze dafreiz mOs médina
*taisit*PEC SAVA GIMJA UN LI DZIBAS. (Padomju Jaunatne.—
1986.-30.12.)






